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Slumming 

1)  ARGOT ɂ [CAILLEAU, André -Charles ]. Le gouté des 

Porcherons, ou Discours Comiques des Halles et des Ports, 

Nouvelle Edition, augmentée des Citrons de Javotte, 

Histoire de Carnaval. ɏ0ÁÒÉÓȡɐ Ȱ$Å ÌȭÉÍÐÒÉÍÅÒÉÅ ÄÅ -ÁÄÁÍÅ 

Angueule, Blanchisseuse de gros Linge, 

Û ÌÁ 'ÒÅÎÏÕÉÌÌîÒÅȱ ɏÉȢÅȢȟ #ÁÉÌÌÅÁÕɐȟ 

[1759/60?] 

12mo (163 x 95 mm). 48 pages. A fine copy 
(a few letters faintly printed due to uneven 
presswork.) 20th-century retrospective 
hard-grain citron morocco, single gilt 
panel to covers, smooth spine with gold-
tooled flowers and red onlaid petals, red 
morocco gilt lettering piece. Provenance: 
Jean Stern, bookplate.     $1,600 
 
First (?) edition of a facétie by a popular 
writer and printer -publisher, reproducing 
the grammatically creative and colorfully 
insult -ridden argot of the Parisian working 
classes. In the first part, an anonymous 
young gentleman and his friends visit a 
neighborhood of ill repute: the Porcherons, 
a hamlet, at the time northeast of Paris 
(now the 9th arrondissement), filled with 
cabarets, pimps, prostitutes, thieves, 
bawdiness and brawls. The volleys of 
epithets exchanged by the participants in 
several typical incidents are recorded 
verbatim by the amused narrator in a series 
of casually linked anecdotes and rhyming 
litanies. A racy dialogue between a woman 
of casual morals and one of her many 
ȰÓÕÉÔÏÒÓȟȱ Á ÆÉÇÈÔ ÂÅÔ×ÅÅÎ ÆÉÓÈ×ÉÖÅÓȟ ÁÎÄ 

various jokes conclude the small volume. At the end is a 
ÐÕÂÌÉÓÈÅÒȭÓ ÌÉÓÔ ÏÆ ÏÔÈÅÒ brochures (pamphlets) of the same type, 
sold by Cailleau. 
 
These stories and dialogues are a hook for the real subject of the 
little book: language. The slang referred to as poissard in French, 
from its original association with female fishmongers (known as 

poissardes, from poisson), a term 
extended to all the market-
women of the Halles in Paris, was 
a subject of fascination to literary 
types. Although light -hearted, 
such collections are precious for 
their preservation of 18th-
century popular language.   
 
This appears to be the second 
edition of the Gouté des 
Porcherons: another edition was 
published at around the same 
time, with the same imprint but 
largely different contents, 
ÆÏÌÌÏ×ÉÎÇ ÔÈÅ ÉÎÉÔÉÁÌ Ȱ'ÏĮÔÅÒȢȱ 
 
I locate one N. American 
institutional copy of this edition 
(Thomas Fisher Library) and one 
of the other edition (Newberry). 
Cf. Barbier II: 548; cf. C. Nisard, 
Étude sur le langage populaire ou 
patois de Paris et de sa banlieue 
(1872), pp. 413-14 (both citing the 
other edition).  
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Don Juan & Helvetophile 

2) BEAUJEU, Christophe de . ,ÅÓ !ÍÏÕÒÓ ȣ %ÎÓÅÍÂÌÅȟ ÌÅ 

premier livre de la Suisse, composé par le mesme Autheur. 

Paris: Didier Millot, 1589.  

4to (217 x 150 mm). 288 leaves (leaves 34 and 211 misfoliated). 2 
parts, separately titled but continuously foliated. Woodcut 
vignettes on titles, that of the general title framed in the 
ÌÅÔÔÅÒÐÒÅÓÓ ÄÅÖÉÃÅ Ȱ!ÒÔÅȟ -ÁÒÔÅȟ 3ÁÒÔÅȟȱ ×ÏÏÄÃÕÔ ÁÎÄ ÔÙÐÏÇÒÁÐÈÉÃ 
headpieces, woodcut initials. (Scattered discoloration, fols. GG2 
and quire XX heavily browned.) Contemporary vellum, flat spine, 
four laced-in sewing supports, remnants of two thong fore-edge 
ties, no pastedowns, two flyleaves at front and back (frayed). 
Provenance: contemporary ownership inscription on front 
flyleaf, Je cognois pour mon Maistre et legitime possesseur Me 
Toussainct [?...]  Michel Bachelier de philosophie. de Bourges; 
ÒÅÐÅÁÔÅÄ ÅÁÒÌÙ ÓÉÇÎÁÔÕÒÅ ȰBoullartȱȠ ÒÅÐÅÁÔÅÄ ÐÁÒÁÐÈ ÕÎÄÅÒ ÔÈÅ 
ÆÉÒÓÔ ÄÅÄÉÃÁÔÏÒÙ ÓÏÎÎÅÔȟ ×ÈÉÃÈ ÉÓ ÓÉÇÎÅÄ Ȱ!Ȣ$Ȣ,Ȣȟȱ ÍÁÒÇÉÎÁÌ 
comments in verse in same hand(?) on f. 158 (Amour de femme 
Ami[?} de / chien tout ne vault rien / ...);  other early paraphs and 
pen trials on inner & outer covers and flyleaves; later inscription 
on upper cover, -ÉÃÈÅÌ #ÌÅÒÃ ÁÕ ÐÒÅÓÉÄÉÁÌ ÄÏÒÌïÁÎÓ %Î ÌȭÁÎÎïÅ ίδεΰ; 
Jean Bourdel (1890-1971), loosely inserted book-label. $4,000 
  
ONLY EDITION OF a rare collection of 16th-century love poetry, 
with a little -known epic poem on Switzerland. 
 
The poetic skills of this aristocratic descendant of the ancient 
Beaujolais family of Beaujeu were not of the first rank, but the 
collection is of interest for its historical  and anthropological 
details. Beaujeu (ca. 1552-ca. 1635) fought in the wars of religion, 
serving under Henri III, until he was exiled for reasons unknown, 
spending a decade in Switzerland and Italy, diverting himself 
×ÉÔÈ ȰÔÈÅ ÍÕÓÅȱ ÁÎÄ ×ÏÍÅÎȢ (ÉÓ ÅÌÅÇÉÅÓȟ odes, stanzas, what he 
himself ÃÁÌÌÅÄ Á ȰÔÏÒÒÅÎÔȱ ÏÆ ÓÏÎÎÅÔÓȟ ÑÕÁÔÒÁÉÎÓȟ ÍÏÔÅÔÓȟ epitaphs, 
songs, and prose poems (love letters) are above all remarkable 

ÆÏÒ ÔÈÅÉÒ ȰÄÅÐÌÏÒÁÂÌÅ ÁÂÕÎÄÁÎÃÅȟȱ ÉÎ ÔÈÅ ÄÒÙ ÁÓÓÅÓÓÍÅÎÔ ÏÆ 6ÉÏÌÌÅÔ 
Le Duc.   
 
The shorter 
second part 
cÏÎÔÁÉÎÓ ÔÈÅ ȰÆÉÒÓÔ 
book of the 
3×ÉÓÓȟȱ ÁÌÌ ÔÈÁÔ 
was published of 
twelve projected 
books, according 
ÔÏ ÔÈÅ ÁÕÔÈÏÒȭÓ 
note to the 
reader. In it the 
poet explains that 
his years of exile 
in Switzerland 
revealed to him a 
country very 
different from the 
hellhole rumored 
by his ignorant 
French 
compatriots. He 
praises the 
upright  
hospitable Swiss, 
the stability and 
rationality of their government, and of course the beauty of the 
Swiss landscapes (in summer). This introduction to what was to 
be a vast poetic survey of Swiss history includes a dramatic 
version of the William Tell story .   
 
An unrestored copy, completely dans son jus. OCLC and USTC 
list 7 or 8 copies, of which none in America, the UK, or 
Switzerland.  USTC 29276; Brunet I: 716; Picot /  Rothschild IV: 
2942; Viollet le Duc, Catalogue des livres composant la 
Bibliothèque Poétique (1843), pp. 299-300. 
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4ÈÅ ÐÒÅÓÉÄÉÎÇ "ÉÓÈÏÐȭÓ ÃÏÐÙ 

3) BOHEMIAN LITURGICAL CALENDAR . Directorium 

cathedrali ecclesiae Litomericensi ad S. Stephanum proto-

martyrem proprium, Authoritate et Mandato .... 

Emmmanuelis Ernesti ... de Waldstein Episcopi 

Litomericensis. Prague: Joannes Carolus Hraba, 1777.  

4to (238 x 192 mm). [84] pages. Interleaved. Woodcut head- and 
tail -pieces and typographic ornaments. Contemporary Bohemian 
gold-tooled red morocco, covers with double decorative borders 

including drawer handle and flower tools, the two borders linked 
at the corners by flower tools, at center the gold-blocked arms of 
#ÏÕÎÔ %ÍÍÁÎÕÅÌ %ÒÎÓÔ ÖÏÎ 7ÁÌÄÓÔÅÉÎȟ "ÉÓÈÏÐ ÏÆ ,ÉÔÏÍñĠÉÃÅ, 
within a wreath, spine gold-tooled in six compartments, 
Hernnhuter(?)  pastepaper endleaves with a recessed saltire 
design of floral bands on a purple-gray ground, at center of each 
compartment a wreath-like ornament in green with a red center, 
gilt edges (extremities worn, covers a bit scratched, endpapers 
faded at outer edges). Provenance: Emmanuel Ernst von 
7ÁÌÄÓÔÅÉÎȟ )ÍÐÅÒÉÁÌ #ÏÕÎÔȟ "ÉÓÈÏÐ ÏÆ ,ÉÔÏÍñĠÉÃÅ (1716-1789), 
supralibros; early inscription on title, Unica spes nostra Deus est; 
William A. Foyle (1885-1963), bookplate (sold #ÈÒÉÓÔÉÅȭÓ ,ÏÎÄÏÎȟ 
11 July 2000, part lot 142).  $3,900 
 
This interleaved volume of the annual guide to daily liturgy of 
ÔÈÅ ÃÁÔÈÅÄÒÁÌ ÏÆ ,ÉÔÏÍñĠÉÃÅ ÏÒ ,ÅÉÔÍÅÒÉÔÚȟ Á ÔÏ×Î ÏÎ ÔÈÅ ÒÉÖÅÒ 
Elbe, halfway between Dresden and Prague, and the seat of the 
eponymous diocese, belonged to the Bishop under whose 
authority it was issued. 
 
The Directorium  (or Ordo recitandi, or Calendarium) was printed 
ÅÁÃÈ ÙÅÁÒ ÆÏÒ ÔÈÅ ÕÓÅ ÏÆ ÁÌÌ ÔÈÅ ÃÌÅÒÇÙ ÉÎ Á ÄÉÏÃÅÓÅȢ Ȱ)Ô ÃÏÎÓÉÓÔÓ 
simply of a calendar for the year, in which there are printed 
against each day concise directions concerning the Office and 
Mass to be said on that day. The calendar is usually provided with 
some indication of fast days, special indulgences, days of 
devotion, and other items of information which it may be 
convenient for the clergy to be reminded of as they occur. This 
Ordo is issued with the authority of the bishop or bishops 
concerned, and is binding upon the clergy under their 
ÊÕÒÉÓÄÉÃÔÉÏÎȱ ɉCatholic Encyclopedia). 
 
Following the calendar are several sections of an Ordo missarum 
listing a total of 43 deceased local individuals for whom private 
Masses are to be held, their  frequency evidently depending on 
how much their families had paid. The volume concludes with 
the Ordo processionis, for processions to be held either at the 
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ÐÕÂÌÉÃȭÓ ÒÅÑÕÅÓÔ ÏÒ ÉÎ ÔÉÍÅÓ ÏÆ ÄÒÏÕÇÈÔȟ ×ÈÅÎ ÒÁÉÎ ÉÓ ÓÏÕÇÈÔ 
(apparently a frequent occurrence!). 
 
Emmanuel Ernst von Waldstein, a member of the prominent 
Bohemian noble family, served as auxiliary bishop of Prague 
ÂÅÆÏÒÅ ÂÅÃÏÍÉÎÇ ÔÈÅ ΰÔÈ "ÉÓÈÏÐ ÏÆ ,ÉÔÏÍñĠÉÃÅ ÉÎ ΫαίγȢ  )Î ÌÉÎÅ 
with the enlightened domestic policies of Holy Roman Emperor 
Joseph II, Waldstein was a patron of the arts and sciences who 

promoted education among the clergy, scholarship and culture. 
He formed his own private library and numismatic collection, 
both still preserved, and is remembered for his tolerance.   
 
The distinctive pastepaper endleaves of this volume were 
probably produced by the Moravian nuns of the convent of 

Herrnhut, a 
town at the 
eastern edge of 
Saxony, due east 
of Dresden (and 
93 km northeast 
ÏÆ ,ÉÔÏÍñĠÉÃÅɊȢ 
From about 1765 
to 1824 these 
sisters produced 
delightful 
pastepapers 
(Kleisterpapier), 
using dyes from 
discarded 
textiles, which 
they decorated 
with their 
fingers, with 
small wooden 
stamps to 
produce a 
negative or 
white design, 
and/or with small wheeled rolls. The criss-crossing decorative 
bands of this example were apparently produced by repeated 
ÒÅÃÔÁÎÇÕÌÁÒ ×ÏÏÄÂÌÏÃËÓ ÏÒ ÓÈÏÒÔ ÒÏÌÌÓȢ Ȱ4ÈÅ ÃÒÅÁÔÉÖÉÔÙ ÏÆ ÔÈÅÓÅ 
papers, their variety and artistic quality were immediately 
appreciated.... Sold by traveling peddlers, they rapidly penetrated 
all the regions of Germany and neighboring countries. These 
papers are today considered among the most accomplished of all 
ÐÁÓÔÅÐÁÐÅÒÓȱ ɉ+ÏÐÙÌÏÖȟ ÔÒÁÎÓ.).  
 
I locate no other copies of this Directorium . On the paper, see: 
Christiane Kopylov, 0ÁÐÉÅÒÓ $ÏÒïÓ Äȭ!ÌÌÅÍÁÇÎÅ (2012), p. 26 and 
nos. 182-185; Haemmerle, Buntpapier (1977), pp. 139-144; 
Heijbroek & Greven, Sierpapier (1994), pp. 30-32. 
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Laughing at the critics 

4) [BRAHAIN DUCANGE, Pierre Auguste ], pseudonym 

Ȱ!ÎÄÒï 2ÈÉÂÁ ÄΈ!ÃÕÎÅÎÇÁȢȱ Les oeuvres du Sieur Hadoux, 

commentées expliquées et rendues intelligibles. Ȱ! 

#ÒÉÔÉÃÏÐÏÌÉÓȱ ɏÉȢÅȢȟ (ÏÌÌÁÎÄɐȟ ÓȢÎȢȟ Ȱ,ȭÁÎ ÄÅÓ -ÕÓÅÓ ΫΪΫΪΫȱ 

[1783].  

8vo (195 x 116 mm). 187 pages. Type-ornament tailpieces and 
dividers. Contemporary mottled quarter calf, smooth spine 

gold-tooled and with green morocco lettering piece, edges 
stained red (joints restored, corners bumped).  $3,800 
 
Only Edition of a surreal literary spoof, mocking erudition and 
critical apparatuses. Under the anagram André Rhiba 
Äȭ!ÃÕÎÅÎÇÁȟ ÔÈÅ ÁÕÔÈÏÒ ÐÒÅÓÅÎÔÓ ÔÈÅ ÉÄÉÏÓÙÎÃÒÁÔÉÃÁÌÌÙ ÓÐÅÌÌÅÄ 
Ȱ%ÕÖÒÅÓȱ ÏÆ ÔÈÅ ÆÉÃÔÉÏÎÁÌ ÁÕÔÈÏÒ (ÁÄÏÕØ ɉÐÒÉÎÔÅÄ ÉÎ #ÒÉÔÉÃÏÐÏÌÉÓ 
ÏÒ ÔÈÅ ȰÃÉÔÙ ÏÆ ÃÒÉÔÉÃÓȱɊ ÉÎ ÁÎ ÅÌÁÂÏÒÁÔÅ ÓÃÁÆÆÏÌÄÉÎÇ ÏÆ ÔÏÎÇÕÅ-in-
ÃÈÅÅË ÃÏÍÍÅÎÔÁÒÙȢ /ÐÅÎÉÎÇ ×ÉÔÈ Á Ȱ0ÒÅÆÁÃÉÕÎÃÕÌÅȟȱ ÔÈÅ ÌÏÎÇ 
preliminary material includes a snappy verse epistle to the 
author, a verbal portrait, also in verse, of the same (preceded by 
ÁÎ !ÖÉÓ ȰÅÓÓÅÎÃÉÅÌȱ ÅØÐÌÁÉÎÉÎÇ ×ÈÙ ÔÈÅ ȰÐÏÅÔÉÃ ÂÒÕÓÈȱ ÉÓ 
preferable to an engraving), several more forewords and epistles, 
and a title-page facsimile. Each of these paratextual elements has 
its own footnoted commentary.  
 
The two plays of Sir Hadoux, The Green Dragon and The Little 
Cabaret, which the preliminaries promised NOT to include, 
mainly provide an excuse for extravagantly laudatory afterwords 
(ȰMoli ère had nothing on le Sieur (ÁÄÏÕØȱȢȢȢɊ ÁÎÄ droll  footnotes 
filled with pseudo-erudite and/or punning remarks on word 
choice and etymology, fictional biographical details, and chatty 
ÄÉÇÒÅÓÓÉÏÎÓȢ 4ÈÅ ÅÄÉÔÉÏÎ ÃÏÎÃÌÕÄÅÓ ×ÉÔÈ (ÁÄÏÕØȭÓ ÍÉÎÏÒ ×ÏÒËÓ 
(under the crudely punning title Chansons ou Chancons) and 
more satirical annotÁÔÉÏÎÓȢ 4ÈÅ ȰÅÄÉÔÏÒȱ ÁÌÌÕÄÅÓ ÔÈÒÏÕÇÈÏÕÔ ÔÏ 
typographical details of the edition itself, which makes use of a 
variety of fonts and typographical devices, including an acrostic 
with letters printed sideways. 
 
The true author, Brahain Ducange, was a Dutch-French 
journalist and evidently talented international secret agent. Early 
in his career he lived in the Hague and Leiden, wrote for the 
Leiden Gazette (the most important international news source of 
the time), and later published his own short-lived political 
periodical there, Le Batave, ou le Sans-Culotte (1793-1794). His 
involvement in revolutionary politics allegedly included a 
ÃÏÌÌÁÂÏÒÁÔÉÏÎ ×ÉÔÈ 2ÏÂÅÓÐÉÅÒÒÅȭÓ ÐÏÌÉÃÅ ÄÕÒÉÎÇ ÔÈÅ 4ÅÒÒÏÒȟ ÁÎÄ ÈÅ 
is said to havÅ ×ÏÒËÅÄ ÁÓ ÁÎ ÏÐÅÒÁÔÉÖÅ ÉÎ ÔÈÅ "ÁÔÁÖÉÁÎ ÃÏÕÐ ÄȭïÔÁÔ 
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in 1798. The Wikipedia entry, relying on a biography of the Dutch 
general Herman Willem Daendels, portrays Brahain Ducange as 
a conman who betrayed confidences, tricked ambassadors, and 
swindled his way from the Netherlands through France, Spain, 
Germany and Austria. Between stays in prison he worked for 
various embassies. Michaud, editor of the Nouvelle Biographie 
Générale, wrote that he knew Ducange personally, and that he 
ÈÁÄ ȰÔÈÅ ÒÅÓÅÒÖÅÄ ÁÎÄ ÐÏÌÉÔÅ ÄÅÍÅÁÎÏÒ ÏÆ Á ÆÏÒÍÅÒ ÄÉÐÌÏÍÁÔȱ 
(NBG 12:377, note to enÔÒÙ ÏÎ $ÕÃÁÎÇÅȭÓ ÓÏÎ, the writer Victor 
Henri Joseph Brahain Ducange). Toward the end of his 
mysterious life Ducange was forced to fall back on his literary 
ÔÁÌÅÎÔÓȟ ÁÓ Á ÃÏÐÙ×ÒÉÔÅÒ ÁÎÄ ÅÄÉÔÏÒ ÆÏÒ ÔÈÅ ÃÈÉÌÄÒÅÎȭÓ ÂÏÏË 
publisher Alexis Eymery.  
 
The edition was probably printed in the Netherlands. The 
signatures on five of the eight leaves in the quires, use of 
catchwords on each page, and page numbers enclosed in 
parentheses are all practices associated with Dutch books (cf. 
Sayce, Compositorial practices).  
 
I locate no American institutional copies of this unusual satire, 
which evokes Sterne as well as Borges (7 copies located: Royal 
Library of the Netherlands, Gemeentearchief, BnF (2 copies), 
Bordeaux Municipal Library, Augsburg, British Library). 
 
Short-Title Catalogue Netherlands 24060494; Quérard, 
Superchéries littéraires IV: 109, 6511; Lacroix, ed., Bibliothèque 
dramatique de Monsieur de Soleinne II: 194, no. 2296; Conlon, 
Siècle des Lumières 83: 1019; Weller, Die falschen und fingierten 
Druckorte II:  221. 
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! ÆÏÒÇÏÔÔÅÎ ÃÈÅÆ ÄȭĞÕÖÒÅ 

5) CARNIVAL ɂ PORRET, Henri -Désiré  (wood 

engraver). Le Carnaval et Marché Burlesque du Boeuf Gras 

à Paris. Paris: (Schneider & Langrand for) Charles Warré / 

chez tous les marchands de nouveautés, [1843].  

Oblong 4to (175 x 262 mm). Collation: 1-104 (fol. 10/4 blank), 75, 
[7] pages, the pagination including 20 leaves of wood-engravings, 
of which 2 folding plates (counted as 4 pages); all but the fold-
outs included in the collation; the wood engravings by Henri-
Désiré Porret after Achille Giroux and Ernest Seigneurgens. 
(Light foxing to upper margin of title, a couple of tiny marginal 
chips, else fine.) Late 19th-or early 20th-century half red straight-
grained morocco, gilt fillet borders, spine densely gold-tooled in 
compartments, each with a tiny onlaid dark green morocco 
lozenge, title gilt in second compartment (bound by Stroobants); 
preserving original tan printed wrappers, upper wrapper with 
title  and lithographic vignette (3 riders on a horse). Provenance: 

Victor Mercier, art nouveau bookplate, collation note dated 26 
Feb. 1911 (his collection sold Paris, April-June 1937).     $4,000 
 
This LITTLE-KNOWN MASTERPIECE OF ROMANTIC -ERA WOOD-
ENGRAVING is the only edition of a satirical description of the 
traditional Paris Carnival festival known as the march of the 
fattened bull, or Boeuf Gras. THE QUALITY OF PORRETȭS WOOD 

ENGRAVINGS RANKS THIS VERY RARE BOOK WITH THE PRODUCTIONS 

OF DAUMIER, GAVARNI AND TONY JOHANNOT .  
 
The Boeuf Gras procession, whose roots are ancient (and have 
been long debated), was traditionally held by the butchers of 
Paris, who paraded one or more decorated fattened bulls through 
the streets, disguised as heralds, victims and sacrificers, some 
sporting their conceptions of Native American headdresses and 
weapons or Turkish costumes, and others dressed as French and 
foreign monarchs or officials. A musical band led the procession, 
and there was much dancing and drinking. At the conclusion of 
the rowdy parade, which drew enormous crowds, the bulls were 
traditionally killed and the meat sold to the public. Forbidden 
during the Revolution, this hugely popular event was resurrected 
in 1806 and was held almost yearly until 1871.  
    
An unidentified writer (described on the title as a philosophy 
professor from the Academy of Yvetot) penned the present text, 
a blow-by-blow description of the procession. Filled with 
digressions, dialogues, poems, and word-play, the many 
contemporary references of this comic text mock politicians, civil 
servants, plays, journals, other illustrators, fashions, and various 
real and fictional Parisian characters (including those of the 
wildly successful satirical play Robert Macaire). An entire page of 
ellipsÅÓȟ ÆÏÏÔÎÏÔÅÄ ȰÔÈÅ ×ÉÔÔÉÅÓÔ ÐÁÇÅ ÏÆ ÔÈÉÓ ÁÌÂÕÍȟȱ ÐÒÅÃÅÄÅÓ ÔÈÅ 
conclusion, on the following page, whose words are enclosed in 
fillets in the shape of a wine glass.   
 
But the text serves above all to accompany the illustrations. 
Opening with neatly helmeted soldiers astride prancing horses, 
the wood-engravings, centered within large white margins, move 
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through the procession both spatially and temporally, as the 
parade gradually degrades into fights and chaos. The folding 
plates portray the motley band of musicians and a horse-drawn 
float with skinny Father Time. A fat and somber bull, led by two 
muscular club-carrying grooms, appears alone on a page. One of 
the last illustrations shows the surging crowd of onlookers, 
blowing noisemakers and trampling each other in their haste to 
see the fun, and fading into a long trail of people that snakes up 
the page. 4ÈÅ ÁÒÔÉÓÔÓȭ ÄÒÁ×ÉÎÇÓ, showing the propulsion of the 
parade and the internal squabbles of its participants, are 
beautifully rendered by the now largely forgotten Porret. Called 
ÂÙ "ÅÒÁÌÄÉ ȰÏÎÅ ÏÆ ÔÈÅ ÍÏÓÔ ÆÁÍÏÕÓ ÎÁÍÅÓ ÏÆ &ÒÅÎÃÈ ×ÏÏÄ-
engraving in the 19th century, and perhaps even the best-known 
ÎÁÍÅ ÁÎÄ ÔÈÅ ÍÏÓÔ ÈÉÇÈÌÙ ÅÓÔÅÅÍÅÄ ÂÙ ÂÉÂÌÉÏÐÈÉÌÅÓȦȱ ɉGraveurs 
XI: 24), Porret received barely a mention, and then only as one in 
Á ÌÉÓÔ ÏÆ ÔÏÐ ÅÎÇÒÁÖÅÒÓȟ ÉÎ 2ÁÙȭÓ Art of the French Illustrated Book  
(v. II: 248).  That he was a selling point is evident from the 
prominence given his name on the titles. (The wrapper title 
differs slightly from th e title -page: the imprint names the 

ÐÕÂÌÉÓÈÅÒ 7ÁÒïÅ ÁÎÄ ÓÕÐÐÌÉÅÓ 'ÉÒÏÕØȭÓ ÆÉÒÓÔ ÎÁÍÅȢ ) have seen 
another copy with a variant wrapper, differently illustrat ed.)   
 
[NB: Racist caricatures] Many of the disguises include feathered 
headgear à la Native American, and a couple of masked 
characters are caricatures of Black Africans; another mask is that 
of an Arab or Turk. Ignorance and otherization of foreign peoples 
were inherent in %ÕÒÏÐÅÁÎ ȰÃÉÖÉÌÉÚÁÔÉÏÎȱ at this time, and the 
carnival concept of the world turned upside down included racist 
tropes. The tacitly implied  superiority of the men and women 
here disguised as so-called ȰÓÁÖÁÇÅÓȱ ÉÓ ÉÎ ÆÁÃÔ ÍÏÃËÅÄ ɉÁÌÏÎÇ 
with everything else) by the author of the text.  
 
I locate one North  American institutional copy, at Toronto. Not 
in the Gordon Ray collection at the Morgan Library.  
 
Sander, Die illustrierten französischen Bücher des 19. 
Jahrhunderts 140; Vicaire, Manuel, II: 116; Beraldi, Les Graveurs du 
XIXe Siècle ΫΫȡ άγ ɉÖÁÒÉÁÎÔ ÔÉÔÌÅȡ Ȱ4ÅØÔÅ ÐÁÒ ÄÅÕØ ÇÁÎÔÓ ÂÌÁÎÃÓȱɊȢ   
See also cover illustration.  
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The three unities plus brothels and cross-dressing 

6) CORNEILLE, Pierre  (1606-1684). Théodore Vierge et 

Martyre, Tragédie chrestienne.  Ȱ*ÏÕØÔÅ ÌÁ ÃÏÐÉÅ ÉÍÐÒÉÍïÅ 

Û 2ÏÕÅÎȟ ÅÔ ÓÅ ÖÅÎÄ Û 0ÁÒÉÓȡ ÃÈÅÚ !ÕÇÕÓÔÉÎ #ÏÕÒÂïȱ [i.e., 

Avignon: Jean Piot], 1654.  

12mo (141 x 86 mm). [10], 120 pp. Title with assemblage of 
printing fleurons forming a solid square incorporating the 
×ÏÒÄÓ Ȱ*ÏÕØÔÅ ÌÁ ÃÏÐÉÅ ÉÍÐÒÉÍïÅ,ȱ ÔÙÐÅ-ornament headpieces 
and initials. (Some slight discoloration.) 19th-century quarter 
calf; deckle edges. Early inscription on front flyleaf ( Vraye et [?] 
tragebie [sic]...).     $1,000 
 
2ÁÒÅ !ÖÉÇÎÏÎ ÃÏÕÎÔÅÒÆÅÉÔ ÅÄÉÔÉÏÎ ÏÆ ÏÎÅ ÏÆ #ÏÒÎÅÉÌÌÅȭÓ ÌÅÓÓ 
ÓÕÃÃÅÓÓÆÕÌ ÔÒÁÇÅÄÉÅÓȢ  4ÈÅ ÓÅÃÏÎÄ ÏÆ ÈÉÓ ȰÍÁÒÔÙÒȱ ÐÌÁÙÓȟ ÁÆÔÅÒ 
Polyeucte, the play is based on the probably fictive 4th-century 
account of the martyrs Didymus and Theodora. The latter, a 
Christian Alexandrian noblewoman, was sent to a brothel as 
punishment for refusing to sacrifice to the Roman gods; she was 
rescued by Didymus, who disguised himself as a woman. Both 
died. Corneille enriched this tale with other characters, notably 
a second, pagan lover pining for chilly Theodora, his weak father 
and his domineering stepmother.  
 
The normally crowd-pleasing combination of cross-dressing 
and a virgin in a brothel may have led him to expected success, 
but audiences spurned the play. Although praised by some 
contemporary critics for the originality of the plot, the clever 
complexity oÆ ÔÈÅ ÃÈÁÒÁÃÔÅÒÓȭ ÉÎÔÅÒÁÃÔÉÏÎÓȟ ÁÎÄ ȰÔÈÅ ÓÉÍÐÌÉÃÉÔÙ ÏÆ 
ÔÈÅ ÓÔÙÌÅȟ ÆÒÅÅ ÆÒÏÍ ÐÏÍÐÏÓÉÔÙ ÏÒ ÁÆÆÅÃÔÁÔÉÏÎȱ ɉ,ÁÎÃÁÓÔÅÒȟ ÐȢ ίΫβɊȟ 
ÔÈÅ ÐÌÁÙȭÓ ÐÁÇÁÎ ÃÈÁÒÁÃÔÅÒÓ ×ÅÒÅ ÍÏÒÅ ÉÎÔÅÒÅÓÔÉÎÇ ÔÈÁÎ ÉÔÓ 
Christians, and the prostitution theme jarred with 
ÃÏÎÔÅÍÐÏÒÁÒÙ ÁÕÄÉÅÎÃÅÓȭ expectations of proper tragic subjects. 
)Î ÈÉÓ ÄÅÄÉÃÁÔÉÏÎ ÔÏ Ȱ,Ȣ0Ȣ#Ȣ"Ȣȟȱ #ÏÒÎÅÉÌÌÅ ÉÎÄÅÅÄ ÁÔÔÒÉÂÕÔÅÄ ÔÈÅ 
ÐÌÁÙȭÓ ÆÁÉÌÕÒÅ ÔÏ ÔÈÅ ÂÁÃËÇÒÏÕÎÄ ÓÕÂÊÅÃÔ ÏÆ ÐÒÏÓÔÉÔÕÔÉÏÎȟ ÅÖÅÎ 
though it included no brothel scenes; and he ironically praised 
the extreme virtue of his delicate Paris audiences.   

 
&ÉÒÓÔ ÐÒÉÎÔÅÄ ÉÎ Ϋΰήΰ ÉÎ 2ÏÕÅÎ ÂÙ #ÏÒÎÅÉÌÌÅȭÓ ÐÒÅÆÅÒÒÅÄ ÐÒÉÎÔÅÒ 
Laurent Maurry, for publication in Paris, Théodore enjoyed more 
success in print; this was the eighth edition and the second 
Avignon counterfeit. The kind of edition that gives provincial 
printing a bad name, 
it includes a large 
blooper in the drop-
title opening Act 1: 
Ȱ4(/$/2%ȟ 6ÉÅÒÇÅ 
ÅÔ -ÁÒÔÙÒÅȢȱ   
 
No copies in OCLC or 
the BnF catalogue, 
not in Tchémerzine.  
 
Riffaud, Répertoire 
du théâtre français 
imprimé entre 1630 et 
1660, p. 248; online at 
Répertoire du théâtre 
français imprimé 
1600-1699, no. 5412, 
citing a copy at 
Rouen. Cf. H. C. 
Lancaster, A history 
of French dramatic 
literature in the 
seventeenth century 
(1929), pt. 2, v. 2, pp. 
515-520. 
 
  
  
 
 

https://repertoiretheatreimprime.othone.org/repertoire.php
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A gem of Enlightenment derision 

7) [FOUGERET DE MONBRON, Louis Charles ]. Le 

cosmopolite ou Le citoyen du monde. Ȱ! ,ÏÎÄÒÅÓȱ ɏÐÒÏÂÁÂÌÙ 

Paris], 1753.  

8vo (162 x 98 mm). 165, [3] pp. Title printed in red and black. 
Type-ornament headpiece and initial border. (Some minor 
soiling to title, a few small spots.) Contemporary red morocco, 
covers with triple gilt panels, smooth spine gold-tooled, green 
morocco gilt longitudinal lettering -piece, edges gilt (spine and 

extremities scuffed). Provenance: Martine de Béhague, comtesse 
de Béarn (1870-1939), by descent to her nephew Hubert de Ganay 
(red ink shelfmarks at end; his? H H bookplate), and thence to 
his sons, the counts of Ganay.     $750 
 
A cynical travelogue by a drily funny misanthrope, the 
Cosmopolite has elicited both laughter and disapproval for 
almost three centuries. 4ÈÉÓ ÕÎÃÌÁÓÓÉÆÉÁÂÌÅ ×ÏÒËȭÓ ȰÉÍÐÕÄÅÎÔ 
ÁÎÄ ÒÁÃÙ ÁÔÔÁÃËÓ ÏÎ ÁÕÔÈÏÒÉÔÙȱ ɉ"ÒÏÏÍÅɊȟ ÁÎÄ ÉÔÓ ÖÉÒÕÌÅÎÔ 
anticlericalism, earned Fougeret de Monbron (1706-1760) a five-
month stay in the Bastille in 1755 (an earlier short stay in a less 
notorious prison, for his then still unpublished novel Margot la 
Ravaudeuse, is described in the text). 
 
In his justly celebrated opening paragraph (quoted by Byron, 
among others), the anonymous narrator states that he used to 
despise his fatherland (France), but that the idiocies of the 
inhabitants of the other nations encountered on his travels 
reconciled him to his birthplace. Visiting Turkey, the Greek 
Isles, Rome, Naples, the shrine of Loreto (where he stocks up on 
rosaries and other religious paraphernalia, to be used as tools of 
seduction), Venice, Florence, other Italian cities, Prussia, 
Saxony, Spain, Portugal, and England, he makes fun of 
everything considered admirable or sacred. For example. Rome 
is the home of a great wizard with a strange tic of constantly 
whisking two fingers through the air as if chasing flies, whose 
former sovereignty was challenged two centuries ago by two 
ÏÔÈÅÒ ȰÅÎÃÈÁÎÔÅÒÓȱ ÎÁÍÅÄ -ÁÒÔÉÎ ÁÎÄ *ÅÁÎ ɏ,ÕÔÈÅÒ ÁÎÄ #ÁÌÖÉÎɐȟ 
and who is now reduced to selling amulets. Leaving to other 
travel writers practical lists of inns and waystations, as well as 
learned embellishments and idées reçues that distort the truth 
of their accounts, the narrator reveals some famous sites as 
boring, dirty, and disappointing . The ruins and antiquities 
beloved of contemporaries are often uglier than modern 
architectural and artistic creations, which have the advantage of 
not being forged. People are the same everywhere, motivated by 
self-interest; but the worst are the monks and clerics. 
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&ÏÕÇÅÒÅÔȭÓ ÎÁÒÒÁÔÉÖÅ ÚÅÓÔ ÍÁÄÅ ÔÈÅ ×ÏÒË ÄÅÓÅÒÖÅÄÌÙ ÐÏÐÕÌÁÒȢ 
Demolishing clichés, ÏÆÔÅÎ ÁÔ ÔÈÅ ÅØÐÅÎÓÅ ÏÆ &ÒÅÎÃÈÍÅÎȭÓ 
conceptions of their own special talents (for song, gallantry, 
dress, festivals, etc.), which he shows to be equaled or surpassed 
elsewhere, he interweaves his observations with 
autobiographical anecdotes ɂ of the stinky Lazaret in the port 
of Toulon where those arriving from Turkey had to spend part of 
their quarantine, and the plague-like disease he picked up there, 
of his sexual  encounters (and mistakes) and bouts with venereal 
ailments, and of charming conmen like the Italian count, son of 
an eminent Cardinal, who robbed him blind ɂ and with 
unorthodox and extremely anti-religious reflections on love, 
vanity, music, opera, art, and women.    
 
)Î ËÅÅÐÉÎÇ ×ÉÔÈ ÈÉÓ ÒÅÊÅÃÔÉÏÎ ÏÆ ÃÏÎÖÅÎÔÉÏÎÁÌ ×ÉÓÄÏÍȟ &ÏÕÇÅÒÅÔȭÓ 
attitude toward women is unusually empathetic. For example, 
ÅØÐÌÁÉÎÉÎÇ ×ÈÙ ÔÈÅ 7ÅÓÔÅÒÎ %ÕÒÏÐÅÁÎ ÍÁÌÅȭÓ ÖÉÓÉÏÎ ÏÆ ÁÖÁÉÌÁÂÌÅ 
harem beauties is illusory, since the women in Muslim Turkey 
are locked up, not in delicious gardens, but in plain wood and 
plaster houses, their shutters permanently closed, he describes 
these women as ȰÕÎÈÁÐÐÙ ÖÉÃÔÉÍÓ ÏÆ %ÁÓÔÅÒÎ ÊÅÁÌÏÕÓÙ ÁÎÄ 
ÂÒÕÔÁÌÉÔÙȢȱ In another indignant passage, treating the Italian 
celebrations of young women entering their novitiates, the Spose 
Monache, he describes one such event, which he left in tears at 
ÔÈÅ ÏÂÖÉÏÕÓ ÄÅÓÐÁÉÒ ÏÆ ÔÈÅ ÇÉÒÌȟ ÆÏÒÃÅÄ ÉÎÔÏ ÔÈÅ ÃÏÎÖÅÎÔ ÂÙ ȰÔÈÅ 
ÁÖÁÒÉÃÅ ÏÆ ÈÅÒ ÐÁÒÅÎÔÓȱ ɉÐȢΫΫάɊȢ  ! ÄÅÖÏÔÅÅ ÏÆ ÔÈÅ ÐÒÏÓÔÉÔÕÔÅÓ ÏÆ ÁÌÌ 
ÔÈÅ ÇÒÅÁÔ ÃÉÔÉÅÓȟ ÈÅ ÓÐÅÁËÓ ÁÆÆÅÃÔÉÏÎÁÔÅÌÙ ÏÆ ÔÈÅÉÒ ȰÕÎÉÖÅÒÓÁÌÌÙ 
ÔÅÎÄÅÒ ÁÎÄ ÃÏÍÐÁÓÓÉÏÎÁÔÅ ÈÅÁÒÔÓȱ ɉÐȢ ΫήήɊȟ ×ÈÉÃÈ ÈÁÖÅ ÃÏÓÔ ÈÉÍ 
dearly over the years.   
 
In his famous Henriade Travestie, Fougeret had made fun of 
Voltaire, but the latter seems to have taken the jibes in stride, 
and the unproven but generally accepted influence of the 
Cosmopolite on Candide is probably accurate, although Voltaire 
never directly mentioned Fougeret in his writings.  
  
First published anonymously in 1750, the Cosmopolite was 
devoured by the reading public; this is the fourth or fifth edition 

(all issued under false imprints).  The earlier editions are very 
rare, with two recorded holdings of a 1752 edition in US libraries. 
This edition was the first to be more widely distributed (11 US 
copies). 
 
Barbier I: 780; Gay-,ÅÍÏÎÎÙÅÒ )ȡ αήΪȠ ÃÆȢ *Ȣ (Ȣ "ÒÏÏÍÅȟ ȰVoltaire 
ÁÎÄ &ÏÕÇÅÒÅÔ ÄÅ -ÏÎÂÒÏÎ Á Ȭ#ÁÎÄÉÄÅȭ 0ÒÏÂÌÅÍ 2ÅÃÏÎÓÉÄÅÒÅÄȟȱ 
The Modern Language Review 55, no. 4 (1960): 509ɀ18; and see 
OÄÏÕÁÒÄ ,ÁÎÇÉÌÌÅȭÓ ÉÎÔÒÏÄÕÃÔÉÏÎ ÔÏ ÔÈÅ ÃÒÉÔÉÃÁÌ ÅÄÉÔÉÏÎ ÏÆ ÔÈÅ ÔÅØÔ 
(London: Modern Humanities Research Edition, 2010). 
 

 

https://doi.org/10.2307/3721375
https://doi.org/10.2307/3721375
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Object portraits , by a woman  

8) FURNITURE ɂ ARCHAMBAUT, Aline . An album of 

gouache and watercolor paintings of furniture. [Paris,  ca. 

1870-1890].  

Oblong folio (395 x 260 mm). 135 drawings of ornate furniture 
in lead and watercolor highlighted in gum arabic, on 104 leaves 
of heavy paper (later pencil foliation), including four mounted 
drawings on tinted paper and two smaller loose drawings, one 
of the latter signed A. Archambaut del., both with notes of 
measurements and pattern or stock numbers, the second with 

specifications of colors and material. No. 93, a bed, apparently 
unfinished. (Foxing and soiling to first and last leaves, 
occasional light foxing elsewhere, marginal soiling especially to 
first few leaves, fol. 104 detached, two drawings, on fols. 15 and 
25 with small rubbed areas, 5 other drawings with tiny abrasions 
or white flecks, the rest of the drawings in fine condition.) The 
drawings on guards, bound in half shagreen and pebble-grained 
cloth (rubbed).  $25,000 
 
A SPECTACULAR MANUSCRIPT ALBUM OF WATERCOLOR DESIGNS OF 

COLORFULLY DECORATED, PAINTED AND INLAID FURNITURE, IN 

LOUIS XV, LOUIS XVI, AND SECOND EMPIRE STYLES, BY A FEMALE 

ARTIST AND FURNITURE DESIGNER. 
 
Depicted are commodes, large and small tables, desks, cabinets, 
wardrobes, sideboards, dressers, armchairs, mirrored stands, 
stands holding manicure sets, multi-drawered sécrétaires, beds, 
clocks, and even bellows and brooms for the chimney. Most are 
highly ornate and include colorful painted or inlaid decoration, 
meticulously rendered, often in minute detail, by the artist -
designer. With their cabriole legs, serpentine curves, and lavish 
inlay and marquetry, these delightful creations express to an at 
times impractical degree the late 19th-century vogue for Louis 
XV and Louis XVI-style furniture.  
 
The artist can be identified as Aline Anne Archambault, née 
Carrausse (1847-1908), thanks to the one signed drawing, loosely 
inserted, which matches stylistically those of the album. The only 
child of the Paris furniture designer Jean Marie Carrausse, 
Archambault moved in artistic and artisanal circles: in 1877 she 
married Arthur Eugène Archambaut, a graveur ciseleur, or 
engraver of luxury metalwork; the four witnesses at their 
marriage were his uncle, a sculptor; his cousin, a printer; and two 
friends, identified respectively as a printer and a furniture maker 
(this information from Geneanet.org). The Victoria and Albert 
Museum holds six furniture drawings by her, also signed with her 

https://gw.geneanet.org/pierfit?lang=en&p=aline+anne&n=carrausse%5d).
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first initial and last name, and a few lithographs after her (one of 
the drawings, V&A accession number E.284-1952, has an 
ÁÄÄÉÔÉÏÎÁÌ ÐÒÉÎÔÅÄ ÓÉÇÎÁÔÕÒÅȟ Ȱ0Ȣ ,ÅÖÁÎÔ #ÁÒÒÁÕÓÓÅ ÄÅÌȢȟȱ ÃÌÅÁÒÌÙ Á 
member of her family). Since Aline was married and died in the 
4th arrondissement in Paris, it is likely that this album was 
created there.  
 
4ÈÅ ÔÉÔÌÅ ÏÎ ÔÈÅ ÂÉÎÄÉÎÇȟ Ȱ!ÌÂÕÍ ɏÏÆɐ &ÕÒÎÉÔÕÒÅ &ÁÎÔÁÓÉÅÓȟȱ 
implies that at least some of the pieces were not intended to be 
built: they abound in bright colors and witty details, such as the 
tree-branches wrapping around two basket stands (fol. 17), or the 
wildly ornate bed with which the album ends. While the element 
of fantasy in these accomplished paintings is thus clear, many 
probably did function as specimens of furniture that could be 
ÏÒÄÅÒÅÄ ÆÒÏÍ ÍÅÍÂÅÒÓ ÏÆ ÔÈÅ ÁÒÔÉÓÔȭÓ ÅÎÔÏÕÒÁÇÅ ÏÆ ÆÕÒÎÉÔÕÒÅ 
makers. This is evident from the two inserted drawings, both of 
chests of drawers, which have measurement notes and stock 
ÎÕÍÂÅÒÓȢ /ÎÅ ÈÁÓ ÔÈÅ ÉÎËÓÔÁÍÐÅÄ ÎÁÍÅ Ȱ'Ȣ #ÁÕÖÅÔȱ ÏÎ ÔÈÅ 
verso. 
 
The archival records indicate that Aline lost a daughter in infancy 
in 1877, when she was 30. She had no other children. The 

ebullient drawings in this album betray no hint of tragedy, and it 
is tempting to view them as a work of youth, before the joy of 
creation was dimmed by loss. 
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Travails of the paper dolls 

9) MARIONETTES ɂ ɏ,ȭ!&&)#(!2$ȟ 4ÈÏÍÁÓɐȢ Pantin, 

et Pantine, ConteȢ 0ÁÒÉÓȡ ȰÃÈïÓ ÔÏÕÔ ÌÅ ÍÏÎÄÅȟ Û ÌÁ &ÏÌÉÅȟ 

,ȭ!Î ÄÕ "ÉÌÂÏÑÕÅÔ έίȱ ɏΫαήαɐȢ  

12mo (156 x 86 
mm). Engraved 
frontispiece and 
engraved title, 179, 
[1 blank] pages. 
Woodcut tailpiece, 
type-ornament 
headpiece and 
passe-partout 
initial. Occasional 
dropped letters 
apparently from 
uneven inking; one 
word printed 
upside down and 
with letters out of 
order (p. 113). 
(Minor  dust-
soiling, occasional 
marginal 
dampstain.) 
Contemporary 
speckled sheep, 
sides blind-
paneled, spine 

gold-tooled in compartments with red morocco gilt lettering -
piece, board edges gold-tooled, edges stained red, marbled 
endpapers, green ribbon marker (joints abraded).            $2,400 
 
FIRST EDITION of a rare fairy tale spoof of the vogue for pantins, or 
cardboard jumping-jacks, which swept Paris in the mid-1740s. 
4ÈÅÓÅ ÔÏÙÓ ÓÕÄÄÅÎÌÙ ÂÅÃÁÍÅ ÕÂÉÑÕÉÔÏÕÓȡ Ȱ0ÁÎÔÉÎÓ ÈÕÎÇ 

conveniently in drawing-rooms and sitting-rooms to amuse 
visitors and to while away tedious hours.... People also carried 
Pantins in their pockets and bags and enjoyed them in public.... 
New Pantins were constantly being brought out and every shop 
tried to  have the latest novelty.... [Edmond Jean François] Barbier 
gives a very good account of the craze in his Journal [historique 
et anecdotique du règne de Louis XV]: `At first the Pantins were 
ÄÅÓÉÇÎÅÄ ÆÏÒ ÃÈÉÌÄÒÅÎȭÓ ÔÏÙÓȠ ÂÕÔ ÁÆÔÅÒ Á ÔÉÍÅ ÔÈÅÙ ×ÅÒÅ ÕÓÅÄ ÔÏ 
amuse the entire public. They were little figures made of 
pasteboard. All the parts of the body were separate and were 
attached by strings at the back of the figure. When these strings 
were pulled ... the Pantin could be made to dance. These little 
figures represented Harlequin, Scaramouche, Mitron, 
Shepherds, Shepherdesses, etc., and were consequently painted 
in all kinds of ways... You could not go into any house in January 
Ϋαήαȟ ×ÉÔÈÏÕÔ ÆÉÎÄÉÎÇ Á 0ÁÎÔÉÎ ÈÁÎÇÉÎÇ ÂÙ ÔÈÅ ÍÁÎÔÅÌÐÉÅÃÅȭȢȢȢȢ /Æ 
course, the moralists and satirists had much to say about this silly 
ÁÍÕÓÅÍÅÎÔ ÏÆ ÔÈÅ ÕÐÐÅÒ ÃÌÁÓÓÅÓȱ (E. Singleton, Dolls [New York, 
1927], pp. 39-41).  
  
,ȭ!ÆÆÉÃÈÁÒÄ (1698-1753), a playwright, novelist, and souffleur 
(prompter) at the Théâtre italien, some of whose plays were 
performed by marionettes, muses in his preface on the eternal 
return. Fashion being a circular phenomenon ɂ vertugadins, for 
example, having vanished only to be replaced by paniers (two 
terms for farthingales) ɂ he declares that pantins, those little 
marionettes moved by strings, are simply a new incarnation of 
ÔÈÅ 2ÏÍÁÎÓȭ Penates (basing this on spurious etymological 
evidence.) 4ÈÅ ÏÎÌÙ ÄÉÆÆÅÒÅÎÃÅȟ ÓÁÙÓ ,ȭ!ÆÆÉÃÈÁÒÄȟ ÉÓ ÔÈÁÔ ÔÈÅ 
ancients superstitiously attributed powers to those household 
gods, while we, enlightened, simply derive amusement from our 
0ÁÎÔÉÎÓȢ (Å ÐÒÅÄÉÃÔÓ ÔÈÁÔ ȰÔÈÅ ÒÅÉÇÎ ÏÆ ÔÈÅ Pantins will pass, just 
as did that of the Bilboquet [the cup-and-ball game], which was 
ÉÎ ÁÌÌ ÈÁÎÄÓ ÔÈÒÏÕÇÈÏÕÔ &ÒÁÎÃÅ ÉÎ ΫαΫάȱ ɉÐÐȢ α-8).   
 
This kind of silliness continues in the plot: the all-powerful fairy 
Bichette falls improbably in love with the infant Pantin, son of 
Druidos, chief priest of the goddess Isis; disguising herself as a 
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ÇÏÖÅÒÎÅÓÓȟ "ÉÃÈÅÔÔÅ ÉÎÇÒÁÔÉÁÔÅÓ ÈÅÒÓÅÌÆ ×ÉÔÈ 0ÁÎÔÉÎȭÓ ÐÁÒÅÎÔÓ ÁÎÄ 
eventually spirits him off to her magic castle, where she keeps 
her daughter Lisbette. She strictly instructs the two to love each 
other only as brother and sister (thus announcing the suite to the 
ÒÅÁÄÅÒɊȢ 4ÈÅ ÉÒÒÕÐÔÉÏÎ ÏÆ ÔÈÅ ÂÒÕÔÉÓÈ ÇÉÁÎÔ !ÔÔÉÌÁÓȟ "ÉÃÈÅÔÔÅȭÓ ÅØ-
ÌÏÖÅÒ ÁÎÄ ,ÉÓÂÅÔÔÅȭÓ ÆÁÔÈÅÒȟ ÂÒÉÎÇÓ ÔÈÅ ÆÉÒÓÔ ×ÈÉÆÆÓ ÏÆ ÄÁÎÇÅÒȠ ÁÓ 
gluttonous Attilas lurches for a yummy meal of young flesh, in 
the form of his own daughter, Bichette turns the children into 
marionettes ɂ temporarily at first ...  And so on. Love turns the 
tables and after various adventures, including isles of pleasure, 
ÓÅØ ÓÃÅÎÅÓ ÎÏÔ ÍÅÁÎÔ ÆÏÒ ÃÈÉÌÄÒÅÎȭÓ ÅÙÅÓȟ ÁÎÄ ÄÅÅÒ ÓÐÅÁËÉÎÇ ×ÉÔÈ 
German accents, intergenerational passions are straightened out.  
 
The frontispiece shows the giant Attilas confronting Bichette (or 
her maid Nabotte), who holds aloft the two children as pantins; 
another tiny pantin is held by a putto on the engraved title.  
 
!Ó ÎÏÔÅÄ ÁÂÏÖÅȟ ,ȭ!ÆÆÉÃÈÁÒÄ ÄÁÔÅÓ ÔÈÅ bilboquet craze to 1712 in 
ÈÉÓ ÐÒÅÆÁÃÅȟ ÔÈÕÓ Ȱ9ÅÁÒ έί ÏÆ ÔÈÅ "ÉÌÂÏÑÕÅÔȱ ÉÓ ΫαήαȢ 4ÈÅ ÒÅÆÅÒÅÎÃÅ 
is also a tribute to Marivaux, whose little-known (and extremely 
rare) story Le bilboquet was published in 1714 (cf. Rubelin). 
 
The work was reprinted in 1750 in vol. 6 of La Bibliothèque choisie 
et amusante, and again separately in 1751 (Amsterdam: Michel) 
under the title Les amusemens spirituels des frivoles ou Pantin et 
Pantine, conte spirituel. Quérard noted a 1745 edition under that 
title, apparently a ghost.  
 
OCLC locates one N. American copy of this edition (Thomas 
Fisher Library), and no American copies of either of its later 18th-
century appearances.  Barbier III: 770; Brunet, Imprimeurs 
imaginaires et libraires supposés, p. 189; Quérard, La France 
littéraire  I: 13 (citing Les Amusemens only); Jones, A List of French 
Prose Fiction, p. 94; Cohen-de Ricci 782 (misdated). Cf. Marivaux, 
Le Bilboquet (Paris, 1995), preface by F. Rubelin, pp. 36-37. 
 

10) MINIATURE SILVER and ENAMEL BINDING . A 

silver and enamel plaque jeweled binding. [Paris?   18th 

century].  

Silver filigree 
binding (82 x 60 
mm., including 
spine), the filigree 
covers of volutes 
and curling tendrils 
with INSET PAINTED 

CERAMIC OR ENAMEL 

OVAL CENTERPIECE 

AND HEART-SHAPED 

CORNER-PIECES 

showing putti in 
pastoral settings 
below love-related 
mottos in French 
(central plaque on 
front cover slightly 
damaged), both 
covers decorated 
with ten glass 
ȰÁÍÅÔÈÙÓÔÓȱȠ 
hollow tubular filigree spine, pair of fore-edge clasps and catches, 
the silver binding attached to yellow silk-covered thin 
pasteboards, the yellow silk liners with pockets front and back; 
preserved in a modern morocco case. Containing a modern 
illustrate d manuscript. $6,500 
 
This jeweled silver filigree binding with painted enamel plaques 
is in the style of a group of late 17th- or 18th-century miniature 
bindings with similar plaques, whose contextual circumstances 
point to Paris as place of production.  
 
Fourteen such bindings, including this one, are known, on 
manuscripts and on various late 17th-century editions of the 



16  Musinsky Rare Books 
 

Office of the Virgin, printed mostly in Paris from the 1670s to the 
early 1690s, including a few editions in Italian. (A census is 
available on request: it expands on that drawn up and kindly 
shared by Dr. Jan Storm van Leeuwen, who published an earlier 
veÒÓÉÏÎ ÉÎ ÔÈÅ ÃÁÔÁÌÏÇÕÅ ÏÆ 0ÁÔÒÉÃÉÁ 0ÉÓÔÎÅÒȭÓ ÍÉÎÉÁÔÕÒÅ ÂÏÏË 
collection, A Matter of Size, no. 123.) All but one of the bindings 
are miniature (measuring approximately 82 x 55/58 mm.) and are 
adorned with 20 cut-ÇÌÁÓÓ ȰÊÅ×ÅÌÓȢȱ  4ÈÅ ÓÉÌÖÅÒ×ÏÒË ÉÓ ÏÆ Ô×Ï 
types: ten are filigree, with spiraling volutes, as in this binding, 
and four are in a floral ajouré or openwork design with stems, 
leaves and blossoms (as in the Pistner 
example).  
   
The plaques, which are probably 
painted enamel, are also of two types 
(not correlated with the two different 
silverwork types). The majority, 
eleven, show Christian religious 
figures, with no inscriptions; these are 
in at least two different styles, and 
were probably produced in different 
workshops. They are all found on 
editions of the Office of the Virgin, 
printed between 1672 and 1693, all but 
one in Paris. The four bindings of the 
second type (including this one), have 
secular enamels, painted in a rough, 
folk-art style, with putti and 
archaically spelled mottos relating to 
love. The other three are the Pistner 
binding (which is empty); and two 
other filigree examples, bound over 
Jewish or Hebrew manuscripts: one is in a private Swiss 
collection, and the other (in which the plaque inscriptions are in 
Italian) is held by Penn State University (acquired from us). All 
ÆÏÕÒ ÏÆ ÔÈÅÓÅ ȰÓÅÃÕÌÁÒȱ ÂÉÎÄÉÎÇÓ ÈÁÖÅ ÏÄÄÌÙ ÓÈÁÐÅÄ ÓÐÉÎÅÓȟ ÓÏÍÅ 
slightly deformed. This may be a result of reworking the spines 

to accommodate thinner text blocks than those for which they 
were originally intended.  
 
The design of the catches and joints of this binding, and its 
filigree silverwork, are similar to the other filigree secular 
bindings. The plaques especially resemble those of the example 
in the private collection; one of the central plaques shares the 
same inscription (here 2ÉÅÎ ÍɏȭɐÁÒÒÅÓÔ; in the other binding Rien 
ÍɏȭɐÁÒÒÅÓÔÅ). However, the fine condition and perfectly rounded 
spine of this binding may also point to some 19th-century 

restoration, with possibly renewed glass stones.  
 
Bookbindings of silver and previous metal were 
kept and reused through generations, and thus 
often appear on much later books or 
manuscripts. This binding presently houses a 
20th-century mildly erotic manuscript in French, 
on 10 vellum leaves, the title Cantique de Salomon 
in a crowned frame, the 9 following leaves 
containing amateurish pencil and watercolor 
drawings on rectos only with one- or two-line 
captions. Originally glued in, most of the leaves 
are now loose. The manuscript is disposed in the 
style of a Hebrew codex, with the page order from 
left to right, and the Hebrew transcription of the 
name of God (YHWH) appears at the top of the 
title.  
  
For examples of some of the other bindings, see 
A Matter of Size: Miniature bindings and texts 
from the collection of Patricia J. Pistner (2019), no. 
123 (referring to 7 such bindings); F. Malaguzzi,  

(Turin, 2011), no. 92; Luigi Mallé, Smalti - !ÖÏÒÉ ÄÅÌ -ÕÓÅÏ Äȭ!ÒÔÅ 
Antico (Turin,  1969), pp. 113-114; G. Fletcher, Judging a Book by its 
Cover: Bookbindings in the Collections of the Grolier Club (NY, 
2023), no. 3.13; Musinsky Rare Books, Catalogue 28, item 7; 
Patrick Olson, NY Book Fair List 2024.  
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Draperies for all tastes 

11) PLASKY, Eugène 

Jean Baptiste . 

Embrasses, Franges 

pour Meubles et 

Rideaux. 

Passementeries de 

style pour 

ameublement.  

Brussels: E. Lyon-

Claesen, [ca. 1889].  

Folio (361 x 276 mm). 
Half-title,  tinted 
lithographic title, one -
page list of plates, 40 
chromolithographs by 
Charles Housiaux, on 30 
plates, of which 10 fold-
outs numbered double. 
(Tiny tears or fraying to 
a very few edges, slight 
marginal discoloration, 
occasional light foxing at 
folds, title sheet slightly 
shorter.) Loose as issued 
ÉÎ ÐÕÂÌÉÓÈÅÒȭÓ ÐÏÒÔÆÏÌÉÏ 
of maroon cloth, title, 
device, etc., printed in 
silver on upper cover, 
traces of four fore-edge 
ties (lacking ties, 
extremities a bit rubbed 
and faded).    $4,500 
 

 
 
ONLY EDITION of a visually arresting chromolithographic sample 
book of ornaments for furniture and curtains.  
   
Plasky was a Belgian painter, mainly of landscapes, who identifies 
himself in the title as an ÁÒÃÈÉÔÅÃÔÅ ÄȭÁÍÅÕÂÌÅÍÅÎÔ (interior 
designer). His striking, larger than life-size designs for trim, 
fringe, and tassels were splendidly lithographed in colors, silver 
and gold by Charles Housiaux and printed by J. E. Goessens & 
Cie. in Brussels; the portfolio was published by the Brussels firm 
of E. Lyon-Claesen, who specialized in color-plate books, design, 
and illustrated books generally, including another, 
complementary work by Plasky, La tenture artistique. 
 
The samples are arranged chronologically by style, as follows: 
Neo-Greek, Middle-Age, Renaissance, Henri II, Louis XIII, Louis 
XIV, Louis XV, Louis XVI, and English Gothic. Three plates, of 
which one double, illustrate each style except Louis XVI, for 
which there are six plates.  Every third plate is a double sheet, 
folding out vertically; all but one (a large figuratively decorated 
medieval curtain band) show two matching ornaments, an 
elaborate tassel and a slide, while the single sheet plates depict 
frin ges. Captions (printed in various colors) and the table of 
contents are in English, French and German, testifying to an 
international audience. The fine lithographic title incorporates 
emblems of textile production, a tasseled banner, and fringes. 
 
I locate seven institutional copies of this rare portfolio, of which 
two in the US (Smithsonian and Metropolitan Museum), and no 
other copies in the book trade or auction records.   
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What to do with les Misérables 

12) POVERTY ɂ France. SÉGUIER DE SAINT-

BRISSON, Sidoine  Charles  François . Philopenes, ou du 

Régime des Pauvres. Paris: chez Regnard, Pankouke & 

Duchesne, 1764.  

12mo (165 x 97 mm). [1] leaf, 113 pp. Title with engraved vignette 
ÃÏÎÔÁÉÎÉÎÇ ÔÈÅ ÁÕÔÈÏÒȭÓ ÁÒÍÓȟ ÂÙ #ÈÁÒÌÅÓ-Etienne Gaucher. 
(Small stain to fore-edges of 7 leaves, light foxing at beginning 
and end.) 18th-century calf-backed pastepaper-covered boards, 
smooth spine gold-tooled in compartments with fleurons and 
small star tools, red morocco gilt lettering piece, edges stained 
red (restorations to joints, spine, and rear endpapers). 
Provenance: D. V. Bréhier, signature dated 28 Jan. 1854; 
scattered marginal notes; later signature (illegible) dated July 
1872.   $1,850 
 
FIRST (ONLY?) EDITION  of a plan for reducing the numbers of 
beggars in France. Séguier de Saint-Brisson (1738-1773), a 
marquis from the Orléanais, was an enthusiastic and somewhat 
importunate follower of Jean-Jacques Rousseau. He states 
ÂÌÕÎÔÌÙ ÁÔ ÔÈÅ ÏÕÔÓÅÔ ÔÈÁÔ ȰÔÏ ÈÁÖÅ ÆÅ×ÅÒ ÐÏÏÒ ÐÅÏÐÌÅ ÉÎ ÔÈÅ 
2ÅÁÌÍȟ ÏÎÅ ÎÅÅÄÓ ÔÏ ÇÅÔ ÒÉÄ ÏÆ ÔÈÅ ÒÉÃÈȱ ɉÐȢ ήɊȟ ÂÕÔ ÓÉÎÃÅ ÔÈÁÔ ÉÓ 
not possible, the goal should be to improve the lives of the poor 
and reduce the need that drives people to beg. His plan for the 
ÁÂÏÌÉÔÉÏÎ ÏÆ ȰÖÁÇÁÂÏÎÄÓȟȱ ÉȢÅȢȟ ÔÈÅ ÈÏÍÅÌÅÓÓȟ ÒÅÓÔÓ ÏÎ Á 
distinction between the virtuous working poor, or those who 
cannot work because of age or infirmity, and those fictive 
masses who supposedly choose to beg out of pure perverse 
laziness.  
 
Séguier offers an historical review of French anti-poverty laws 
and regulations, which attempted to restrict vagabondage by 
making local secular and/or ecclesiastical authorities 
responsible for providing alms, restricting the movement of the 
poor, and punishing not only th e destitute but also 
unauthorized individuals who provided charity. He transcribes 

ÉÎ ÆÕÌÌ ÔÈÅ ÍÏÓÔ ÒÅÃÅÎÔ ÐÌÁÎȟ ,ÏÕÉÓ 86ȭÓ Ϋαάή Déclaration 
concernant les Mendians & Vagabonds (not enacted), which 
proposed a system of realm-wide control of the poor relying 
heavily on incarceration in poorhouses (called ȰÈÏÓÐÉÔÁÌÓȱ), run 
by nuns. Punishments for repeated transgressions included 
whipping, prison, and the galleys.  
 
Declaring that these traditional punitive approaches were cruel 
as well as useless, since the numbers of beggars continued to 
grow, and eloquently describing the inhumane institutional 
ugliness of the hôpitaux, Séguier proposes the establishment of 
temporary shelters or hospices, open to those traveling to seek 
work, or those who had to come to Paris for administrative 
matters. These individuals would be allowed to stay for a limited 
time, with free room and board, and freedom of movement. 
Although this system still required internal passports and state 
ÃÏÎÔÒÏÌ ÏÖÅÒ ÐÅÏÐÌÅȭÓ ÍÏÖÅÍÅÎÔÓȟ ÉÔ recognized the 
psychological need for autonomy and represented a more 
humane solution to the perpetual problem of homelessness and 
begging. Séguier does not address the issue of noncooperation, 
avoiding the question of punishments altogether.   
 
Séguier explains that he dares publish his thoughts because a 
commission has just been formed to try to address these issues. 
That commission, set up in 1764 by the new controller-general of 
finances, Clément Charles François de Laverdy, ignored his 
proposed reforms and simply created a new, equally unsuccessful 
ÉÎÃÁÒÎÁÔÉÏÎ ÏÆ ÔÈÅ ÏÌÄ ÌÏÃË ȬÅÍ ÕÐ ÁÐÐÒÏÁÃÈȟ ÉÎÖÏÌÖÉÎÇ Á ÓÙÓÔÅÍ 
ÏÆ ββ Ȱdépots de mendicitéȟȱ ×ÈÉÃÈ ×ÅÒÅ ȰÓÏÍÅ×ÈÅÒÅ ÂÅÔ×ÅÅÎ Á 
×ÏÒËÈÏÕÓÅ ÁÎÄ Á ÐÒÉÓÏÎȱ ɉ(ÉÃËÅÙȟ Local hospitals in Ancien 
Régime France, p. xv).   
 
I locate one institutional copy in the US (U. Minnesota).   Camille 
Granier, Essai de bibliographie charitable (1891), no. 1325: this is 
the earliest of 127 entries in the section of general proposals to 
ÁÄÄÒÅÓÓ ÂÅÇÇÉÎÇ ɉȰ-ÅÎÄÉÃÉÔïȡ -ÅÓÕÒÅÓ ÇïÎïÒÁÌÅÓ ÅÔ ÐÒÏÊÅÔÓȱɊȟ 
listed chronologically to 1883. Cf. Portalis, Les Graveurs du 18eme 
siècle (1881), vol. 2 Gaucher no. 276, p. 291, for the title engraving. 
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Relief for whom? 

13) POVERTY ɂ HOMELESSNESS ɂ FLORENCE. 

Regolamento della Pia Casa di Lavoro di Firenze.  Florence: 

presso Niccolò Carli, 1816 [-1818].  

8vo (193 x 125 mm). 45, [3 bl.]; 37, [1 bl.] pp. Letterpress tables. 
The second part is an Appendix, separately paginated, with half-
title, and approbation at end dated 1818. (A few small spots to 
title and last few pages, else fine.) Modern half linen and 
marbled boards, original rear wrapper bound in.     $950 
 
Only Edition of the rules for the main Florentine workhouse for 
the destitute, established by Napoleon in 1812 to honor the birth 
of his son the King of Rome, on the site of two former 
monasteries in the Florentine suburb of Montedomini. The 
architect Giuseppe del Rosso combined the two monastic 
edifices, creating one main building in a neoclassical style, and a 
complex of six smaller buildings for workshops, etc.  
 
The Pia Casa di Montedomini, as it came to be known, was not 
only a poorhouse, but was a center for poor relief generally. The 
various categories of candidates for aid are set forth in the 
introduction: children or adults who were taken in by 
Montedomini oÒ ÂÙ ÏÔÈÅÒ ȰÐÉÏÕÓ ÅÓÔÁÂÌÉÓÈÍÅÎÔÓȱ ÉÎ ÔÈÅ ÃÉÔÙ ÁÓ 
permanent residents (known as Reclusi); those who were given 
work during the day and who returned to their families at the 
end of the day; those who were given work to carry out at home; 
and those few who were granted financial help. The Reclusi were 
divided by age: children under 3 went to the Spedale degli 
Innocenti, those aged 3 to 10 and 10 to 15 to two different 
orphanages, and those who were disabled or too old to work to 
another hospice (Spedale di Bonifazio). Thus families were 
broken up: this is acknowledged in the text. Blank sample forms 
are provided for the admission of each category. 
 
Most of the rules are devoted to the main Reclusi, aged 15 and up. 
Covered are admissions procedures, daily routines, and details of 

work, food, clothing, and bedding, all paid for through the 
ÉÎÈÁÂÉÔÁÎÔÓȭ ÌÁÂÏÒȢ .ÏÔ ÓÕÒÐÒÉÓÉÎÇÌÙȟ ÇÉÖÅÎ ÔÈÅ .ÁÐÏÌÅÏÎÉÃ 
inspiration, the Reclusi were organized in quasi-military 
ȰÂÒÉÇÁÄÅÓȟȱ ÄÉÖÉÄÅÄ ÂÙ ÓÅØ ÁÎÄ ÔÙÐÅ ÏÆ ×ÏÒËȢ These were led by 
the most compliant and hard-working individuals, male 
Ȱ#ÁÐÏÒÁÌÉȱ ÁÎÄ ÆÅÍÁÌÅ Ȱ-ÁÅÓÔÒÅȟȱ ×ÈÏ ×ÏÒÅ ÄÉÆÆÅÒÅÎÔÌÙ ÃÏÌÏÒÅÄ 
uniforms from the other s. Every moment of the day was strictly 
regimented, and other than eating and sleeping there was no 
time for anything other than work, except for two hours of 
recreation on the occasional special feast day, when only selected 
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individuals were allowed to leave the Casa, in strictly controlled 
groups.   
 
The daily life of these people, many still basically children, who 
×ÅÒÅ ÉÍÐÒÉÓÏÎÅÄ ȰÆÏÒ ÔÈÅÉÒ Ï×Î ÇÏÏÄȟȱ ÉÓ ÈÁÒÄ ÔÏ ÆÁÔÈÏÍ ÆÏÒ Á 
modern reader: they rose at 6 to 6:30, prayed, worked until noon, 
finally were allowed to eat, and then went back to work until 11 
or 11:30 pm. Most of the work seems to have involved sewing or 
needlework; some worked for tailors or other textile workers. 
Dinner was followed by prayers, and bedtime silence was 
imposed at 1 am. Meals were spartan: the rations of each 
ingredient are prescribed down to the ounce. Lunch was 2 ounces 
of soup, 10 ounces of bread, and 6 ounces of meat or a comparable 
quantity of vegetables. Dinner was bread and vegetables. One 
suspects that many barely survived in these conditions.  
 
Other chapters and the Appendix are devoted to the 
administration of the Casa, accounting and record-keeping, work 
assignments and payment, and relations with extra-institutional 
employers. 
 
I locate no copies in American libraries. R. Uccelli, Contributo 
alla Bibliografia della Toscana (1922), 2575. 
 

An old story, by an old printer 

14) POVERTY ɂ HOMELESSNESS ɂ STRASBOURG. 

[Broadside:] De tous les objets de Police & de surveillance 

ÃÏÎÆÉïÓ ÁÕØ ÓÏÉÎÓ ÄÅ ÌȭÁÄÍÉÎÉÓÔÒÁÔÉÏÎȟ ÃÅÌÕÉ ÄÅ ÌÁ ÍÅÎÄÉÃÉÔï Á 

ÄĮ ÌÅ ÐÌÕÓ ÐÁÒÔÉÃÕÌÉîÒÅÍÅÎÔ ÆÉØÅÒ ÌȭÁÔÔÅÎÔÉÏÎ Ǫ ÅØÃÉÔÅÒ ÌÁ 

sollicitude du Magistrat dans les circonstances présentes. 

#Å ÆÌïÁÕ ÓÅÍÂÌÅ ÓȭÁÃÃÒÏÿÔÒÅ chaque jour dans notre ville...  

Strasbourg: [Jean François Le Roux], 5 October 1789.  

Folio broadsheet (525 x 432 mm). Double column, French text on 
top and German text below, divided into four quadrilaterals by a 
horizontal thick and thin rule and a vertical woodcut of an ivy -

entwined pole, woodcut arms of Strasbourg at top. The texts 
ÓÉÇÎÅÄ Ȱ!ÌÂÅÒÔȟ %Ø #ÏÍÍÉÓÓÉÏÎȢȱ $ÅÃËÌÅ ÅÄÇÅÓȟ ÆÏÒÍÅÒÌÙ ÆÏÌÄÅÄȟ 
tiny tear at fold juncture, folds slightly browned, and darkened 
on verso.      $650 
 
A broadside invitation to the citizens of Strasbourg to share with 
the Secretariat of the Police Commissariat their views on how 
best to set up workhouses, euphemistically called ateliers, as part 
of the campaign to eliminate beggars.  
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Four months after the storming of the Bastille ɂ echoed a week 
later in Strasbourg, where on July 21st the Hotel de Ville was 
sacked ɂ the authorities launched a democratic appeal to the 
citizenry to help them deal with the age-old problem of 
homelessness and vagrancy. Revolutionary events 
notwithstanding, little had changed in the 25 years since Séguier 
de Saint-Brisson had published his plea against the prison 
mentality of the law-and-order establishment. The author of this 
broadside (one Albert, a member of an anti-poverty 
Commission) makes the usual clichéd distinction between the 
ȰÇÏÏÄȱ ÐÏÏÒȟ ÈÁÒÄ-working or infirm, and those professional 
beggars who are steeped in vice. The plan outlined is firmly one 
of poorhouses, where the arrested homeless are to be imprisoned 
and enslaved; the commission asks the public simply to help 
brainstorm their implementation.  
 
It had evidently become clear by this time that large-scale 
poorhouses did not work well, and the trend was now toward 
smaller local establishments. The loyal citizens of Strasbourg, 
and clerics in particular, since they have experience in charitable 
work, are asked to advise on the details: where the ateliers should 
be set up, how they should be administered, what kind of work 
should be assigned to the inhabitants, and what their 
relationship should be with existing charitable institutions.  
 
I locate no other copies of the broadside, but the text was 
published at the same time in a 6-page quarto pamphlet, in the 
same typeface and with the same woodcut arms; the printer 
Ȱ*ÏÈÁÎÎ &ÒÁÎÚ ,Å 2ÏÕØȱ ÉÓ ÉÄÅÎÔÉfied in its colophon. (The copy 
at the University of Tübingen is digitized.) Le Roux, printer for 
the King, the Bishopric, and the City, was 89 years old at the time; 
he died a few months later (cf. the website Maisons de 
Strasbourg). 
 
Not in Garnier, Essai de bibliographie charitable, which lists 3 
pieces relating to Strasbourg, from 1803, 1836 and 1842 (no. 1487-
1489). 

 

Time was no object 

15) PURSE. A sablé beadwork drawstring bag. France, ca. 

1700-1725. 

 
 
A small round bag, approximately 100 x 120 mm. (not including 
the drawstrings), made of four wedge-shaped panels, with 
allover polychrome design of carnations in opaque and 

https://maisons-de-strasbourg.fr.nf/histoire/index/notices-proprietaires/jean-francois-leroux-1730/
https://maisons-de-strasbourg.fr.nf/histoire/index/notices-proprietaires/jean-francois-leroux-1730/
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translucent beadwork, yellow silk and bead binding, écru silk 
braided cord drawstrings with four wood tassels covered in 
beads with miniature floral designs, green silk taffeta lining (one 
tassel detached, strings torn, slight discoloration to one panel). 
Provenance: from the collection of Carrie Lauer Lehman (1865-
1937), by descent to current owner.        $1,950 
 
This beautiful little drawstring bag was made using the exacting 
technique of microscopic bead work known as sablé (from the 
French word for sand), practiced by French embroiderers in the 
first quarter of the eighteenth century.  
 
The four panels contain two alternating designs of swaying, 
asymmetrical flowers, each with one large and two smaller 
blossoms. Only a professional or highly skilled embroiderer 
could achieve the kind of seamlessly minute detail found here. 
The tiny beads were individually stitched onto a linen ground 
with interlocking looping stitches using thread as tiny as a hair, 
ÏÒ ÉÎÄÅÅÄ ÕÓÉÎÇ ÒÅÁÌ ÈÁÉÒÓȡ Ȱ4ÈÉÓ ÆÏÒÍ ÏÆ ÅÍÂÒÏÉÄÅÒÙ ÉÓ ×ÏÒËÅÄ 
with beads so tiny that it is impossible to insert a needle through 
them. Saint-Aubin describes [p. 48] the process of stringing these 
tiny beads by folding a hair over the stringing thread and 
inserting the two ends of the hair through the bead, pulling the 
ÔÈÒÅÁÄ ÁÆÔÅÒȱ ɉ'ÅÒÍÁÉÎ ÄÅ 3ÁÉÎÔ-Aubin, Art of the Embroiderer, 
Boston, 1983, p. 112). 
 
Such delicate bags or purses, sometimes anachronistically called 
aumonières in France, were probably used to hold jewelry or 
other lightweight personal objects. A similar bag, also from the 
Carrie Lauer Lehman collection, is held by the Museum of Fine 
Arts, Boston (accession number 38.1231). Other comparable bags 
are in the collections of Colonial Williamsburg (object no. 1953-
38) and the Metropolitan Museum of Art (accession numbers 
62.264.1 and 66.45.1). 
 
 
 
 

Radical pedagogy 

16) [QUÉNARD, Philippe].  !ÐÐÅÒëÕ ÄȭÕÎ ÐÌÁÎ ÄȭïÄÕÃÁÔÉÏÎ 

publique. !ÖÅÃ ÑÕÅÌÑÕÅÓ ÉÄïÅÓ ÓÕÒ Ìȭ(ÏÍÍÅȢ Paris: [for the 

ÁÕÔÈÏÒɐȟ Ìȭ!Î ÑÕÁÔÒÉîÍÅ ÄÅ ÌÁ ,ÉÂÅÒÔï ɏΫαγάɐȢ  

16mo (99 x 65 mm). [8], 96 pages. (Outer margins a bit short.) 
Modern calf-backed boards, red calf gilt lettering-piece, by 
Lobstein-Lardanchet.  $4,750 
 
ONLY EDITION OF A REVOLUTIONARY PROPOSAL FOR A HUMANISTIC, 
EGALITARIAN, SECULAR, AND CO-ED SYSTEM OF PUBLIC EDUCATION, 
PRIVATELY PRINTED BY THE AUTHOR ON A PORTABLE PRESS.   
 
In a preliminary letter to the President of the Assemblée 
nationale, Quénard ÉÄÅÎÔÉÆÉÅÓ ÈÉÍÓÅÌÆ ÁÓ Á ȰÆÏÒÍÅÒ ÒÅÐÒÅÓÅÎÔÁÔÉÖÅ 
of the commune of Paris, unofficial advisor and citizen of 
.ÁÎÔÅÒÒÅȢȱ (Å ÐÒÅÓÅÎÔÅÄ ÈÉÓ ÐÅÄÁÇÏÇÉÃÁÌ ÐÒÏÐÏÓÁÌ ÔÏ ÍÅÍÂÅÒÓ ÏÆ 
the Assemblée on May 6, 1792. This little book, which (according 
to Quérard and Barbier) he printed in no more than a dozen 
copies, was evidently intended for members of the relevant 
committee. Including no quire signatures, it shows all the marks 
of amateurish printing, including dropped or blurred letters and 
uneven inking. 
 
No program of educational reform in the late 18th century could 
ÅÓÃÁÐÅ ÔÈÅ ÉÎÆÌÕÅÎÃÅ ÏÆ *ÏÈÎ ,ÏÃËÅ ÏÒ ÏÆ 2ÏÕÓÓÅÁÕȭÓ Emile 
ɉÐÕÂÌÉÓÈÅÄ ΫαΰάɊȟ ÁÎÄ 1ÕïÎÁÒÄȭÓ ÉÓ ÎÏ ÅØÃÅÐÔÉÏÎȢ 0ÈÉÌÏÓÏÐÈÉÃÁÌ-
anthropological reflections on man in a state of nature vs. in 
ÓÏÃÉÅÔÙ ÉÎÔÒÏÄÕÃÅ ÈÉÓ ÆÉÒÓÔ ÐÒÅÍÉÓÅȟ ÔÈÁÔ ÃÈÉÌÄÒÅÎȭÓ ÎÁÔÕÒÅ ÁÓ 
egotistical beings whose faculties of reason have not yet 
developed should be respected by a pedagogy that lets them 
explore the world through their senses before imposing on them 
knowledge, rules and restrictions for which they are not ready, 
and the imposition of which will only cause resentment and 
ÅÖÅÎÔÕÁÌÌÙ ÅÖÅÎ ÌÅÁÄ ÔÈÅÍ ÔÏ ȰÖÉÃÅȢȱ   
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Such a Montessori-like approach, though rarely put in practice 
at the time, was not unusual in post-Rousseauist French 
educational treatises. What distinguishes this revolutionary plan 
ÉÓ ÉÎ ÐÁÒÔ ÔÈÅ ÁÎÇÒÙ ÖÅÈÅÍÅÎÃÅ ÏÆ ÔÈÅ ÁÕÔÈÏÒȭÓ ÁÔÔÁÃËÓ ÏÎ 
traditional e ducation, which was the province of the Church. 
While he acknowledges the role of monasteries in maintaining 
knowledge of the past, their educational system was, in his view, 
ȰÍÏÎÓÔÒÕÏÕÓȢȱ  4ÈÅ ÍÏÎËÓ ÔÈÅÍÓÅÌÖÅÓ ÈÁÖÉÎÇ ÂÅÅÎ ÔÒÁÉÎÅÄ ÔÏ 
ȰÂÌÉÎÄ ÓÕÂÏÒÄÉÎÁÔÉÏÎ ÔÏ ÔÈÅÉÒ ÃÈÉÅÆȟȱ ÔÈÅÉÒ collèges reflected their 
view of order, favoring a small minority of brilliant students 
×ÈÉÌÅ ÉÇÎÏÒÉÎÇ ÔÈÅ ÒÅÓÔȢ )Ô ×ÁÓ Á ȰÇÒÅÅÎÈÏÕÓÅ ÆÏÒ ÇÒÏ×ÉÎÇ ÔÙÒÁÎÔÓ 

ÁÎÄ ÔÈÅÉÒ ÖÉÃÔÉÍÓȢȱ  Ȱ7ÈÁÔ ɏÔÈÅ ÍÏÎËÓɐ ÃÁÌÌÅÄ ÅÍÕÌÁÔÉÏÎ ×ÁÓ 
simply jealousy... They had instituted a system of competitive 
exams and prizes, and the most ridiculous exercises; their moral 
books were rhapsodies of platitudes which paralyzed the weak 
and poisoned the strong, producing mean or imbecilic 
ÈÙÐÏÃÒÉÔÅÓȱ ɉÔÒÁÎÓÌȢȟ ÐÐȢ άγ-30).  Although Quénard uses the past 
tense, he concedes that even while education had been prised 
away from the religious authorities, the traditional principles had 
been preserved (indeed, the competitive system of concours 
remains a core element of French education). 
 
The Revolution, in abolishing privilege, provided an opportunity 
ÔÏ ÓÔÁÒÔ ÁÆÒÅÓÈȢ 'ÏÎÅ ÁÒÅ ÔÈÅ ȰÉÎÉÑÕÉÔÏÕÓ ÔÉÍÅÓ ×ÈÅÎ ÔÈÅ ÈÅÉÒ ÏÆ Á 
vain name was exempt from work ... while the useful and hard-
working man was condemned to carry not only the burden of his 
o×Î ÍÉÓÅÒÙȟ ÂÕÔ ÔÈÅ ÕÓÅÌÅÓÓ ÂÕÒÄÅÎ ÏÆ ÐÒÉÖÉÌÅÇÅÄ ÖÁÍÐÉÒÅÓȱ ɉÐÐȢ 
45-26). So, in place of the pernicious old educational system 
Quénard proposes a pedagogy based on equality and liberty. His 
ÅÄÕÃÁÔÏÒÓ ×ÉÌÌ ÒÅÓÐÅÃÔ ÔÈÅ ÃÈÉÌÄȭÓ ÄÅÖÅÌÏÐÍÅÎÔ ÁÎÄ ÉÎÎÁÔÅ 
character. Reading will be taught only when the child is ready, 
and in a way that incorporates writing.  
 
Here (pp. 42-43) Quénard inserts an interesting autobiographical 
note, affirming that he learned to read at the age of 3 1/2, thanks 
to the ingenious teaching methods of a pedagogue later 
ÉÄÅÎÔÉÆÉÅÄ ÁÓ Ȱ-Ȣ ÄÅ ÌÁ 2ÏÃÈÅȱ ɉÐȢ βάɊȟ ×ÈÏ ÕÓÅÄ Á ÓÙÓÔÅÍ ÏÆ 
typographically printed cards, housed in boxes or slots. This 
method ×ÁÓ ÄÅÒÉÖÅÄ ÆÒÏÍ ,ÏÕÉÓ $ÕÍÁÓȭÓ Ȱ"ÕÒÅÁÕ 
ÔÙÐÏÇÒÁÐÈÉÑÕÅȟȱ ÉÎÖÅÎÔÅÄ ÉÎ ΫαέΪȟ ÁÎÄ ×ÈÉÃÈȟ ÉÎ ÉÔÓ ÏÒÉÇÉÎÁÌ ÆÏÒÍ 
as well as through imitations, became a fad among elite families 
throughout the realm.  
 
Although he was thus perhaps a child of privilege, Quénard 
decries all elitism in his truly radical plan for the education of the 
new generation. THE CHILDREN OF PEASANTS ARE TO BE EDUCATED 

ALONGSIDE CHILDREN OF THE KING; royal children should ideally 
not even know who they are until they finish school. Children are 
to be sheltered from the very concept of pride, by avoiding all 
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kinds of competition, rewards and punishments, and 
hierarchical distinctions between different professions are 
strictly forbidden. Each child should be helped to follow his or 
her bent and natural talents (the later argument over nature vs. 
nurture does not enter into this treatise). Throughout QUÉNARD 

STRESSES THE IMPORTANCE OF PLAY FOR CHILDRENȭS DEVELOPMENT. 
Although his views of gender differences are unenlightened 
(women are soft in contrast with male hardness, always amiable, 
ÌÉËÅ ÃÈÉÌÄÒÅÎȟ ÔÈÏÕÇÈ ȰÓÏÍÅÔÉÍÅÓȱ ÁÓ ÒÅÁÓÏÎÁÂÌÅ ÁÓ ÍÅÎȢȢȢɊȟ HE 

UNCONVENTIONALLY ADVOCATES EDUCATING BOYS AND GIRLS 

TOGETHER. While they should have separate sleeping quarters, all 
schooling, meals, and recreation should be co-ed. Both sexes are 
to be taught all sciences and arts, and are to be exposed to all 
kinds of professions. Alluding in veiled terms to masturbation 
and same-sex relations, Quénard finds the division by sex 
ÐÁÒÔÉÃÕÌÁÒÌÙ ÕÎÎÁÔÕÒÁÌ ÁÎÄ ȰÍÏÎÁsticȟȱ ÁÎÄ ÁÄÖÏÃÁÔÅÓ ÔÈÁÔ ÇÉÒÌÓ 
ÁÎÄ ÂÏÙÓ ÓÐÅÎÄ ɉÃÈÁÐÅÒÏÎÅÄɊ ÔÉÍÅ ÔÏÇÅÔÈÅÒȟ ȰÆÕÌÆÉÌÌÉÎÇ ÔÈÅ 
×ÉÓÈÅÓ ÏÆ ÎÁÔÕÒÅȟȱ ÃÏÎÖÅÎÔÉÏÎÁÌÌÙ ÁÃÃÅÐÔÅÄ ÁÓ ÈÅÔÅÒÏÎÏÒÍÁÔÉÖÅȢ    
 
The schools, paid for by the state and financed by a progressive 
tax, are to be divided into four types, directed at different ages. 
School books should be appropriate to the age, and fun: no more 
catechisms, pedantic Latin grammars, or moralizing religious 
ÂÏÏËÓȢ #ÏÌÌÅÃÔÉÏÎÓ ÏÆ ÔÈÏÕÇÈÔÓ ÌÉËÅ ȰÔÈÏÓÅ ÏÆ *ÅÁÎ-*ÁÃÑÕÅÓȱ ÁÒÅ 
recommended, as long as they are presented in an age-
appropriate manner. Teachers are to be playful and kind, and 
only those whom the children love may keep their positions. The 
program concÌÕÄÅÓ ×ÉÔÈ ÄÅÔÁÉÌÅÄ ȰÃÕÒÒÉÃÕÌÕÍȱ ÐÒÅÓÃÒÉÐÔÉÏÎÓ ÆÏÒ 
each age and school year. Throughout the emphasis is on 
ÆÏÓÔÅÒÉÎÇ ÃÈÉÌÄÒÅÎȭÓ ÎÁÔÕÒÁÌ ÃÕÒÉÏÓÉÔÙȢ (ÕÒÒÙȦȟ ÃÏÎÃÌÕÄÅÓ ÔÈÅ 
author, let us educate this new generation before they acquire 
prejudices!   
  
Some cataloguers have misdated the edition to 1796 or 1797, as 
ÔÈÅÙ ÃÏÎÆÕÓÅÄ ȰÌȭÁÎ ÑÕÁÔÒÉîÍÅ ÄÅ ÌÁ ,ÉÂÅÒÔïȱ ÏÆ ÔÈÅ ÉÍÐÒÉÎÔ ×ÉÔÈ 
Ȱ,ȭÁÎ )6 ÄÅ ÌÁ 2ïÐÕÂÌÉÑÕÅȢȱ (During the first years of the 
Revolution the National Constituant Assembly decided to form 
Á ÎÅ× Ȱ#ÁÌÅÎÄÁÒ ÏÆ ,ÉÂÅÒÔÙȟȱ ÃÏÍÍÅÎÃÉÎÇ ÏÎ Ϋή *ÕÌÙ ΫαβγȢ )Ô ×ÁÓ 

finally implemented on 2 January 1792, when the Legislative 
Assembly decided that Year IV of Liberty had begun the day 
before.) 

 
No copies found in American libraries. I locate three institutional 
copies (BL, BnF, Musée Pedagogique in Lyon); and a copy from 
$ÏÍÉÎÉÑÕÅ #ÏÕÒÖÏÉÓÉÅÒȭÓ ÃÏÌÌÅÃÔÉÏÎȟ ÓÏÌÄ ÁÔ ÁÕÃÔÉÏÎ ÉÎ άΪΫβ 
(Pierre Bergé and Binoche & Giquello, 14 Feb. 2018, lot 118). 
 
Barbier Anonymes I: 227; Martin & Walter 28426; Monglond IV, 
135; Tourneux, "ÉÂÌÉÏÇÒÁÐÈÉÅ ÄÅ Ìȭ(ÉÓÔÏÉÒÅ ÄÅ 0ÁÒÉÓ ÐÅÎÄÁÎÔ ÌÁ 
Révolution III:  17200; Quérard, Superchéries littéraires I: 227; 
Harten, Les Écrits pédagogiques sous la Révolution (1989), p. 129, 
no. 1139. 
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All-in-one patriotism 

 17) REVOLUTIONARY ALMANAC . Les vrais amans ou la 

Constance Récompensée. Etrennes aux Coeurs Sensibles. 

[Bound with:] Le Nécessaire des Dames et des Messieurs, ou 

$ïÐÏÓÉÔÁÉÒÅ ÆÉÄîÌÅ Ǫ ÄÉÓÃÒÅÔ ȢȢȢ ÃÏÍÐÏÓï ÄȭÕÎ 0ÁÐÉÅÒ ÎÏÕÖÅÁÕ. 

Paris: [Pierre-Etienne] Janet, [1793].  

24mo (108 x 68 mm). Vrais amans: Engraved 
title, 6 -leaf letterpress Revolutionary 
ÃÁÌÅÎÄÁÒ ÆÏÒ ÌȭÁÎ )))ȟ ÔÈÅ ÒÅÓÔ ÅÎÔÉÒÅÌÙ 
engraved: 24 pages text on pale blue paper, 
interleaved with 12 engraved plates; 24 
pages of songs. Nécessaire: 48 pages (pp. 1-3 
blank, title on p. 4, pp. 6-13 blank except for 
day of week and border, pp. 41-48 blank 
except for border), 6 [of 8] blank leaves, 
annotated; 6-leaf Gregorian calendar for 
1794. Contemporary red morocco gilt, 
covers framed with triple gilt fillets, fleurons 
at corners, at center the large gilt 
Revolutionary emblem of the fasces 
surmounted by the Phrygian cap and 
encircled by a laurel wreath, board edges 
with three -part sleeve for a stylus (lacking), 
smooth spine gold-tooled in compartments 
×ÉÔÈ ÅÍÂÌÅÍÓ ÏÆ ÌÏÖÅ ɉÃÕÐÉÄȭÓ ÂÏ×ȟ Á ÂÉÒÄɊȟ 
green morocco lettering piece, gilt edge (corners bumped). 
Provenance: The Nécessaire with contemporary notes in lead and 
some childish scribbles.  $2,800 
 
! ÐÁÔÒÉÏÔÉÃ &ÒÅÎÃÈ 2ÅÐÕÂÌÉÃÁÎ ÁÌÍÁÎÁÃ ÉÎ ÁÎ ÕÎÕÓÕÁÌ ÐÕÂÌÉÓÈÅÒȭÓ 
binding stamped with the emblem of the Revolution.   
 
The almanac contains a patriotic tale in rather ungainly verse, in 
12 chapters each set to the tune of a popular song. The heroic 
Damon leaves his beloved Elise to go fight for the patrie. While  

he is risking his life on the battlefield , his rival, the wealthy 
Mondor, having bought his way out of service, stays at home 
wooing the girl with fake news (literally: falsified newsletters), 
trying to convince her that Damon has perished. Mother 
Hortense kicks Mondor out of the house and the publicly fêted 
Damon ×ÉÎÓ ȰÔÈÅ Ó×ÅÅÔÅÓÔ ÔÒÉÕÍÐÈȱ ɉÁ ×ÅÄÄÉÎÇɊȢ 4ÈÅ ÓÔÏÒÙ ×ÉÔÈ 
its 12 unsigned engravings, several showing Parisian 
backgrounds, is followed by 12 poems, on the complementary 
themes of the seasons and the times of life.   

 
Like his predecessor and father-in-law the 
publisher and binder Pierre Jubert, Janet kept the 
Nécessaire, an interactive pocket diary with 
special paper for erasable writing, constantly in 
print, available for binding with his almanacs. 
#ÏÎÓÉÓÔÉÎÇ ÍÁÉÎÌÙ ÏÆ ÂÌÁÎË ÌÅÁÖÅÓ ÆÏÒ ÔÈÅ ÒÅÁÄÅÒȭÓ 
notes, with printed tables for accounting, this 
little booklet, includin g its long title and its 
instructions for use, was a shameless plagiarism 
of Louis-#ÈÁÒÌÅÓ $ÅÓÎÏÓȭÓ ÅÁÒÌÉÅÒ Sécretaire. On 
page 40 is a full-page advertÉÓÅÍÅÎÔ ÆÏÒ *ÁÎÅÔȭÓ 
almanacs and for his bookbinding services, 
reproducing word-for-×ÏÒÄ ÏÎÅ ÏÆ *ÕÂÅÒÔȭÓ ÁÄÓȢ 
Both the Sécrétaire and the Nécessaire embraced 
the function of almanacs as personalized date 
books, account books and notepads. In this copy, 
a woman jotted shopping notes and accounts, 
noted the height of her 3-year-old, projecting his 

height should he live to adulthood, and the weights of her 
husband and other children (in June 1793); she recorded the 
measurements required of a large tablecloth to calculate how 
much cloth she would need, the dates of her chiÌÄÒÅÎȭÓ ÂÉÒÔÈÓȟ 
and how many people can be seated at la grande table (16, or 17 
un peu genée).   
 
No other copies located. Grand-Carteret 1208; Cohen-De Ricci, 
col. 76. 
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Body parts personified 

18) ROSSI, Domenico de  (fl. 1639). Tabulae 

physiognomicae. Venice: Gaspare Corradiccio, 1639.  

8vo (153 x 104 mm). [8] leaves, the last blank, 144 pp. Half-title. 
Double column tables throughout, woodcut and typographical 
ornaments. (Minor wormholes in last leaf.) Contemporary 
parchment over flexible pasteboards, manuscript title on lower 
edge (Tabule fisegnomicae [sic]).     $1,800 
 
Only edition of a series of detailed classification tables for the 
pernicious pseudoscience of physiognomy. 
 
28 body parts or personal physical manifestations are tabulated. 
Starting from the top and moving outward, different 
characteristics of the Hair, Forehead, Eyebrows, Eyelashes, Eyes 
(the longest section), Nose, Nostrils, Cheeks, Mouth, Lips, 
Teeth, Tongue, Breath, Voice, Laughter, Chin, Beard, Face, 
Head, Throat, Neck (front and back, collum and cervix), Fingers, 
Nails, Gait, and Stature (height and weight) are listed in the left-
hand columns, with the corresponding meaning in the right-
hand columns. A man with bushy eyebrows is sad; one whose 
eyebrows bend toward his nose is harsh or bitter, big-nosers are 
foul libidinous liars and traitors, those with slanting eyes are 
envious, irascible and mendacious, tightly curled hair betrays 
rudeness and pride, etc. You can see where this leads.   
 
The author (not to be confused with the printer of a later 
generation) dedicated his tables to the Cardinal de Richelieu, 
who was interested in the occult sciences. This demonstrates, as 
notes one modern author (G. Tyler, Physiognomy in the 
European Novel [1982], p. 41), the prominent and respectable 
position held by physiognomy in early modern Europe, not 
surprisingly, since it was such a useful tool for the justification 
ÏÆ ÒÁÃÉÓÍ ÁÎÄ ÔÈÅ Ȱ×ÈÉÔÅ ÍÁÎȭÓ ÂÕÒÄÅÎȱ ÉÎ ÔÈÉÓ ÐÅÒÉÏÄ ÏÆ 
expanding colonialism.  

The edition has an unusually early half-title: this bibliographical 
feature did not become common until the eighteenth century (cf. 
Gaskell, New Introduction to Bibliography [1995], p. 52). That first 
leaf appears to be omitted from the (incorrect) collation provided 
by USTC, implying that it is often lacking. OCLC lists 3 US copies 
(UC San Francisco, Stanford, and Tufts). 
 
USTC 4008959; SBN IT\ ICCU\BVEE\042536; cf. Thorndike, 
History of Magic and Experimental Science (1958), VI, 510 & VIII, 
457. 
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 Ȱ0ÕÒÅ ÍÁÓÔÅÒÐÉÅÃÅ ÏÆ ÔÈÅ ,ÙÏÎÅÓÅ ÓÃÈÏÏÌȱ ɉ"ÒÕÎɊ 

19) SALOMON, Bernard  (artist); MARAFFI, Damiano . 

Figure del Vecchio Testamento, con versi Toscani. Lyon: 

Giovanni di [Jean I de] Tournes, 1554.  

βÖÏ ɉΫίΫ Ø ΫΪά ÍÍɊȢ 0ÒÉÎÔÅÒȭÓ ×ÏÏÄÃÕÔ ÄÅÖÉÃÅ ÏÎ ÔÉÔÌÅ ɉ#ÁÒÔÉÅÒ ίɊȟ 
woodcut author portrait on title verso, 228 half-page woodcuts 
by Bernard Salomon. (Upper margins cut close, touching an 
occasional headline, title soiled and with repair to lower blank 

corner, small wormhole through woodcuts of 30 leaves [fols. A1-
D6], larger wormhole in 7 leaves [fols. L3-M1], P5 with a small 
hole in cut, B5 with small burnhole affecting two words.) Late 
18th-century marbled sheep, smooth spine gold-tooled in 
panels, citron morocco gilt lettering -piece, speckled edges, 
marbled endpapers, ribbon marker (extremities rubbed, head of 
spine cracked). Provenance: 18th-century price note; Dr. 
Alamartine, surgeon of the Lyon hospitals (20th-century 
blindstamp on flyleaf).     $3,500 
 
FIRST ITALIAN EDITION OF THE DE TOURNES /  SALOMON PICTURE 

BIBLE (Old Testament only). The poet Damiano Maraffi 
provided the verse paraphrases which accompany each 
woodcut; he did the same for the New Testament, published by 
de Tournes in 1554, with fewer woodcuts (95). Maraffi dedicated 
this edition to Marguerite de France, Duchesse de Berry, 
youngest daughter of Francis I. The wood engraver Bernard 
Salomon, nearly all of whose oeuvre was published by de 
Tournes, was one of the few Renaissance illustrators to achieve 
fame during his lifetime. His Old Testament woodcuts first 
ÁÐÐÅÁÒÅÄ ÉÎ Ϋίίέ ×ÉÔÈ #ÌÁÕÄÅ 0ÁÒÁÄÉÎȭÓ &ÒÅÎÃÈ ÖÅÒÓÅ ÔÅØÔ 
(Quadrins historiques de la Bible and Quadrins historiques 
Äȭ%ØÏÄÅ). De Tournes republished the cuts with texts in Spanish 
(1553), English (1553), and German (1554) as well as Italian. 
Successive editions contain varying numbers of cuts.  
Ȱ#ÏÎÓÉÄÅÒÁÂÌÅ ×ÏÒË ÃÏÕÌÄ ÂÅ ÄÏÎÅ ÏÎ 3ÁÌÏÍÏÎȭÓ ÓÏÕÒÃÅÓ ÆÏÒ 
these blocks.... But the ÃÕÍÕÌÁÔÉÖÅ ÅÆÆÅÃÔ ÏÆ 3ÁÌÏÍÏÎȭÓ ÃÁÒÅÆÕÌÌÙ 
detailed scenes is that of an individual contribution to Bible 
illustration. Particul arly interesting from the point of view of 
technique are the night scenes in Exodus and the storm over 
.ÏÁÈȭÓ ÁÒËȱ ɉ(ÁÒÖÁÒÄȾ -ÏÒÔÉÍÅÒ French 81).  
 
A modest copy, but with fine impressions of the woodcuts, of 
one of the greatest sixteenth-century French illustrated books. 
Cartier, Bibliographie des éditions des de Tournes 268; Adams M-
507; USTC 840556; cf. Brun, Le livre français illustré de la 
Renaissance (1969), pp. 77-70 & 131. 
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The latest cowls and hoods 

20) SERVITES ɂ CANAULI, Lorenzo Maria . Orationes 

duae quarum altera laudat Religiosas Servorum Beatae 

Mariae Virginis vestes; altera ... Dionysio Busotto eiusdem 

Ordinis Moderatori Generali Biturgienses insulas 

gratulatur . Bologna: Clemente Ferroni, 1638.  

βÖÏ ɉΫίά Ø ΫΪέ ÍÍɊȢ έά ÐÐȢ 7ÏÏÄÃÕÔ ÔÉÔÌÅ ÖÉÇÎÅÔÔÅ ɉÁÎÇÅÌȭÓ ÈÅÁÄ 
with wings), woodcut initials. ( Some light staining, title with 
small wormhole affecting a letter, another hole in B3 affecting a 
few letters.) Stab-stitched, modern marbled wrappers. 
Provenance: removed from a Sammelband, the ms. number 11 on 
title.     $800 
 
ONLY EDITION and possibly the only surviving copy of two 
occasional pieces by a Tuscan Servite friar. The first is a speech 
in praise of the religious habits worn by the members of that 
order.  Servite friars wore black tunics, a scapular, a cowl with 
attached hood, and a leather belt. Discussing these 
characteristics, especially the belt, and dwelling at length on the 
significance of the wool used to make the habits, Canauli 
compares this choice of vestments to the clothing of the Virgin, 
the object of the ordeÒȭÓ ÄÅÖotion.  The second text celebrates 
the accession by Dionisio Busotto, a native of Florence, to the 
office of general superior of Sansepolcro.  
 
No copies located in OCLC or ICCU. D. Moreni, Bibliografia 
Bibliografia storico-ragionata della Toscana (1805) I: 205; 
Besutti, et al., ed., Bibliografia dell'Ordine dei Servi (Bologna, 
1971-73), vol. 3, 66. 
 
 
 
 

 
 

 


