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 Crib for clerics 

1) PRIESTS ɂ Cura clericalis. Lege Relege. [Paris?, 1515?].  

Small 8vo (131 x 93 mm). Collation: A-B8. [16] leaves. Title woodcut 
of a cleric reading at his desk. Rounded gothic text types in two 
sizes, 27 lines and headline. One 5-line white on black floral 
initial. Printing flaw on B4v obscuring a couple of letters; traces 
of adhesion on same page opening, else in fine condition, 
handsomely bound in 19th-century dark blue morocco, by Cuzin, 
blind -paneled with gilt fleurons, gilt edges, ribbon marker. 
Provenance: Fernand Gaulthier, bookplate.    $3,800  

 
UNRECORDED EDITION OF A POCKET HANDBOOK FOR PRIESTS.  
 
A succinct survey of every aspect of the priesthood, the text 
opens with the meaning of sacerdos (priest), a definition of the 
job: the care and salvation of human souls, and the 
requirements for fulfilling this office: basic literacy and the 
ability to express oneself correctly. From abstract concepts to 
practical applications, the fundamental tenets of the Christian 
Church are methodically reviewed: the articles of faith, seven 
deadly sins, cardinal and theological virtues, three keys of the 
church, three parts of penitence, etc., as are the different kinds 
of sacraments, the materials used for them and their meanings, 
and the various clerical offices. The telegraphically short 
entries (with abundant use, in this small format edition, of 
abbreviations) permitted the inclusion of a vast amount of 
indispensable knowledge for the practicing priest. The last 
third of the text is devoted to an equally condensed 
introduction to the Computus , the all-important calculation of 
time based on the yearly date of Easter; it includes mnemonic 
verses and syllables.  
 
Dozens of editions are recorded, from Germany, Italy, France, 
England and Italy, most surviving in one or two copies. Four 
similar editions (Moreau II: 1066-1068 and 1322) appeared in 
0ÁÒÉÓ ÃÁȢ ΫίΫί ÁÎÄ ΫίΫΰȠ ÔÈÅÉÒ ÐÒÉÎÔÅÒȭÓ ÍÁÒËÓ are of the libraires 
Pasquier Lambert, Jean Petit, and Denis Roce. Instead of a 
device, this copy sports a woodcut of a studious cleric. It 
appears to date to ca. 1515.  
 
Cf. Pettegree and Walsby, French Books III & IV: 637490-63778; 
cf. Moreau, Inventaire chronologique des éditions parisiennes du 
XVIe siecle, d'apres les manuscrits de Philippe Renouard, II: 

1066-1068 and 1322 (= BP16 102727, 102728, 102729, and 
102984).   
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Welcome to France 

2) LAWS, PROVENCE ɂ Ordonnances du treschrestien roy 
de France, Francoys premier de ce nom... ordonnées estre 
gardees et observees en ses pays de Provence, Forcalquier, et 
terres adiacentes. Selon et en ensuyuant la reformation par 
luy faict de la Justice desdictz pays, Lan Mil.CCCCC.xxxv. 
Avignon: Jean de Channey, August 1536.  

Bound with three other volumes of laws of Provence: 

II. Ordonnãces Royaulx sur le faict de la Iustice & 
ÁÂÂÒÅÕÉÁÔÉÏÎ ÄÅÓ ÐÒÏÃÅÓ ÐÁÒ ÔÏÕÔ ÌÅ 2ÏÙÁÕÌÍÅ ÄÅ &ÒÁÎÃÅȣ 
Lyon: [?Pierre de Sainte-Lucie, dit Le Prince for] Thibaud 
Payen [and François Juste, after 10 August 1539].  

III. 3ÅÎÓÕÙÖÅÎÔ ÌÅÓ 4ÁÕØ ÍÏÄÅÒÁÔÉėÓ ÓÁÌÌÁÉÒÅÓ Ǫ ÅÍÏÌÕÍóɏÎɐÓ 
ÄÅÓ ÇÒÅÆÆÉÅÒÓ ÄÕ ÐÁÒÌÅÍÅÎÔȣ ÄÅ 0ÒÏÕÅÎÃÅȢ !ÖÅÃ ÌÅÓ ÖÉÌÌÅÓ Ǫ 
chasteaulx de Prouence extraictes par maistre Anthoine 
Arena.  [Lyon: Pierre de Sainte-Lucie, called Le Prince 
and/or Thibaud Payen for] Dominique de Portunaire at Aix-
en-Provence, 24 May 1540. 

IV. Articles de lestil & instructions nouvellement faictz par la 
sovveraine Court de Parlement de Provence. Lyon: [Pierre de 
Sainte-Lucie, called] Le Prince, for Vas Cavallis at Aix-en-
Provence, 18 April 1542. [With:] Arrest par lequel est 
p[ro]hibe & defendu a tous Prelatz, Chapitres, Prieurs, 
Vicaires & administrateurs des Eglises de ne faire aulcunes 
exactions ... [Lyon, 1543?]. 

4 volumes in one, small folio (251 x 171 mm). Bâtarde types, a few 
passages in roman. Woodcut title borders, many woodcut 
ornamental and historiated initials in various sizes. 
(Dampstaining at beginning and end, occasional foxing or 
browning, a few small stains.) Bound in early 17th-century French 

ÆÌÅØÉÂÌÅ ÖÅÌÌÕÍ ÏÖÅÒ ÐÒÉÎÔÅÒȭÓ ×ÁÓÔÅȟ ÆÒÏÎÔ ÅÎÄÌÅÁÆ ×ÉÔÈ ÂÅÌÌ 
watermark, signed P[ierre] Tenon (cf. Briquet, II: p. 237). 
Provenanceȡ ÃÏÎÔÅÍÐÏÒÁÒÙ ÓÉÇÎÁÔÕÒÅ Ȱ(ÏÔÅÒÉȟȱ ×ÉÔÈ ÐÁÒÁÐÈȟ ÏÎ 
first 3 titles and a few other leaves; contemporary and slightly 
later marginalia (a few cropped), occasional early underlinings; 
Helmut N. Friedlaender, bookplate. $9,500 
 
AN IMPORTANT AND VERY RARE COLLECTION OF EARLY FRENCH 

LAWS AND STATUTES, CONTAINING MOST OR ALL OF THE 

PROVENÇAL LAWS ISSUED DURING THE REIGN OF FRANÇOIS I. 
Compelling in form as well as content, the book showcases the 
care lavished on practical Renaissance printing. 
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This collective volume contains all Provençal laws issued 
during the reign of François I. The comté of Provence was 
annexed to France in 1486 but continued to preserve its own 
separate administrative organization. In laws relating to the 
county the sovereigns added to their title of King of France that 
of count of Provence and Forcalquier. BY PUBLISHING THE 

EXTANT PROVENÇAL LAWS UNDER THE ROYAL AEGIS, WHILE 

ADDING A FEW STRATEGIC REFORMS, FRANÇOIS I REINFORCED HIS 

AUTHORITY WITHOUT OFFENDING LOCAL CUSTOM. Among his 
most famous reforms was the ordinance of 
Villers-Cotterêts (after the town where it was 
signed, on 10 August 1539), calling for clarity of 
communication in court, to be achieved by 
forbidding the use of Latin and mandating 
instead that French be the language of the law. 
This appears on fol. D3r of the second work, 
which brings together the most recent royal 
ordinances, passed since publication of the 1536 
collected laws (establishing a terminus post 
quem for its publication date). 
 
Most of the laws are devoted to the 
administration of justice: court procedure, 
charges, fines, and trial law, including 
regulations for the use of torture (allowed), but 
some cover the maintenance of roads and tolls, 
the gendarmerie, the Navy, local militias 
(legions), measures to prevent hoarding of 
wheat, and a reformation of the laws of 
Marseille. The Arrest in the fourth collection is 
an exposé of the corruption of the clergy, 
notaries and local tradesmen of Aix, including the town 
butcher. 
 
The volume brings together important documents for the legal 
history of Provence, while shedding light on the book trade 

network that linked Lyons, Avignon and Aix. The Taux was the 
first book published in Aix -en-Provence.   
 
Detailed contents and remarks on our website 
 
I. Répertoire bibliographique des livres imprimés en France au 
seizième siècle, 29: 12, 50; Brunet II: 388.  
II. Baudrier IV: 212-13 and XII: 178; Gültlingen VII:14, 51 (Payen) 
and VII: 177, 36 (P. de Sainte-Lucie); Brunet IV: 216.  

III. Baudrier IV, 224; Gültlingen 
VII:15, 61. Index Aureliensis 106.983 
(under Arena).  Not in Brunet.  
IV. Baudrier XII: 181-2; Gültlingen 
VII: 178, 41; Répertoire bibl. des 
livres imprimés en France au 
seizième siècle I: 22,2;  Brunet II: 
388-9.  
  
Illustrating the bibliographical 
complexities of such composite 
volumes, the Fairfax Murray copy 
(Davies, Catalogue of Early French 
Books, no. 411) contains the same 
editions as ours with the 
exception of the first work: its 
imprint is the same ("Avignon: 
Jean de Channey, 1536"), but the 
title of the Fairfax Murray copy is 
differently typeset, and is printed 
within the same woodcut border 
as our no. III above, implying that 

his edition was in fact printed at Lyon by Thibaud Payen. As 
Davies noted, "although ÅÁÃÈ ÐÁÒÔȣ ÈÁÓ ÔÈÅ ÁÐÐÅÁÒÁÎÃÅ ÏÆ Á 
distinct and separate publication, it seems that they are 
sometimes found together bound in one volume, but not 
always in the same combination, and some of the parts being 
different editions from those in the present volÕÍÅȣȢΉ    

https://www.musinskyrarebooks.com/pages/books/4377/provence-laws/ordonnances-du-treschrestien-roy-de-france-francoys-premier-de-ce-nom-ordonnees-estre-gardees-et
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The Renaissance Werther 

3) SAN PEDRO, Diego de (ca. 1437- ca. 1498). Carcer 
d'Amore. Venice: Francesco Bindoni & Mapheo Pasini, 
compagni, July 1537.  

8vo (145 x 94 mm). 48 leaves. Italic types. Large title woodcut of 
the prison of love in flames, 19 woodcut text illustrations printed 
from 13 blocks, most showing two scenes; initial spaces with guide 
letters. 19th-century green straight-grained morocco, sides with 
double fillet border enclosing central gold-blocked arms of 
Gómez de la Cortina, his gilt crowned ciphers in the corners, gilt 
edges. Provenance: Joaquin Gómez de La Cortina, 1st Marquis de 
Morante (1808-1868), supralibros & bookplate; with Quaritch, 
collation note; Kenneth Rapoport (bookplate).      $3,950 
 
,ÅÌÉÏ -ÁÎÆÒÅÄÉȭÓ )ÔÁÌÉÁÎ ÔÒÁÎÓÌÁÔÉÏÎ ÏÆ ÔÈÅ Carcel de amor (1st 
ed. 1492) was among the most popular sentimental romances 
of its time. Many wept over the thwarted love of the noble 
Leriano and Laureola, heir to the throne of Macedonia. Captive 
in an allegorical tower of love, the hero eventually renounces 
his beloved to preserve heÒ ÈÏÎÏÒȟ ÔÈÒÅÁÔÅÎÅÄ ÂÙ Á ÒÉÖÁÌȭÓ ÆÁÌÓÅ 
aspersions. There are duels and battles, Leriano stops eating, 
and finally dies, after shredding and swallowing her letters. The 
tragedy touched a nerve and dozens of editions appeared in 
Spain, as well as translations into Italian, French, English, 
Catalan, and, in the 17th century, German.     
 
One of several Castilian romances that were widely adapted 
and translated into other western European languages, the 
Carcel de amor was the only one to appear first in print, and to 
be consistently illustrated. It permeated the European reading 
public. Much has been written about its hybrid forms and 
ÅÌÁÂÏÒÁÔÅ ÒÈÅÔÏÒÉÃ ɉȰÁ ÒÅÆÌÅÃÔÉÏÎ ÏÆ ÖÅÒÎÁÃÕÌÁÒ ÈÕÍÁÎÉÓÍ ÁÎÄ Á 
fictional tour de forcÅ ÏÆ ÒÈÅÔÏÒÉÃÁÌ ÐÒÅÃÅÐÔÓȱ ɏ&ÒÁÎÃÏÍÁÎÏȟ ÐȢ 
10]), literary sources and later influence (or lack of it): while 
many scholars note its influence on the development of later 
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European Renaissance fiction through its use of epistolary 
exchanges and of a narrative voice (Lȭautore, who acts as 
intermediary), as well as its tragic ending and exploration of 
class differences between the lovers, one commentator has 
ÃÁÌÌÅÄ ÉÔ ȰÁ ÄÅÁÄ-ÅÎÄ ÉÎ ÔÈÅ ÈÉÓÔÏÒÙ ÏÆ ÌÉÔÅÒÁÔÕÒÅȱ ɉ7ÅÓÔ). 
  
The humanist Lelio Manfredi (d. 1528) translated the work into 
)ÔÁÌÉÁÎ ÁÔ ÔÈÅ ÒÅÑÕÅÓÔ ÏÆ )ÓÁÂÅÌÌÁ Äȭ%ÓÔÅȟ ÔÏ ×ÈÏÍ ÔÈÅ ÐÒÉÎÔÅÄ 
editions are dedicated, the first appearing in Venice in 1514. 
Eight more editions of his translation are recorded by USTC, 
all but one Venetian, the last in 1546. This edition is the third 
of four recorded editions by the partners Fr. Bindoni & Maffeo 
Pasini, who specialized in vernacular literature and devotional 
works.  
 
The title woodcut used in the Bindoni and Pasini editions is a 
close copy of woodcuts from earlier Venetian editions. Its 
iconography dates to the earliest Spanish editions, as does that 
of the small, primitive text woodcuts, which relate to the text 
and are based on the more elaborate cuts from the Spanish 
incunable editions (cf. Deyermond). Blind copying was the 
order of the day: note the anachronism of a cheaply printed 
edition of the 1530s retaining blank initial spaces with guide 
letters, to be filled by rubricators or illuminators, who by this 
late date would only have been hired to embellish costly 
imprints or luxury manuscripts.  
 
USTC 854438; EDIT-16 CNCE 66994; Sander 6732 note; Palau 
293388; Brunet V, 112. .ÏÔ ÉÎ %ÓÓÌÉÎÇȢ #ÆȢ !ÌÁÎ $ÅÙÅÒÍÏÎÄȟ Ȱ4ÈÅ 
Woodcuts of Diego de San Pedro's Cárcel de Amor, 1492-Ϋήγΰȟȱ 
Bulletin hispanique (2002) 104-2: 511-528; Emily Francomano, 
The Prison of Love: Romance, Translation and the Book in the 
Sixteenth Century ɉ4ÏÒÏÎÔÏȟ άΪΫβɊȠ !ÄÒÉÁÎ 7ÅÓÔȟ ȰOn 
Translating Diego de San Pedro's The Prison of Loveȟȱ 
Asymptote, Oct. 2012. 
  
 

https://www.asymptotejournal.com/criticism/diego-de-san-pedros-the-prison-of-love/
https://www.asymptotejournal.com/criticism/diego-de-san-pedros-the-prison-of-love/
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Not for intellectuals 

4) FESTUS. Libro di Sexto Ruffo huomo consulare, a 
Valentiniano Augusto, della historia de Romani. 
Nuovamente tradotto de Latino in volgare.  Venice: Agostino 
[Bindoni] Milanese, 1544.  

8vo (149 x 98 mm). Collation: A8 B4 (B4, presumed blank, 
removed). [22] pages. Italic type. Woodcut title border with 
grotesques and St. George slaying the dragon, one metalcut 
initial . 20th-century goatskin. $1,750 
 
FIRST EDITION IN ITALIAN of the Breviarium rerum gestarum 
populi romani, a short and flawed epitome of Roman history 
written for the emperor Valens (who may have been illiterate), 
by Festus, usually identified as the senator from Tridentum and 
ÐÒÏÂÁÂÌÙ ÉÍÐÅÒÉÁÌ ÓÅÃÒÅÔÁÒÙȟ Ȱ×ÈÏ ×ÏÎ ÎÏÔÏÒÉÅÔÙ ÆÏÒ ÈÉÓ 
execution of the Neoplatonist Maximus and persecution of 
ÉÎÔÅÌÌÅÃÔÕÁÌÓ ÇÅÎÅÒÁÌÌÙȱ ɉOxford Classical Dictionary, 3rd ed.).   
 
Evidently Valens wanted short: in 20 pages the work covers 
over a millennium, from the foundation of Rome to the death 
of emperor Jovian in 364. While it may have been the first to 
analyze the history of the Roman empire as a progressive 
incorporation of p rovincial territories into the Roman sphere 
of influence, its historical value is low. Festus probably relied 
on his own memory of past sources consulted, resulting in a 
number of errors. Over 100 manuscripts are known, 
progressively more corrupted.  
 
This is the ONLY EDITION OF THIS TRANSLATION, attributed in the 
ÃÏÌÏÐÈÏÎ ÔÏ ÔÈÅ -ÉÎÏÒÉÔÅ ÆÒÉÁÒ !ÎÄÒÅÁ ,ÁÎÃÉÁÎÅÓÅ ɉȰÂÁÃÈÅÌÏÒ ÏÆ 
ÓÁÃÒÅÄ ÌÉÔÅÒÁÔÕÒÅȱɊȢ )Î ÔÈÅ ÓÁÍÅ ÙÅÁÒ "ÉÎÄÏÎÉ ÐÕÂÌÉÓÈÅÄ ÁÎÏÔÈÅÒ 
equally rare translation by the same friar, of the 12th-century 
De progenie Augusti Caesaris (misattributed to Corvinus), in 
the same format, and using the same delightful title border 
ɉ%$)4Ϋΰ #.#% αΫαήάɊȢ ,ÁÎÃÉÁÎÅÓÅȭÓ ÎÁÍÅ ÁÐÐÅÁÒÓ ÉÎ ÔÈÒÅÅ 

Italian manuscripts, dated 1555, 1558 and 1561 (Iter italicum  I: 7, 
60, 390). The two Bindoni imprints seem to have been his only 
appearances in print.  
 

USTC gives 5 Italian locations; OCLC adds the British Library, 
BnF, and University of Illinois.  USTC 853815; EDIT16 CNCE 
72124. 
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!ÌÄÉÎÅ ÅÍÕÌÁÔÉÏÎȟ ÐÒÉÎÔÅÄ ÏÎ ÔÈÅ ÔÒÁÎÓÌÁÔÏÒȭÓ ÐÒÅÓÓ 

5) GAGNY, Jean de (d. 1549). Psalmi Davidici septuaginta 
quinque, in lyricos versus, servata ecclesiasticae versionis 
veritate et Hebraeorum varietate, redacti. Paris: Nicolaus 
Dives (Nicolas Le Riche), 1547.  

βÖÏ ɉΫβα Ø ΫΫβ ÍÍȢɊȢ ɏβɐȟ ȰΫίβȱ ÌÅÁÖÅÓ ɉrecte 148, misfoliated 80, 89-
143, 146-158). 4ÉÔÌÅ ×ÉÔÈ ÐÒÉÎÔÅÒȭÓ ×ÏÏÄÃÕÔ ÄÏÕÂÌÅ ÁÎÃÈÏÒ ÄÅÖÉÃÅ 
(Renouard 636). Italic types (imitating the Aldine italic), shoulder 
notes in a very small italic font. Contemporary French calf, covers 
paneled with double blind fillets, gilt fleurons at corners of inner 
panel, two mirrored impressions of a large gilt fleuron with onlays 
of darker brown calf, later gold-blocked arms of Vincent Richard 
de la Barollière (OHR. 170) stamped above the central fleuron 
(rebacked, preserving panels of original backstrip; corners 
restored, upper joint cracked, a few old scribbles, stains). 
Provenance: Vincent Richard de la Barollière (d. 1617), 
supralibros.     $5,500 
 
ONLY EDITION OF THIS TRANSLATION OF SELECTED PSALMS FROM 

THE HEBREW INTO LATIN VERSE, BY THE PHILOLOGIST, 
THEOLOGIAN, AND BIBLIOPHILE JEAN DE GAGNY, PRINTED ON HIS 

OWN PRESS, IN Ȱ!LDINE-STYLEȱ TYPES COMMISSIONED BY HIM. 
 
For his version of the first 75 psalms, Gagny provided 
preliminary directions for the scansion, with philological notes 
on the Hebrew in the interior margins and on the Vulgate text 
in the exterior margins. In a note to the reader, the printer 
credits the translator for reviving, in France, the Aldine types, 
ȰÅÉÔÈÅÒ ÄÅÁÄ ÏÒ ÌÏÎÇ ÈÉÄÄÅÎ ÉÎ )ÔÁÌÙȟȱ ÂÙ ÆÉÎÁÎcing the cutting 
ÏÆ ÎÅ× ÔÙÐÅÓȟ ȰÁÌÍÏÓÔ ÔÈÅ ÅÑÕÁÌ ÏÆ !ÌÄÕÓȭÓȟ ÆÏÒ ÔÈÅ ÂÅÎÅÆÉÔ ÏÆ 
ÓÃÈÏÌÁÒÓȢȱ  
 
4ÈÅ ÐÒÉÎÔÅÒ .ÉÃÏÌÁÓ ,Å 2ÉÃÈÅ ×ÁÓ 'ÁÇÎÙȭÓ ÎÅÐÈÅ×Ȣ ,Å 2ÉÃÈÅȭÓ 
device of the twin anchors was intended as both a tribute to 
the great Venetian printer-scholar and a symbol of the two 
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languages, Latin and Greek. The types which his uncle had paid 
for were cut by one Charles Chiffin, a goldsmith from Tours, of 
whom nothing else is known. This edition was the second of 18 
editions known to have issued from the Gagny /  Le Riche press 
(Renouard know of 17 and Nicolas Barker listed 18), which 
functioned for only three years, ceasing to exist with the death 
of its patron.  
 
Almoner of François I from 1536, rector at the Université de 
Paris, of which he was named chancellor in 1546, Gagny was a 
Ȱ#ÈÒÉÓÔÉÁÎ ÈÕÍÁÎÉÓÔȱ ɉ*ÁÍÍÅÓɊȟ Á (ÅÂÒÁÉÃÉÓÔ ÁÎÄ (ÅÌÌÅÎÉÓÔȢ !Ó 
a de facto royal librarian, he sought out unpublished 
manuscripts of ancient Christian texts in the abbeys and 
monasteries of the realm. Some of these he translated or edited 
and had published in print or transcribed in fine manuscripts. 
An inventory of his personal library, recorded in the Royal 
Library in 1622, was sadly lost, but it is evident that he was a 
lover of books. ȰIf Jean de Gagny took a keen and well-informed 
interest in the texts that he sought out, he had an equal interest 
in the physical appearance through which he chose to 
disseminate them.... As well as the beauty of the types used, 
which caught the eye of the ȬÐÒÅÍÉÅÒ aumônier,ȭ he also took a 
close interest in layout.... Gagny had the same taste for 
sumptuous bindingsȱ (Jammes & Barker, p. 415 & 423). 
Founding his own press was a logical extension of these 
activities and interests. 
 
Adams B-1509; USTC 149866; Delaveau & Hillard, Bibles 
imprimées (2002) 3521; Renouard, Annales, pp. 345 and 414-15. 
Cf. !ÎÄÒï *ÁÍÍÅÓȟ Ȱ5Î "ÉÂÌÉÏÐÈÉÌÅ Û ÄïÃÏÕÖÒÉÒȟ *ÅÁÎ ÄÅ 'ÁÇÎÙȟȱ 
Bulletin du Bibliophile (1996) no. 1, 35ɀ81; and the same text in 
English, slightly revised and with an additional bibliography of 
'ÁÇÎÙȭÓ ÂÏÏËȡ *ÁÍÍÅÓ ÁÎÄ .Ȣ "ÁÒËÅÒȟ Ȱ*ÅÁÎ ÄÅ 'ÁÇÎÙȡ ! 
Bibliophile Re-$ÉÓÃÏÖÅÒÅÄȟȱ The Library, Vol. 11, no. 4, 
December 2010, 405ɀ446. 
 
 

Good bone structure 

6) TOSCANELLA, Orazio  (1520-1579). Quadrivio, il quale 
contiene un trattato della strada che si ha da tenere in 
scrivere Istoria.  Venice: Giovanni Bariletto, 1567.  

Small 8vo (151 x 103 mm). [8], 83 [recte 82], [1] leaves. Text in 
italics, dedication and headings in roman. 7ÏÏÄÃÕÔ ÐÒÉÎÔÅÒȭÓ 
device on title (Prudentia gazing into a mirror held in her right 
hand, with motto on a banner "Prudentia negotia non fortuna 
ducat"), the block repeated on final verso, five woodcut 
historiated initials. Contemporary limp parchment, two thong 
sewing supports laced through joints, traces of two fore-edge ties, 
contemporary manuscript author /  title on  spine and on upper 
text block eÄÇÅȟ Ȱper impararare a componere epistoleȱ ÉÎ 
apparently the same elegant humanist hand on the lower cover, 
upside down (soiling, a few small holes, tears to backstrip 
exposing sewing structure, tears to flyleaves).       $1,900 
 
ONLY EDITION OF A COMPLETE RENAISSANCE GUIDE TO GOOD 

WRITING by a Latinist philologist and pedagogue who promoted 
ÔÈÅ )ÔÁÌÉÁÎ ÖÅÒÎÁÃÕÌÁÒȢ 4ÏÓÃÁÎÅÌÌÁȭÓ ÐÏÃËÅÔ-sized guidebook 
conveys in clear, well-indexed chapters the basics of the studia 
humanitatis , which during the previous century had gradually 
replaced the old medieval curriculum in Italy. The Quadrivio of 
his title, presumably a playful allusion to the antiquated 
Quadrivium of medieval schooling, simply refers to the four 
parts of the book, of which the first two are the longest and 
most important: how to writ e history, how to write letters, 
some notes on writing dialogues, and a short guide to some 
ÓÔÙÌÉÓÔÉÃ ÁÒÔÉÆÉÃÅÓ ÉÎ (ÏÒÁÃÅȭÓ /ÄÅÓȢ  
 
Toscanella, who may have been Paduan but whose family 
origins are unknown, was a teacher in the Veneto countryside 
for at least a decade, before moving to Venice, where he made 
ÈÉÓ ÌÉÖÉÎÇ ÁÓ Á ȰÐÏÌÉÇÒÁÆÏȟȱ ×ÒÉÔÉÎÇȟ ÔÒÁÎÓÌÁÔÉÎÇȟ ÁÎÄ ÅÄÉÔÉÎÇ 
mainly pedagogical works. These included didactic treatises on 
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Ciceronian rhetoric, Latin meter, and the ars epistolaria, as well 
as a popular Latin grammar and translations of Quintilian and 
Cicero, all intended for schoolboys or an educated but non-
specialist public.  

 
(ÉÓÔÏÒÙ ×ÁÓ ȰÔÈÅ 2ÅÎÁÉÓÓÁÎÃÅȭÓ ÍÏÓÔ ÏÒÉÇÉÎÁÌ ÃÕÒÒÉÃÕÌÁÒ 
ÉÎÎÏÖÁÔÉÏÎȱ ɉ'ÒÅÎÄÌÅÒ ÐȢ άίίɊȟ ÁÎÄ ÉÔ ÃÏÍÅÓ ÆÉÒÓÔ ÉÎ 4ÏÓÃÁÎÅÌÌÁȭÓ 
ÈÁÎÄÂÏÏËȢ (ÉÓ ÉÎÔÒÏÄÕÃÔÏÒÙ ÅØÐÏÓÉÔÉÏÎ ÏÆ ÈÉÓÔÏÒÙȭÓ ÍÅÁÎÉÎÇ 
and purpose (customary among Renaissance pedagogues) 
includes exhortations concerning its value and general 

statements concerning the writing of it: e.g., that the study of 
history will help us avoid the errors of our forebears, that the 
historian must honor truth above all, and that a good historian 
manages to thread the needle between excessive detail and 
oversimplification. While these points are eternally pertinent 
ÁÎÄ ÍÁËÅ ÓÅÎÓÅ ÔÏ ÔÈÅ ÍÏÄÅÒÎ ÒÅÁÄÅÒȟ ÁÓ ÄÏÅÓ 4ÏÓÃÁÎÅÌÌÁȭÓ 
ÃÈÏÉÃÅ ÏÆ #ÁÅÓÁÒȭÓ #ÏÍÍÅÎÔÁÒÉÅÓ ÁÓ Á ÍÏÄÅÌ ÏÆ ÈÉÓÔÏÒÉÃÁÌ 
writing, the schematic tables and rather Borgesian lists of 
historical topics that follow ɂ Battles, Cavalry, Cities, 
Punishment, Deceptive Promises, Provisions, Fear, etc., evoke 
a pre-modern approach to classifying reality.   
 
Medieval education was grounded in the study of rhetoric, 
×ÈÉÃÈ ×ÁÓ ÔÒÁÎÓÆÏÒÍÅÄ ÂÙ ÔÈÅ ÈÕÍÁÎÉÓÔÓȭ ÓÔÕÄÙ ÏÆ ÃÌÁÓÓÉÃÁÌ 
texts, above all, of course, those of Cicero. In the second part, 
on letter-×ÒÉÔÉÎÇȟ 4ÏÓÃÁÎÅÌÌÁ ÁÎÁÌÙÚÅÓ #ÉÃÅÒÏȭÓ ÌÅÔÔÅÒÓȟ ÁÎÄ ÂÙ 
extension, all letters, using rhetorical labels for the various 
epistolary genres (playful, choleric, accusatory, excusatory, 
persuasive, etc.); traditionally there were 24, but Toscanella 
lists only 19. Each genre requires a different style and 
vocabulary. For certain genres the student is urged to also 
ÃÏÎÓÕÌÔ ÍÏÄÅÒÎ ×ÒÉÔÅÒÓȟ ÓÕÃÈ ÁÓ %ÒÁÓÍÕÓȭ Adagia, or the 
ÁÕÔÈÏÒȭÓ Ï×Î ÃÏÌÌÅÃÔÉÏÎ ÏÆ Motti  and facetie (published in 1561). 
In his final paragraph he asserts that all the Ciceronian stylistic 
precepts reviewed apply equally to writing in the vernacular. 
 
In his short essay on writing dialogues Toscanella refers the 
reader to Quintilian, Aristotle, and modern writers like 
Agricola, of whose De inventione dialectica 4ÏÓÃÁÎÅÌÌÁȭÓ Ï×Î 
Italian translation was also published  in 1567. The final section 
of tips to some Horatian stylistic devices was co-written with 
ÁÎÏÔÈÅÒ ȰÄÏÔÔÉÓÓÉÍÏ ÓÐÉÒÉÔÏȱ ×ÈÏ ÐÒÅÆÅÒÒÅÄ ÎÏÔ ÔÏ ÂÅ ÉÄÅÎÔÉÆÉÅÄȢ     
 
Adams T-841; BM / STC Italian, p. 677; cf. Paul Grendler, 
Schooling in Renaissance Italy (1989), passim. 
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Filled in the blanks 

7) ONGOYS, Jean d' (1530?-1600?). Le Promptvaire de tovt 
ce qui est advenv plvs digne de memoire depuis la creation du 
monde iusques à present. Paris: Jean de Bordeaux, 1579.  

 
ΫΰÍÏ ɉΫΫά Ø βά ÍÍɊȢ #ÏÌÌÁÔÉÏÎȡ Þϯ ϯ҃ Āϯ ėϯ !-Z Aa-Pp8 (-Pp3-8). [64], 
602 pages (with mispaginations); bound without the last 3 leaves, 
a supplemental index of bishoprics in France. Italic type, 
headlines and headings in roman. 12 half-page woodcuts in text, 
one for each month, all signed with a symbol-monogram of an 
asterisk atop a small 3-sided rectangle. Typographic headpiece 
ornaments. (First line of title shaved, a few headlines shaved, 
especially in quires Hh to the end, title and a few other leaves 
somewhat finger-soiled, occasional small inkstains). 
Contemporary sheep over pasteboards, sewn on three double 
cords, gilt lettering -piece on spine (#ÈÒÏÎÏÌÏÇÉÅ ÄÅ Ìȭ/ÎÇÏÙÓ), red-
speckled edges, blue paper pastedowns, no free endpapers (joints 
and edges quite worn, some chipping of leather, lower headcap 
loose). Provenance: a[?] Presteveille, contemporary signature on 
title -page, the title date crossed out in ink and replaced at the foot 
with the date M.D.XXXVI in the same hand; contemporary and 
later marginalia and annotations in the blank portions of the 
pages on approximately 243 pages (mainly long entries, but 
including a few pen trials, doodles, and manicules), in at least 
seven contemporary and later hands (a few early marginalia 
slightly shaved).      $4,000 
 
AN ILLUSTRATED POCKET-SIZED LARGELY SECULAR 

CHRONOLOGICAL CALENDAR, COPIOUSLY ANNOTATED BY SEVERAL 

GENERATIONS OF READERS. Printed in small italic types, the 
calendar records historical events for each day of the year, with 
a single page devoted to each day. The opening day of each 
month bears a woodcut illustration. Since only one or two 
events are recorded for many of the days, large blank spaces 
ÁÂÏÕÎÄȟ ÉÎÖÉÔÉÎÇ ÒÅÁÄÅÒÓȭ ÁÎÎÏÔÁÔÉÏÎÓȢ 7ÈÅÔÈÅÒ ÏÒ ÎÏÔ ÔÈÅ 

author and/or printer intended readers to supply their own 
notes, it was almost inevitable, given the contents and layout, 
ÍÁËÉÎÇ ÔÈÉÓ Á ÄÅ ÆÁÃÔÏ ȰÉÎÔÅÒÁÃÔÉÖÅȱ ÂÏÏËȢ 
 
&ÏÒ ÔÈÉÓ ÅÄÉÔÉÏÎ Äȭ/ÎÇÏÙÓ ÅÎÌÁÒÇÅÄ ÈÉÓ ÈÉÓÔÏÒÉÃÁÌ ÃÁÌÅÎÄÁÒȟ ÆÉÒÓÔ 
published in 1575, adding supplementary lists of Popes, 
Emperors, and Kings of France, England, Spain and Portugal. 
This copy was bound without the final 3-leaf index of French 
archbishoprics and bishoprics (perhaps for a Protestant 
reader?).   
 
4ÈÅ ×ÏÒË ÍÁÙ ÈÁÖÅ ÂÅÅÎ ÉÎÓÐÉÒÅÄ ÂÙ 0ÁÕÌ %ÂÅÒȭÓ ÂÅÓÔÓÅÌÌÉÎÇ 
Protestant Calendarium historicum (1st ed. 1550), the first 
calendar to replace the traditional daily Saints with historical 
ÁÎÄ 2ÅÆÏÒÍÉÓÔ ÆÉÇÕÒÅÓȢ $ȭ/ÎÇÏÙȭÓ ÅÍÐÈÁÓÉÓ ÉÓ ÍÏÒÅ ÓÅÃÕÌÁÒ 
than Protestant, although a few Biblical references were 
unavoidable, but he may have himself been of the Reformed 
ÆÁÉÔÈȢ ɉ4ÈÅÒÅ ÉÓ ÏÎÌÙ Á ÂÒÉÅÆ ÍÅÎÔÉÏÎ ÏÆ ÔÈÅ ȰÔÒÏÕÂÌÅÓȱ ÕÎÄÅÒ ÔÈÅ 
24th of August; it would have been risky in 1579 to allude to the 
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3ÔȢ "ÁÒÔÈÏÌÏÍÅ×ȭÓ $ÁÙ massacre, Henri III having revoked in 
1577 most of the concessions granted to the Huguenots the 
ÐÒÅÖÉÏÕÓ ÙÅÁÒȢɊ ! ÎÁÔÉÖÅ ÏÆ ÎÏÒÔÈÅÒÎ &ÒÁÎÃÅȟ Äȭ/ÎÇÏÙÓ ×ÒÏÔÅ Á 
few historical compilations and popular circumstantial works, 
including (according to the BnF) an allegorical satire of the 
ÅÖÅÎÔÓ ÏÆ 3ÔȢ "ÁÒÔÈÏÌÏÍÅ×ȭÓ $ÁÙȢ (Å ×ÏÒËÅÄ ÁÓ Á ÐÒÉÎÔÅÒ ÁÆÔÅÒ 
his marriage in 1573 to Marie Gervais, widow of the printer 
Mahiet Le Roux, whose stock she had inherited.  
 
Preceding the calendar is a long alphabetical index of the 
events listed, an index of sources (mainly biblical, classical, and 
medieval), and, enhancing the resemblance of the work to an 
almanac, a list of the annual French fairs. Following is a 
chronologiÃÁÌ Ȱmemoireȱ ÏÆ ÎÏÔÁÂÌÅ ÈÉÓÔÏÒÉÃÁÌ ÅÖÅÎÔÓ ×ÈÉÃÈ 
cannot be associated with specific days of the year. The 
catalogues of Emperors, etc., complete the volume.  
 
4ÈÅ ÆÉÎÅ ×ÏÏÄÃÕÔÓ ÉÌÌÕÓÔÒÁÔÉÎÇ ÅÁÃÈ ÍÏÎÔÈ ÏÆ Äȭ/ÎÇÏÙÓȭ 
Promptuaire are signed with a symbol of an asterisk above a 
table-like 3-sided rectangle. The blocks had previously 
appeared in 1565 in the calendar of a sextodecimo Book of 
Hours printed by Thielman II Kerver, where they at that time 
ÂÏÒÅ ÔÈÅ ÍÏÎÏÇÒÁÍ Ȱ)Ȣ,Ȣ"Ȣȱ ɉÔÈÅ abbreviation of the printer -
bookseller Jean Le Blanc). Monograms and initials on 16th-
century French woodblocks were ownership marks of the 
publishers or printers who used them, and they were easily 
excised and replaced. Brun somewhat fancifully called the 
ÓÙÍÂÏÌ ÕÓÅÄ ÈÅÒÅ ɉÁÎÄ ÉÎ ÔÈÅ Ϋίαί ÅÄÉÔÉÏÎɊ Á ȰÓÉÍÐÌÉÆÉÅÄ 
ÖÅÒÓÉÏÎȱ ÏÆ ÔÈÅ ÄÅÖÉÃÅ ÏÆ ÔÈÅ ÄÅ -ÁÒÎÅÆ ÐÒÉÎÔÉÎÇ ÆÉÒÍȢ 7ÈÅÔÈÅÒ 
it had anything to do with the de Marnefs (it seems unlikely), 
the symbol was certainly a mark of the new ownership of the 
blocks (possibly by the printer Jean de Bordeaux), which had 
ÅÖÉÄÅÎÔÌÙ ÂÅÅÎ ÄÉÓÐÅÒÓÅÄ ÁÌÏÎÇ ×ÉÔÈ ÔÈÅ ÒÅÓÔ ÏÆ +ÅÒÖÅÒȭÓ 
printing materi al after his death in 1572 or 1573.    
 
Seven or eight annotators wrote in this copy from shortly after 
its publication to the second half of the 18th century. The most 

consistent writer was a contemporary, educated reader whose 
very small, neat, and now faint notes, in French and Latin, are 
confined mainly to the margins of the calendar and the 
following Memoire: he preferred to ignore the large blank 
spaces on most pages. His notes (I assume he was a man) 
highlight facts of interest and add personal comments as well 
as supplementary details, including remarks on the defeat of 
the Ottomans in Spain in 1491 and 1492 (p. 341). Subsequent 
annotators recorded 
later historical 
events, both political 
and local: these 
include floods (in 
1697 and again 1755, 
in and around Tours) 
and other weather-
related events, 
deaths of well-known 
individuals, and 
political events.   
 
USTC and OCLC 
together locate five 
US institutional 
copies of this edition, 
and one of the 1575 
edition.  The work 
was reprinted in 1589 
under the title 
Memoire certain des 
choses les plus 
notables... (one US 
copy, Houghton).  
 
USTC 3593; Brunet IV: 187, Brun, Livre illustré, p. 260. Cf. 
Cioranesco 16769 (a 1576 edition, now lost). 
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Squint closely 

8) [BOUTET, Claude 
Gregor Andreas].  
Grundmässige kurtze 
und sehr deutliche 
Anweisung zum 
MignaturMahlen. 
Nuremberg: Christian 
Sigmund Froberg for 
Wolfgang 
Michahelles, 1710.  

12mo (127 x 77 mm). 
[16], 145, [7] pp. Gothic 
types. Woodcut 
illustration of a 
pantograph (p. 8). 
(Overall discoloration, 
soiling and fraying to 
first and last few 
leaves.) Contemporary 
speckled parchment 
over pasteboards 
(worn, covers bowed 
and darkened).     $1,500 
 
A popular and now 
commensurately rare 

'ÅÒÍÁÎ ÔÒÁÎÓÌÁÔÉÏÎ ÏÆ #ÌÁÕÄÅ "ÏÕÔÅÔȭÓ ÇÕÉÄÅ ÔÏ ÍÉÎÉÁÔÕÒÅ 
painting,  the Traité de Miniature pour apprendre aisément à 
peindre sans maître (first published [as Escole de la Mignature] 
in Lyon, 1666). The translator was Gregor Andreas Schmidt, 
whose initials appear at the end of the dedication.   
 
! ÂÅÓÔÓÅÌÌÅÒ ÉÎ &ÒÁÎÃÅȟ "ÏÕÔÅÔȭÓ ×ÏÒË ×ÁÓ ÔÒÁÎÓÌÁÔÅÄ 
successively into German (first 1688), Italian (1703) and English 

ΫαάγɊȢ  "ÏÕÔÅÔȭÓ ÇÏÁÌ ÉÎ ×ÒÉÔÉÎÇ ÔÈÅ ×ÏÒËȟ ÈÅ ÅØÐÌÁÉÎÓ ÉÎ ÔÈÅ 
foreword, was to provide a guide for those lacking the 
opportunity for personal instruction in technical matters, such 
ÁÓ ÎÕÎÓȟ ÏÒ ȰÐÅÒÓÏÎÓ ÏÆ ÓÔÁÎÄÉÎÇȱ ×ÈÏ ÓÅÅË Á ÐÌÅÁÓÁÎÔ ÄÉÖÅÒÓÉÏÎ 
for their l eisure hours. For the amateur, therefore, he lauds the 
superiority of miniature painting over other types, noting that 
it is far more delicate than regular painting, is to be viewed up 
close, and can only be executed on vellum or similar material. 
For those who cannot paint he provides instructions for 
scaling. The work contains detailed directions for preparing 
the pigments, color by color, and discussions of the brush, 
proper lighting, blending of paints and colors, painting 
techniques, and appropriate colors and techniques to use for 
backgrounds, day and night skies, clouds, and halos.  Separate 
sections are devoted to coloring and techniques for textiles and 
clothing, skin and various body parts, flames and smoke, 
landscapes, and flowers. The last, miscellaneous section 
ÃÏÎÔÁÉÎÓ ȰÓÅÃÒÅÔȱ ÒÅÃÉÐÅÓ ÆÏÒ ÌÁÃÑÕÅÒÓȟ ÇÏÌÄ ÁÎÄ ÓÉÌÖÅÒ ÐÁÉÎÔȟ 
purification of vermilion, etc.  
 
The translator attempted to follow the French text closely, but 
his printers did not always cooperate: for example, in the 
ÆÏÒÅ×ÏÒÄȟ ÉÎ ÁÎ ÁÌÌÕÓÉÏÎ ÔÏ ÐÁÉÎÔÉÎÇ ÔÒÅÁÔÉÓÅÓȟ  ȰÄÁ 6ÉÎÃÉ ɏÁÎÄɐ 
&ÒÅÓÎÏÙȱ ÈÁÖÅ ÂÅÃÏÍÅ Á ÓÉÎÇÌÅ ×ÒÉÔÅÒ-ÁÒÔÉÓÔ ÎÁÍÅÄ Ȱ6ÉÎÃÉ ÄÕ 
Gresnoy.ȱ 4ÈÉÓ ÅÒÒÏÒ ÁÐÐÅÁÒÅÄ ÁÓ ×ÅÌÌ ÉÎ ÔÈÅ ÆÉÒÓÔ 'ÅÒÍÁÎ 
edition (Nuremberg: Endter, 1688), of which the 1702, 1703, and 
the present 1710 editions are faithful copies.  
 
I locate no copies of any German edition before 1753 in 
American libraries. VD18 1299331X; Holzmann & Bohatta, 
Deutsches Anonymen-Lexikon I, 2639 (1688 edition); Schiessl, 
Die deutschsprachige Literatur zu Werkstoffen und Techniken 
der Malerei von 1530 bis ca. 1950 (1989), 581-585.  
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Women use words 

9) FEMINISM  ɂ Le Triomphe des Femmes, Tiré de plusieurs 
Auteurs. ChÝlon sur SaĖne: chez Antoine Delespinasse 
Marchand Libraire [ca. 1714-1727].  

12mo (142 x 78 mm). 10 pp., [1] leaf. 7ÏÏÄÃÕÔ ÐÒÉÎÔÅÒȭÓ ÍÁÒË ÏÎ 
title, type ornament headpiece, verso of final leaf with two further 
woodcut devices (recto blank). (First and last leaves slightly 
soiled.) Partly untrimmed, two deckle edges. 19th-century half 
hard-grain morocco, title gilt -lett ered along spine (rubbed, 
cracks in covers).   $2,900 
 
AN ANONYMOUS DEFENSE OF THE SUPERIORITY OF WOMEN, 
impressively wide-ranging in its ten pages. Citing the Bible and 
the Church Fathers as well as classical philosophers, the author 
claims that women are more saintly, more beloved to God, 
more heroic, more beautiful, cleverer, more diligent, kinder, 
more rational and more peaceful than men. The erudite author 
opens with Genesis, arguing that the Biblical names for man 
ÁÎÄ ×ÏÍÁÎ ÉÍÐÌÙ ÔÈÅ ÆÏÒÍÅÒȭÓ ÌÅÓÓÅÒ ÎÏÂÉÌÉÔÙȟ ÁÓ ÔÈÅ ×ÏÒÄ ÆÏÒ 
ÍÁÎ ÉÓ ÄÅÒÉÖÅÄ ÆÒÏÍ ȰÄÅÁÄ ÁÎÄ ÉÎÁÎÉÍÁÔÅ ÅÁÒÔÈȱ ɉ!ÄÁÍȟ ×ÈÉÃÈ 
ÌÉÔÅÒÁÌÌÙ ÍÅÁÎÓ ȰÒÅÄȟȱ ÄÅÒÉÖÅÓ ÆÒÏÍ adamah, ground or earth), 
×ÈÉÌÅ ×ÏÍÁÎ Ȱ×ÁÓ ÔÁËÅÎ ÆÒÏÍ ÔÈÅ ÌÉÖÉÎÇ ÓÕÂÓÔÁÎÃÅ ÏÆ ÍÁÎȟ ÁÎÄ 
ÈÅÒ ÎÁÍÅ ÂÅÁÒÓ ÔÈÅ ÍÅÁÎÉÎÇ ÌÉÆÅȱ ɉÔÈÅ (ÅÂÒÅ× ÎÁÍÅ ÆÏÒ %ÖÅȟ 
Chavah, means living one or source of life). This daring 
polemicist affirms that men are more at fault for the arrival of 
sin in the world, since the grace brought into the world by the 
6ÉÒÇÉÎ ÏÕÔ×ÅÉÇÈÅÄ %ÖÅȭÓ ÅÒÒÏÒȠ ÍÏÒÅÏÖÅÒ ÓÉÎÃÅ Á ×ÏÍÁÎ ×ÁÓ 
the Mother of God, ×ÈÉÌÅ ÎÏ ÍÁÎ ÃÁÎ ÃÌÁÉÍ (ÉÓ ÐÁÔÅÒÎÉÔÙȟ ȰÔÈÅ 
glory of her sex is infinitely higher than ÔÈÁÔ ÏÆ ÍÅÎȱ ɉÐȢ ΰɊȢ    
 
The classical references are equally selective: although 
!ÒÉÓÔÏÔÌÅ ÏÆÔÅÎ ÓÐÏËÅ ÉÌÌ ÏÆ ×ÏÍÅÎȟ ÈÅ ×ÁÓ ȰÏÂÌÉÇÅÄ ÔÏ ÓÁÙ ÍÕÃÈ 
good of them, and to prefer them to men, saying that women 
are much more diligent and careful than men in the domestic 
sphere, that men are more prone to acquiring goods, but that 
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women are better at keeping them... that women are more 
adept than men at finding solutions in business, that they are 
more ingenious and more astute, more inclined to do good, 
ÁÎÄ ÍÏÒÅ ÃÏÍÐÁÓÓÉÏÎÁÔÅȱ ɉÐÐȢ β-9). In the Republic (the author 
adds), Plato said that women of merit should be allowed in 
government, as did Lycurgus.  
 
4ÈÅ ÐÁÍÐÈÌÅÔ ÅÎÄÓ ÏÎ Á ÐÒÏÓÁÉÃ ÎÏÔÅȡ Ȱ)Æ ÏÎÅ ÓÈÏÕÌÄ ÏÂÊÅÃÔ ÔÈÁÔ 
women make noise at home, one may answer that perhaps men 
ÄÏÎȭÔȟ ÂÕÔ ÔÈÅÙ ÆÉÇÈÔ ÁÎÄ ÓÐÒÅÁÄ ÄÉÓÏÒÄÅÒ ÅÖÅÒÙwhere, which 
women do not do; they are content to use words to remind men 
ÏÆ ÔÈÅÉÒ ÄÕÔÙȢȱ 7ÈÉÌÅ ÏÎÅ ÍÁÙ ÔÈÉÎË ÔÈÁÔ ÏÎÌÙ Á ×ÏÍÁÎ ÃÏÕÌÄ 
have written this last comment, a scholar of the subject 
ÃÁÕÔÉÏÎÓ ÔÈÁÔ ȰÉÔ ÍÕÓÔ ÂÅ ÎÏÔÅÄ ÔÈÁÔ ÁÌÍÏÓÔ ÁÌÌ ÏÆ ÔÈÅ ÁÐÏÌÏÇÉÓÔÓ 
ÏÆ ×ÏÍÅÎȭÓ ÓÕÐÅÒÉÏÒÉÔÙ ÆÒÏÍ ΫήβΪ ÔÏ ÔÈÅ 2ÅÖÏÌÕÔÉÏÎ ×ÅÒÅ ÍÅÎȱ 
(Angenot, p. 4). 
 
Little is known of the libraire Antoine Delespinasse (ca. 1682-
1771), who in 1714 married the daughter of the printer-
bookseller Jean Nanty (data.bnf.fr). He seems to have sold 
mainly popular literature; what survives includes satires and a 
very rare collection of Christmas Noels. His descendants were 
still booksellers in ChÝlon sur SaĖne well into the 19th century 
(cf. Nodier, Description raisonnée d'une jolie collection de livres, 
no. 594). 
 
Probably the woodcut device on the title of a serpent wrapped 
ÁÒÏÕÎÄ Á ÔÒÅÅ ×ÁÓ $ÅÌÅÓÐÉÎÁÓÓÅȭÓȟ ÁÎÄ ÔÈÅ ÕÐÐÅÒÍÏÓÔ ÏÆ Ô×Ï 
devices on the last page, showing two birds flanking a tree, 
most likely identified the printer. The second device on that 
page is a close copy of that used by the 16th-century printer 
Jean Bonfons (Renouard 61), using the same serpent and tree 
motif. The presence of these attractive woodcuts on the last, 
outer page may indicate that this colportage pamphlet was 
distributed with the conju gate title-leaf and last leaf 
functioning as self-wrappers.   
 

This is one of two recorded editions: the BnF holds a copy of a 
different undated edition, with the same title and the ?false 
ÉÍÐÒÉÎÔ Ȱ.ÕÉÓȡ (ÅÎÒÙ "ÁÐÔÉÓÔÅ "ÅÃȢȱ   OCLC locates copies at 
UCLA and the British Library. The BL copy has an extra leaf 
containing a reimpression of the title device and a woodcut 
vignette, both printed sideways.  
  
Conlon, Prélude 9891; Gay-Lemonnyer III: 1262; Brunet, 
3ÕÐÐÌïÍÅÎÔ ))ȡ βΪά ɉȱÐÉîÃÅ ÒÁÒÅ ÅÔ ÃÕÒÉÅÕÓÅȱɊȠ  ,ÅÖÅÒȟ La Fiction 
narrative en prose au XVIIe siècle, p. 409 (a mistake, since this 
is not narrative fiction)  ; cf. M. Angenot, Les champions des 
femmes: examen du discours sur la supériorité des femmes, 1400-
1800 (Montreal, 1977). 
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For those late nights patrolling the neighborhood 

10) DUTCH CITY MILITIA ALMANAC S ɂ d'Erfgen: der 
Wed: Sticht. Borger Wacht-Almanach, op't Jaer onses Heeren 
Jesu Christi, 1718. Amsterdam: heirs of the widow of Cornelis 
Stichter II, [1717]. 

16mo (88 x 69 mm). Gothic and roman types. [64] pp. Title and 
calendar printed in red & black, title woodcut with the arms of 
!ÍÓÔÅÒÄÁÍ ÏÎ Á ÐÅÄÅÓÔÁÌ ÌÁÂÅÌÅÄ Ȱ0ÒÏ 0ÁÔÒÉÁȟȱ ÆÌÁÎËÅÄ ÂÙ !ÔÈÅÎÁ 

and Mars? (or peace and war personified), 12 half-page calendar 
woodcuts.  
 
[Bound with  four other almanacs, all but the last with same 
imprint :]  

II. ANNO 1718. Schutters Wacht - Almanach, Aenwijsende wat 
Compagnien, en op wat Nacht sy te samen Waecken moeten om de 
vijfthiende Nacht ... Onder de E.E. Heeren Colonellen Lucas Trip en 
Jan van de Poll.  
  [16] pp. Title woodcut of the coats of arms of the mayors of 
Amsterdam Lucas Trip and Jan van de Poll, another armorial cut 
on verso, text woodcut of two watchmen and the letter L; 
interleaved, a few annotations.   
III.  d'Erfgen: der Wed: C Stichters Gepreviligeerde Leg-plaatsen, 
Van al de Scheepen, Schuyten, en Post-wagens , die van de Stadt 
Amsterdam, op de navolgende Steeden en Plaatsen af-varen ende 
af-rjiden. 
  [16] pp. Title woodcut of a ship, typographic astrological 
symbols. 
IV. MAGINI, Giovanni Antonio . Den Oprechten Onvervalsten 
Italiaensche Waer-Segger, Ofte Prognosticatie, op't Jaer ons 
Heeren, 1718.  
   [16] pp. Title with a globe flanked by type-ornaments.  
V. Kort Kronyckxken, Beginnende van den Jare 1650. [1717].  
  [16] pp. Woodcut arms of Holland under drop-title .  
 
TWO THICK COATED LEAVES FOR REWRITABLE NOTES bound between 
the second and third almanacs. (A few page borders or letters 
shaved at top; overall in fine condition.) 0ÕÂÌÉÓÈÅÒȭÓ ÌÏÎÇÓÔÉÔÃÈ 
binding of stiff yellow parchment, covers blocked in silver-gilt, 
upper cover with the Dutch Maiden (symbol of the United 
Provinces since 1694), lower cover with three militiamen holding 
percussion instruments, fore-edge flap with slits for a writing 
utensil (covers slightly rubbed). A few names supplied on the 
blank leaves, other names in the text crossed out or marked with 
an X, 1718 written on lower cover and flap in a contemporary 
hand.        $2,500 
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A rare multi -part Dutch almanac for the Amsterdam city 
militia, preserved in the original boldly silver -gilt -stamped 
longstitch binding. The five parts are separately titled and are 
catalogued separately by the Short-Title Catalogue 
Netherlands; they were probably usually bound together or 
with different almanacs, but also available separately. ALL BUT 

ONE OF THE PARTS ARE KNOWN IN A SINGLE OTHER COPY. 
   
The 12 woodcut vignettes in the first almanac show scenes of 
the Amsterdam Schutterij, Á ÖÏÌÕÎÔÁÒÙ ÃÉÔÉÚÅÎȭÓ ÍÉÌÉÔÉÁ 
intended to protect the city from attacks, revolts or fires. Each 
small brigade covered a specific district and trained on certain 
days; the second almanac contains a table of assignments, 
arranged by a letter code (the first being L) with names of 
participants, for 1-15 Jan. 1718. The other parts contain lists of 
layovers, canal boat stops, post coach itineraries, etc.; at the 
end is a dense chronicle of events from 1650 to September 1717.  
 
Such practical booklets would have been produced in the 
thousands, but outside Dutch libraries few are found today, 
especially in their original bindings, as here. The STCN locates 
one copy of this edition, containing the same five parts, in the 
Haarlem Noord-Hollands Archief, Oude Boekerij. The Leg-
plaatsen appeared in other almanacs published by the Stichter 
heirs, and a few other copies are recorded.   
 
1) Borger wacht-almanach: STCN 314387242 
2) ANNO 1718. Schutters Wacht - Almanach:  STCN 31438734X 
3) Leg-Plaatsen: STCN 314387471 
4) Magino: STCN 314388737 
5) Kort kronyckxken: STCN 315851562 
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Bas les pattes 11) PLATZ [or PLATS] , Georg Philipp  (1682-1736). Sehr 
leichte neuerfündene Art, die Kinder das Frantzösische A. B. 
C. büchstabiren und die Ortographie besagter Sprache in 
kürtzer Zeit zu lehren. / Methode trés facile, et nouvellement 
inventée, pour apprendre aux enfans en peu de tems l'A. B. 
CȣȢ Nuremberg: Joh. Christ. Weigel, [ca. 1720].  

 
8vo (158 x 102 mm). Engraved title, engraved alphabet leaf, 16 
pages letterpress text, and 52 unnumbered engraved leaves, 
printed on one side only on facing versos and rectos, comprising 
a picture alphabet (23 ll.) of half-page engravings with 
calligraphic text,  of which 11 with figurative calligraphic 
flourishes; a syllabary with engraved text (15 ll.); an illustrated 
vocabulary with nine images per page (12 ll.); and a reading 
exercise (2 ll.). (Last 2 leaves of the syllabary misbound in next 
section; soiling, a few small stains to plates O and P.) Later 18th-
century half blind -tooled calf and marbled paper, blue-stained 
edges (restored, spine abraded).     $4,900 
 
ONLY EDITION OF A RARE ILLUSTRATED READER FOR CHILDREN 

LEARNING FRENCH, INCLUDING A DELIGHTFUL PICTORIAL 

ALPHABET. This book was to be used for instruction by the adult 
in the room, to ensure that correct pronunciation be instilled 
along with the words and letters. In the introduction, intended 
for teachers, it is strictly forbidden to let children handle the 
book alone, but given the scarcity of surviving copies, these 
counsels may have been often disregarded.  
 
In the preface, the Nuremberg notary and schoolmaster Platz 
explains his teaching method, which relied on hearing the 
ÌÅÔÔÅÒ ×ÈÉÌÅ ÓÅÅÉÎÇ ÉÔȟ ÁÎÄ ÏÎ ÒÅÐÅÔÉÔÉÏÎȡ ȰÔÈÅ ÉÎÓÔÒÕÃÔÏÒ ÆÉÒÓÔ 
explains to the child a picture from the picture alphabet, while 
naming the letter and pointing to it, and then he or she should 
keep asking the child to repeat it until he can identify it without 
hesitation. In reading the syllabary the emphasis is on correct 
pronunciation. The instructor should make sure to keep 
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ÐÏÉÎÔÉÎÇ ÔÏ ÔÈÅ ÐÉÃÔÕÒÅÓȟ ÉÎ ÏÒÄÅÒ ÔÏ ËÅÅÐ ÔÈÅ ÃÈÉÌÄ ÉÎÔÅÒÅÓÔÅÄȱ 
(HKJL). Showing children and/or animals in action, usually in 
the foreground of pastoral landcapes or formal gardens, the 
diverting engravings function rather as a memory aid than as 
logical representatives of each letter. Most of the connections 
are based on the sound the pictured figure is supposed to be 
making (L is a boy ringing a bell, since he [obviously] repeats 
ȰÅÌȟ ÅÌȟ ÅÌȱȟ ÏÒ ' ÉÓ Á ÂÏÙ ÔÒÙÉÎÇ ÔÏ ÈÅÒÄ ÓÔÕÂÂÏÒÎ ÓÈÅÅÐȟ ÓÉÎÃÅ ÈÅ 
ÓÁÙÓ ȰÇÅ ÇÅ ÇÅȱ ...). Occasionally a letter does match a picture: a 
man sips tea for the letter T, or a rooster crows for Q (usually 
written cocorico in French, but quququ is a fair substitute). 
These explanatory texts could also be copied for pupils who 
wished to practice writing. 
 
Following the alphabet plates is a French syllabary, for 
practicing pronunciation, and an illustrated vocabulary, 
containing 108 small figures for common words, identified in 
German and French, and loosely grouped by category: people 
and professions, fish and fowl, weapons, writing utensils, 
household objects, plants, metals, architectural objects 
clothing, and food and drink (including beer, wine, brandy - 
and a snuffbox). 
 
The unsigned engravings and engraved text may have been the 
work of the publisher. Engraver, art dealer, and print and book 
publisher, Johann Christoph Weigel (1661-1726), was the 
ÙÏÕÎÇÅÒ ÂÒÏÔÈÅÒ ÏÆ #ÈÒÉÓÔÏÐÈ 7ÅÉÇÅÌ ɉȰÔÈÅ %ÌÄÅÒȱɊȢ /ÎÅ ÏÆ ÈÉÓ 
sub-specialties was instructional books, including several 
calligraphy books, published in the first decade of the 18th 
century. 
 
"ÒİÇÇÅÍÁÎ ÁÎÄ "ÒÕÎËÅÎ ÄÅÓÃÒÉÂÅ Ȱίή ÃÏÐÐÅÒÐÌÁÔÅÓ ÏÎ άΰ 
ÌÅÁÖÅÓȟȱ ÁÎÄ 6$ Ϋβ ÁÌÓÏ ÃÁÌÌÓ ÆÏÒ άΰ ÌÅÁÖÅÓ ÆÏÌÌÏ×ÉÎÇ ÔÈÅ ÔÅØÔ 
section, instead of 52, showing that the leaves were often 
pasted together back-to-back, to create extra-sturdy leaves for 
the inevitable little hands. Two pairs of leaves are found thus 
adhered in this copy. 

OCLC and VD18 locate one copy in Germany and two in US 
libraries (Harvard and NYPL). VD 18 10074430; Brüggeman & 
Brunken, Handbuch zur Kinder- und Jugend-literatur von 1570 
bis 1750 2: 700 (pp. 1670-71); D. Rammensee, Bibliographie der 
Nürnberger Kinder- und Jugendbücher 1522-1914, 5; Rümann, 
Alte deutsche Kinderbücher 3. Not in Wegehaupt, Cotsen, or 
4ÈÅ #ÈÉÌÄÒÅÎȭÓ 7ÏÒÌÄ ÏÆ ,ÅÁÒÎÉÎÇ.  
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Rules for ribbon- and pompon-makers 

12) TEXTILE WORKERS, LAWS & STATUTES ɂ 
Règlemens des maîtres passementiers, tissutiers et rubaniers, 
de la ville et fauxbourgs de Lyon, rendus par Messieurs les 
Prévôt [sic] des Marchands et Echevins de lad. Ville. Lyon: 
Faucheux, 1744 [-1749].  

8vo (177 x 109 mm). 111, [1], [4] ÐÐȢ 0ÒÉÎÔÅÒȭÓɉȩɊ ×ÏÏÄÃÕÔ ÍÏÎÏÇÒÁÍ 
on title, woodcut and type-ornament headpieces, woodcut 
tailpieces and initials. Bound at the end is an Ordonnance de 
Messieurs les Prévôt des Marchands & Echevins Juges de la 
Juridiction consulaire de la Police des Arts & Métiers de la Ville de 
Lyon (drop-title), [Lyon: s.n., after 18 July 1749]. 16 pp. (Small hole 
to last leaf affecting a few letters, slight overall paper 
discoloration). Contemporary mottled sheep, covers with gilt rule 
bÏÒÄÅÒȟ ÆÒÏÎÔ ÃÏÖÅÒ ÇÉÌÔ ÌÅÔÔÅÒÅÄ ÁÔ ÃÅÎÔÅÒ Ȱ-Ȣ 0ÁÕÌ 6ÅÒÒÉÅÒ -ÁÉÔÒÅ 
'ÁÒÄÅ ÅÎ ΫαίΫȟȱ ÓÐÉÎÅ ×ÉÔÈ ÆÌÏÒÁÌ ÇÏÌÄ-tooling.     $1,800 
 
FIRST EDITION , RARE, of the statutes and laws governing the 
specialized textile workers of Lyon who fabricated and applied 
ribbons and trims, including cords, braids, curtain tassels, 
fringes, pompons, epaulettes, applied embroideries, metal 
threads, curlicues... - i.e., all kinds of sartorial embellishments.   
 
Originally separate guilds, the passementiers and tissutiers-
rubaniers were combined into one corporation in the 18th 
century. They included makers (maîtres) as well as sellers 
(marchands) of these clothing decorations. The text comprises 
selections from the original articles of 1683 and various 
subsequent articles, ordinances and royal letters patent. The 
original statutes govern apprenticeships, including the 
employment of workers from other areas, and several 
discriminatory articles against women (who, if they married 
non-guild members, were not allowed to teach the trade to 
their husbands or children, but were grudgingly allowed to 
work alone in their homes), indicating the prevalence of 
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women in the trade; materials permitted; dues and fines; 
restrictions on commerce (e.g., no selling in the streets); 
administrative governance of the guild, etc. Later additions 
shed light on chronic problems: in 1726 it was reiterated that it 
was strictly forbidden to all maitres and marchands and their 
ÅÍÐÌÏÙÅÅÓ ÔÏ ȰÔÁËÅȟ ÓÔÅÁÌȟ ËÅÅÐ ÏÒ ÓÅÌÌȱ ÁÎÙ ÏÆ ÔÈÅ ÓÉÌËȟ ÇÏÌÄ ÌÅÁÆ 
(dorure), or silver that was provided to them for the fabrication 
of their ribbons, borders, etc., and the maîtres were required to 
keep detailed business records (the article provides a list of the 
data required). The penalties for infringement were severe, 
including corporal punishment and high fines. 
 
The Ordonnances bound at end revise many of the earlier 
monetary rules, in an effort to remedy the financial situation of 
the community, which had fallen into debt. Mention is made 
ÏÆ ȰÄÉÆÆÉÃÕÌÔ ÔÉÍÅÓȱ ɉȰles disgraces des tempsȱɊȟ ÁÎÄ ÏÆ ÔÈÅ 
obligations to contribute to the levy of the militia. France was 
overextended in the War of the Austrian Succession, and a new 
tax (on the clergy, nobility, and third estate), the vingtième, had 
just been imposed by the Controleur Général des Finances (in 
May 1749).  
 
The approximately 300 guild members who attended the 
assembly in 1743 are listed, as are those of the assembly in 1749, 
which includes close to 500 names.   
 
The owner of this copy, Pierre Verrier, was a maître garde of 
the guild in 1751, one of six such officials elected annually, who 
were responsible for making sure the statutes were applied. 
4ÈÅ ÍÁÿÔÒÅ ÇÁÒÄÅȭÓ ÄÕÔÉÅÓ ÉÎÃÌÕÄÅÄ visiting ÔÈÅ ÇÕÉÌÄ ÍÅÍÂÅÒÓȭ 
shops and workshops at least three times during the year; this 
must have been a full-time job given the number of members. 
-Ȣ 6ÅÒÒÉÅÒȭÓ ÎÁÍÅ ÄÏÅÓ ÎÏÔ ÁÐÐÅÁÒ ÉÎ ÔÈÅ ÁÓÓÅÍÂÌÙ ÌÉÓÔÓȢ  
 
The statutes were reprinted in 1763. OCLC locates US copies of 
this edition at Cornell and New York Public Library. 
Goldsmiths'-Kress library of economic literature 8048. 

Coats of many colors 

13 [CAYLUS, Anne Claude Philippe de  (1692-1765)]. Les 
Manteaux. Recueil. The Hague [i.e., Paris?]: s.n., 1746. 

8vo (168 x 101 mm). 2 parts, separately titled and paginated: [3]-
vi-xxiv, 182 pages, 1 blank leaf; [2] leaves, 128 pages. Engraved 
frontispiece by Fessard after Cochin fils (apparently included in 
the pagination), typographic title ornaments, head- and 
tailpieces. An attractive copy (stain to fols. A2-3 in second part, 2 
or 3 minor marginal tears, some spotting). Contemporary red 
morocco, triple gilt fillet on sides, smooth spine sparingly gold-
tooled and lettered, board edges gilt, gilt edges (scuffing to lower 
board edges and extremities of spine, corners a bit bumped). 
Provenance: early purchase(?) note on lower flyleaf; John 
Wodehouse, 3rd Earl of Kimberley (1883-1941), bookplate; 
Leonard Forrer (1869-1953), his bookshop ticket of L. S. Forrer 
Ltd., Numismatic Booksellers, London; Charles Van der Elst 
(1904-1982), bookplate.     $2,750 
 
ONLY EDITION OF A LITERARY JOKE by the brilliant antiquarian, 
engraver, art patron and connoisseur, the Comte de Caylus. He 
exercised his stylistic muscles in this peculiar collection of two 
dozen literary pieces featuring the word manteau: in part 1, racy 
anecdotes, short stories, fairy tales, and a chivalric tale 
(supposedly taken from a manuscript in the Royal Library, and 
written in pseudo-archaic French); and, in part 2, tongue-in-
cheek erudite essays in several styles ɂ the religious history, 
the antiquarian disquisition, the etymo logical or 
bibliographical analysis ɂ all laced with fictional (and a few 
real) references.   
 
A glance at the entry for manteau in the online Trésor de la 
Langue Française gives an idea of the semantic opportunities 
offered by this one word, whose appearances in many idiomatic 
expressions are exhaustively exploited by Caylus.  In part 1 
appear the manteau de fourrure (fur coat), the manteau de lit (a 
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short bed-jacket into which a jealous husband is 
metamorphosed by his fairy mother-in-law, to teach him a 
lesson), the long and short coat, the chimney mantel (same 
word in French), and a portrait of a remarkable old man 
presented as the (fictional) originÁÔÏÒ ÏÆ ÔÈÅ ÔÅÒÍ Ȱsous le 
manteauȱ  ɉÃÌÁÎÄÅÓÔÉÎÅ ÏÒ ÃÌÁÎÄÅÓÔÉÎÅÌÙɊȢ  
 
)Î ÐÁÒÔ ά ɉ×ÈÉÃÈȟ ÉÔÓ ÔÉÔÌÅ ÎÏÔÅÓ ×ÉÔÈ Á ×ÉÎËȟ ȰÏÎÅ ÄÏÅÓÎȭÔ ÎÅÅÄ 
ÔÏ ÒÅÁÄȱɊȟ ÔÈÅ ÁÕÔÈÏÒ ÄÅÌÖÅÓ ÉÎÔÏ ÔÈÅ 2ÏÍÁÎ ÐÁÌÌÉÕÍ ɉÁ ÃÌÏÁËɊȟ 
the coats of saints and clerics, those, both heraldic and actual, 
of Dukes and Peers, and the order of the Blancs-Manteaux. 
Completing the picture are a florilegium of dictionary extracts 
and a satirical etymological comparison of the French word 
×ÉÔÈ ÏÔÈÅÒ ÌÁÎÇÕÁÇÅÓ ɉÃÏÎÔÁÉÎÉÎÇ ÓÅÎÔÅÎÃÅÓ ÌÉËÅȡ Ȱ!Ó ÆÏÒ ÔÈÅ 
letter L which is found at the end of words like Mantel and 
Mantello, one can very well understand it to be a diminutive of 
ÔÈÅ !ÒÁÂÉÃ ×ÏÒÄ !ÌÌÁÈȟ ÍÅÁÎÉÎÇ 'ÏÄȱ ɏÐȢ ΫΪέɐɊȢ   
 
The self-ÉÍÐÏÓÉÔÉÏÎ ÏÆ ÁÒÂÉÔÒÁÒÙ ÃÏÎÓÔÒÁÉÎÔÓ ÏÎÔÏ ÏÎÅȭÓ ×ÒÉÔÉÎÇȟ 
while an ancient practice (viz., poetic meter), have been 
associated more recently with a French literary movement 
from the 1960s known as Oulipo, short for Ouvroir de 
littérature potentielle ɉȱ×ÏÒËÓÈÉÐ ÏÆ ÐÏÔÅÎÔÉÁÌ ÌÉÔÅÒÁÔÕÒÅȱɊȟ 
which included the great French authors Raymond Queneau 
and Georges Perec, whose wry humor and doggedness in 
pursuing the conceit to the end Caylus foreshadowed.  
 
#ÏÃÈÉÎȭÓ ÆÒÏÎÔÉÓÐÉÅÃÅ ÓÈÏ×Ó Á ÒÁÔÈÅÒ ÓÈÉÆÔÙ-looking merchant 
in the doorway of his shop filled with coats.  
 
OCLC locates 4 copies in North American libraries. Cohen-De 
Ricci 210; Gay-Lemonnyer 3:23; Barbier III: 34 (a 1775 edition, 
not seen elsewhere). 
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'ÎÏÃÃÈÉȭÄ ÏÕÔ 

14) VERONA FESTIVAL ɂ Relazione dell'annuo baccanale 
o sia gnoccolar di Verona. Verona: Giannalberto 
Tumermani, 1759.  

8vo (184 x 128 mm). [2], XVI pages. Five etched and engraved 
plates of which two folding, the fifth smaller than the text block, 
woodcut headpiece, initial, and title vignette. (Blank corner of 
4th plate restored.) 19th-century marbled boards, covers with 
gold-tooled borders, slipcase. FINE.       $6,500 
 

FIRST EDITION OF A SETTECENTO GASTRONOMIC FESTIVAL BOOK, 
NOT FOUND IN THE STANDARD BIBLIOGRAPHIES, DESCRIBING AND 

ILLUSTRATING THE ANNUAL VERONESE FESTIVAL OF THE GNOCCHI.  
 

Called the venerdì gnoccolare, this fête is still held on the last 
Friday of carnival (the Friday before Lent). It commemorates a 
quasi-legendary act of civil benevolence: the story goes that in 
1531, faced with a food shortage caused by a flood and the 
passage of marauding German mercenaries (Lansquenets), the 
people of Verona rioted, targeting the local bakers. In the 
popular tale, the physician Tommaso da Vico is said to have 
donated a large sum of money to the poor, to buy flour to make 
gnocchi (potatoes had not yet arrived from the New World). In 
other, more probable histories, a group of prominent families, 
led by Vico, passed measures to use the taxes on chestnuts and 
olives to provide a stock of food for the populace.  Either way, 
the event was celebrated by a distribution of bread, wine, flour 
and butter and cheese in the central piazza of the quarter of 
San Zeno, which had been most affected by the penury. Vico 
allegedly left a bequest to repeat the festival in perpetuity, 
although no such bequest was ever documented. An analogous 
festival had predated these events by centuries; those in power 
revived it when useful, to distract the people during difficult 
times, especially those caused by the abuses of those same 
powerful cliques (Fainelli, p. 202). 
 
Whatever its source, the annual festival included (and still 
does) a reenactment of the event: a parade with cavalry, 
musicians, porters carrying immense quantities of food, 
masked participants including children, most from the San 
Zeno neighborhood (called here Sanzenati), punchinelli, 
barrels of wine, and a large edifice in which buckets of gnocchi 
were prepared and cooked. At the time this anonymous 
description was written, there was not yet a Papà del Gnoco, 
the principal masked character of the present-day revelries, or 
at least no such figure is mentioned in the account. Described 
in detail, though, are the participants (some four-legged), their 
costumes and masks, the path of the procession, the immense 
quantities of food and wine, the shouts of  joy and wild revelry, 
and the final feast served on a huge stone table to twelve of the 
poorest citizens. This final culminating ceremony, in which the 


