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Slumming

1) ARGOT > [CAILLEAU, André -Charles]. Legouté des

various jokes conclude the small volume. At the end is a
DOAI1 EOE A 08 GrodhiEed(@amphiets)iof@He Sathe type,

sold by Cailleau.

Porcherons, ou Discours Comiques des Halles et des Ports,

Nouvelle Edition, augmentée des Citrons de Javotte,
O0s$ A

Histoire de Carnavaly 0 AOE Od, e

Angueule, Blanchisseuse de gros Linge,
u 1A
[1759/607]

12mo (163 x 95 mm). 48 pages. A fine copy
(a few letters faintly printed due to uneven
presswork.) 20th-century retrospective
hard-grain citron morocco, single gilt
panel to covers, smooth spine with gold
tooled flowers and red onlaid petals, red
morocco gilt lettering piece. Provenance
Jean Stern, bookplate. $1,600

First (?) edition of a facétie by a popular
writer and printer -publisher, reproducing
the grammatically creative and colorfully
insult-ridden argot of the Parisian working
classes. In the first part, an anonymous
young gentleman and his friends visit a
neighborhood of ill repute: the Porcherons,
a hamlet, at the time northeast of Paris
(now the 9th arrondissement), filled with
cabarets, pimps, prostitutes, thieves,
bawdiness and brawls. The volleys of
epithets exchanged by the participants in
several typicd incidents are recorded
verbatim by the amused narrator in a series
of casually linked anecdotes and rhyming
litanies. A racy dialogue between a woman
of casual morals and one of her many
OOOEOI 00h &

1

" OAT T OEI 117 OAo

 CONVERSATION

A EECEO AAT

These stories and dialogues are a hook for the real subject of the
little boak: language, The slang referred to agpoissardin French,

1 8EI PO ﬁcjmétsQ)Eg#}al Asbciatiowitrfdmébie fishmongers (known as

"POISSARDE,
DUNE MARCHANDE DE BEURRE
BT D'UNE MARCHANDE DE MAQUEREAUX,

Au fujet de pluficurs Livres qu'elles avoient acheté
 pour envelopper leur ‘Marchandife.

J’ M'Y petds 5 difoit lune, ou le diable s’en
méle ; 2 prine avons - je enveloppé ces chiens
de Maquereaux dans ce papier imprimé, que
les v'la pourcris, Bon ! répartiz Lautre , tu me
{cies le dos avec la Pointe Saint-Euftache. Tu
gouaill=s toujours.—Non, par ma foi d: Guicu.
= C’elt donc pis qu'un chien mort, ou tu as
acheté de la mauvyaifeté comme 673 f2i100 755
ben mon beurre, approche ton nez. — Retire=
toi donc, puante , tu m’empoifonnes lescceur.
— Eh bien, acoute, -c. matin il ¢roir auflt

frais que fi 'y venoit d’étre batttu s & du d’puis

que i’ 'ons mis fus not’inventaire, y pu comme
une charogne, fi ben que jem’en trouvons quafi
mal. — Vas, vas, Fanchon , tu tes farement
blouféadans ton achat; tas pcut &rre , ce ma=
tin , doublé ta mefure d: rogome. — Non,,

diable m’extringoie fi j’ons bu plus d’un poiffon

. d'eaude yie, — Quicns , y n’en faut pas douter 3

Y p:nfons que éctre infection pnrvlcmﬁd\‘qu)na[-.
picr que ces criature: desdonjons d: la ru-r.r. g
Honoré, mont vendu , & quelles ont F¢7
cu.en payement d’une de Jeur p:nnqx;e;;iq‘ic,
ppler leroit donc empoifonne. — Qua"_ 2; ICIeR
moi 2 On met tant de mauvaifes chofe:

- EHE bo
Pipicr, quil fouffie tour, dit le proyverd:

:::::::

i e

- eTsmeseT

poissardes, from poisson), a term
extended to all the market-

women of the Halles in Paris, was
a subject of fascination to literary
types. Although light-hearted,

such collections are precious for
their preservation of 18th

century popular language.

This appears to be the second

edition of the Gouté des
Porcherons another edition was
published at around the same

time, with the same imprint but

largely  different  contents,

Al 111 xETc OEA ETEOE

| locate one N. American
institutional copy of this edition
(Thomas Fisher Library) and one
of the other edition (Newberry).
Cf. Barbier II: 548; cf. C. Nisard,
Etude sur le langage populaire ou
patois de Paris et de sa banlieue
(1872), pp. 4134 (both citing the
other edition).
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Don Juan& Helvetophile A1 O OEAEO OAAPI T OAAT A AAOI AAT AAhd E

Le Duc.
2) BEAUJEU, Christophe de., AO 111 600 8 %i OAI Al Ah 1A
premier livre de la Suisse, composé par le mesme Autheur zgfon g sho;taerrt
Paris: Didier Millot, 1589. 1 O0AET O O

| | isfoliated 2book of the
4to (217 x 150 mm). 288 leaves (leaves 34 and 211 misfoliated). 3IxEOOHR & A

parts, separately titled but continuously foliated. Woodcut

: . was published of
vignettes on titles, that of the general title framed in the P

1 AOOAODPOAOO AAGEAA O! OOAR -AooA §’§§§>ﬁ% | PEEA
headpieces, woodcut initials. (Scattered discoloration, fols. GG2 OF A A %

and quire XX heavily browned) Contemporary vellum, flat spine, note to  the :

four laced-in sewing supports, remnants of two thong fore-edge reader. In it the

ties, no pastedowns, two flyleaves at front and back (frayed) poet explains that

Provenance contemporary ownership inscription on front his years of exile

flyleaf, Je cognois pour mon Maistre et legitime possesseur Me in  Switzerland

Toussainct [?...] Michel Bachelier de philosophie. de Bourges revealed.to hi

OADAAOGAA AA@bulartdOE COADOOBA D DAOAPE ~OT A o

AEOOO AAAEAAOT OU O111AON XEEAEdIffeFeyIeron(?tﬁe Al
comments in verse in same hand(?) on f. 158Atnour de femme hellhole rumored |

Ami[?} de / chien tout ne vault rierv ...); other early paraphs and by his
pen trials on inner & outer coversand fIeraves later inscription Erench
onuppercower,- EAEAT #1 AOA AO DOAOEAEA&om&angPS |HAI ¢

Jean Bourdel (18901.971), loosely inserted bockabel. $4,000

ignorant

praises the
upright

hospitable Swiss,
the stability and
rationality of their government, and of course the beauty of the
Swiss landscapes (in summer). This introduction to what was
be a vast poetic survey of Swiss history includes a dramat
version of the William Tell story.

ONLY EDITION OF a rare collection of 16thcentury love poetry,
with a little -known epic poem on Switzerland.

The poetic skills of this aristocratic descendant of the ancient
Beaujolais family of Beaujeu were not of the first rank, but the
collection is of interest for its historical and anthropological

details. Beaujeu (ca. 155@a. 1635) fought in the wars of religion,
serving under Henri 1, until he was exiled for reasons unknown,

An unrestored copy, completely dans sonjus. OCLC and USTC
spending a decade in Switzerland and lItaly, diverting himself Py pIeely J

MO ST P P .o t7or 0|s ofwhlchnonelnAmerlca the UK, or
xEOE OOEA [ OOAS Al édeskstahzhd, what et O 573)\, 28375, Bungl: 16 gt Rarschid I
himself AAT 1T AA A OOT OOAT 06 1 Aepitadhd, 1 A%)4 nge,to\ Ioghe 9]79 composant la
songs, and prose poems (love letterspre above all remarkable B|b||otheque Poet|que(1843) pp. 299300,
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4EA DPOAOEAEIT C " EOEI D& dncluding8rawer handle and flower tools, the two borders linked

at the corners by flower tools, at center the goldblocked arms of

#1 01T O i i AT OAT %01 600 O1T1 7A] AOOAEI
within a wreath, spine gold-tooled in six compartments,
Hernnhuter(?) pastepaper endleaves with a recessed saltire

design of floral bands on a purple-gray ground, at center of each
compartment a wreath-like ornament in green with a red center,

gilt edges (extremities worn, covers a bit scratched, endpapers

faded at outer edges). Provenance Emmanuel Ernst von

7A1 AGOAET h )i PAOEAIT #1 Qi7isive9); EOQEI b
supralibros; early inscription on title, Unica spes nostra Deus est

William A. Foyle (18851963), bookplate(sold# EOEOOEAG O , 11 A
11 July 2000, part lot 132 $3,900

This interleaved volume of the annual guide to daily liturgy of

OEA AAOEAAOAI 1 &£ ,EOIIAGEAA 10 ,AE
Elbe, halfway between Dresden and Prague, and the seat of the
eponymous diocese, belonged to the Bishop under whose

authority it was issued.

The Directorium (or Ordo recitandi, or Calendarium) was printed
AAAE UAAO &I O OEA OOA 1T &£ Ail OEA A
simply of a calendar for the year, in which there are printed
against each day concise directions concerning the Office and
Mass to be said on that day. The calendar is usuallprovided with
some indication of fast days, special indulgences, days of
devotion, and other items of information which it may be
convenient for the clergy to be reminded of as they occur. This
3) BOHEMIAN LITURGICAL CALENDAR . Directorium Ordo is issued with the authority of the bishop or bishops

. _ . . . concerned, and is binding upon the clergy under their
cathedrali ecclesiae Litomericensi ad S. Stephanum preto g &g G A EBhBIE Entydlopédia
martyrem proprium, Authoritate et Mandato
Emmmanuelis Ernesti ... de Waldstein Episcopi Following the calendar are several sections of a®rdo missarum
listing a total of 43 deceased local individuals for whom private
Masses are to be held, the frequency evidently depending on

4to (238 x 192 mm). [84] pages. InterleavedNoodcut head- and how much their families had paid. The volume concludes with
tail -pieces and typgraphic ornaments. Contemporary Bohemian the Ordo processionis for processions to be held either at the
gold-tooled red morocco, covers with double decorative borders

Litomericensis Prague: Joannes Carolus Hraba, 1777.
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DOAI EA86O OANOAOGO 1O
(apparently a frequent occurrence!).

OEI AO

Emmanuel Ernst von Waldstein, a member of the prominent
Bohemian noble family, served as auxiliary bishop of Prague

AA&EI OA AAAT T EIT C OEA

0 OE

"EOEIT P

with the enlightened domestic policies of Holy Roman Emperor
Joseph 1l, Waldgein was a patron of the arts and sciences who

s e
Vnien _y)o; nostra CDews esf. o .

| OSRECTORIUM
‘ CATHEDRALI ECCLESIZE
LITOMERICENGSE

S, STEPHANUM PROTO-MARTYREM
PROPRIUM,

AUTHORITATE ET MANDATO
REVERENDISSINIIL, ILLUSTRISSINY
AC
EXCELLENTISSINIT

DOMINI DOMINI

EMMANUELIS ERNESTI

SAC, ROM, IMP, COMITIS

DE
WALDSTEINXN
EPISCOPI LITOMERICENSIS

ETC. ETC.

ADHIBITO CONSILIO

EDIT UM

PRAGAE VETERIS
CHARACTERE JOANNIS CAROLT HRABA , IN REGNO BOHEMIE D.D.
STATUUM TYPOGRAPHI

ANNO DOMINI CIDIDCCLXXVIL

promoted education among the clergy, scholarship and culture.
He formed his own private library and numismatic collection,
both still preserved, and is remembered for his tolerance.

The distinctive pastepaper endleaves of this volumewere
probably produced by the Moravian nuns of the convent of

4

THEMRIO T OL E}
town at the
eastern edge of
Saxony, due east ;
of Dresden (and
94 ki narthedst |4
£ |, EOIIE
From about 1765
to 1824 these
sisters produced
delightful
pastepapers
(Kleisterpapiel,
using dyes from
discarded
textiles, which
they decorated
with their
fingers, with
small  wooden
stamps to
produce a
negative or
white  design,
and/or with small wheeled rolls. The criss-crossing decorative
bands of this example were apparently produced by repeated
OAAOAT cOI AO xI TAATTAEO T 0O OEI 00
papers, their variety and artistic quality were immediately
appreciated.... Sold by traveling peddlers, they rapidly penetrated
all the regions of Germany and neighboring countries. These
papers are today considered among the most accomplished of all
DAOOAPADPAOOS J)j +i PUIT Oh OOAT O

I locate no other copies of this Directorium. On the paper, see:

Christiane Kopylov,0 ADEAOO $1 Oi (20124 @.126 dndhi ACT A
nos. 182185; Haemmerle, Buntpapier (1977), pp. 13944,

Heijbroek & Greven, Sierpapier(1994), pp. 3032.
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4) [BRAHAIN DUCANGE, Pierre Auguste ], pseudonym
2 EEAA Lés Bluke® HulSieqr Aadoux,
commentées expliquées et rendues intelligiblesO !
# OEOEATI P(TEOAT pEBADBIT 8h

O!'1T AOi

[1783].

8vo (195 x 116 mm)87 pages. Typ®rnament tailpieces and

Laughing at the critics

C 'm})

Po U R ne ren omestre de tout _ce qui

e

arapport aux produtions de M. Hadonx,

nous nous faifons un vrai plaifir de communi-
quer 4 nos Le&eurs diverfes Pieces qui nous onc
été remifes en temps & lieu pour ¢n faire ufage.
¢ 1t i A o) NS .
'LE JUGEMENT pu PETIT CABARET.
' | Vems Acrosricmes
" Surle nom de M: HADOUX.
FTal Ton vous trouve enfin. Eh d’ou donc
© 7 venez vous? —
}>u Diable foit Pauteur, fes vers, fa rapfo-
¢ ‘ B . die! —
T quoi parlez-vous 1a? d’ol nait ce grand

couroux? -

! an ¢roiroit — ah Monfieur, pardonnez je
AL s e S RV onsprie.,
‘Cn faquin m’a mené au Cabarer &Hadoux ;
[»4antipe na rien dic @’auffi fot dans fa vie. (*)

Le

s

(*) Xantipe (loit femme de Sograte,  On dit que le
bon ~Philofophe enragea plus d'une fois du bav’ﬂl‘\‘age
& des betifes de fa chere moite,  Xamzipe ne s'aten-
doit guere & fe troyver ici, ‘mais elle a le bonheur d'a-
voir up nom qui commence par un X,

X < al

gold-tooled and with green morocco lettering piece, edges
stained red (joints restored, corners bumped). $3800

Only Edition of a surreal literary spoof, mocking erudition and
critical apparatuses. Under the anagram André Rhiba
Ad!' AOT AT cAh OEA AOQOOET O DPOAOGAT 60O
OnOOOAOS T £ OEA EEAOQEIT Al g
IO OEAEOABEBOEAOGOQ EI
AEAARE AT i1 AT OAous / PATEI ¢ xEOE
preliminary material includes a snappy verse epistle to the
author, a verbal portrait, also in verse, of the same (preceded by

Al Il OEO AICAORAMIPDARET ET ¢ xEU OEA
preferable to an engraving), several mordéorewords and epistles,

and a title-page facsimile. Each of these paratextual elements has

its own footnoted commentary.

The two plays of Sir Hadoux, The Green Dragonand The Little
Cabaret which the preliminaries promised NOT to include,
mainly provide an excuse for extravagantly laudatory afterwords
(Ovoli ére had nothing on le Sieur( AAT O @6 érdldoatnofes A
filled with pseudo-erudite and/or punning remarks on word
choice and etymology, fictional biographical details, and chatty
AECOAOOET 1 08 4EA AAEOEITI
(under the crudely punning title Chansons ou Chancorjsand

more satirical annotAOET 1 08 4EA OAAEOI 06 Al i1 O,

typographical details of the edition itself, which makes use of a
variety of fonts and typographical devices, including an acrostic
with letters printed sideways.

The true author, Brahain Ducange, was a DutchFrench
journalist and evidently talented international secret agent. Early
in his career he lived in the Hague and Leiden, wrote for the
Leiden Gazette(the most important international newssource of
5. 8 Atl?e. tin)lg)/g\ gnd latex guklighedchis @wn short-lived poIitica!

periodical there, Le Batave, ou le Sar€ulotte (17931794). His
involvement in revolutionary politics allegedly included a

AT 11 AAT OAGETT xEOE 21 AAOPEAOOAGO

issaidtohad x1T OEAA AO Al 1 PAOAOEOA EI

dividers. Contemporary mottled quarter calf, smooth spine

5
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in 1798. The Wikipedia entry, relying on a biography of the Dutch

general Herman Willem Daendels, portrays Brahain Ducange as T
a conman who betrayed confidences, tricked ambassadors, and

swindled his way from the Netherlands through France, Spain,

Germany and Austria. Between stays in prison he worked for (463 )
various embassies. Michaud, editor of theNouvelle Biographie ErirrE DU Coumazvunvz
Générale wrote that he knew Ducange personally, and that he au Sieur H 4 D
EAA OOEA OAOGAOOGAA AT A bBI1TEOA AAI AATT WM“"‘ i i AO
(NBG 12:377, noteto dOU 1T 1T $ OAtAd w@itdrdviotor OT 1 ol AR
Henri Joseph Brahain Ducange). Toward the end of his ' ﬁ:“:;ﬁrzﬁé", .
mysterious life Ducange was forced to fall back on his literary R o
OA1 AT 66bh AO A AI DUxOEOAO AT A AAEOI O i O o AI
publisher Alexis Eymery. &‘i’}s“ﬁi ire

‘ﬁ%’e“n‘,’e
The edition was probably printed in the Netherlands. The S Igfgms::’:‘:;e&mr
signatures on five of the eight leaves in the quires, use of : aie 3
catchwords on each page, and page numbers enclosed in : Qtuggagggﬁ“; bt
parentheses are all practices associated with Dutch books (cf. i rguggg :
Sayce,Compositorial practices. s Eﬁée 5 iof.

L‘univers AN
I locate no American institutional copies of this unusual satire, ' bl Aggid
which evokes Sterne as well as Borges (7 copies located: Royal : %gsdgg,‘;m? It
Library of the Netherlands, Gemeentearchief, BnF (2 copies), " b g Sl :
Bordeaux Municipal Library, Augsburg, British Library). Hunere; £ B

) Ceft A dire Choifirs N G
e 4

Short-Title  Catalogue Netherlands 24060494; Quérard,

Superchéries littérairesIV: 109, 6511; Lacroix, edBibliotheque

dramatique de Monsieur de Soleinnd: 194, no. 2296; Conlon =
Siecle des Lumiére83: 1019; WellerDie falschen und fingierten

Druckorte II: 221.

Musinsky Rare Books
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I El OCi OGAODOAEALE Ad

5) CARNIVAL 2 PORRET, Henri-Désiré (wood

engraver). Le Carnaval et Marché Burlesque du Boeuf Gras
a Paris Paris: (Schneider & Langrand for) Charles Warré /
chez tous les marchands de nouveautés, [1843].

Oblong 4to (175 x 262 mm). Collation: -.¢} (fol. 10/4 blank), 75,
[7] pages, the pagination including 20leaves ofwood-engravings,
of which 2 folding plates (counted as 4 pages); all but the fold
outs included in the collation; the wood engravingsby Henri-
Désiré Porret after Achille Giroux and Ernest Seigneurgens.
(Light foxing to upper margin of title, a couple of tiny marginal
chips, else fine.) Late 19tkor early 20th-century half red straight-
grained morocco, gilt fillet borders, spine densely goldtooled in
compartments, each with a tiny onlaid dark green morocco
lozenge, title gilt in second compartment (bound by Stroobants);
preserving original tan printed wrappers, upper wrapper with
title and lithographic vignette (3 riders on a horse). Provenance

Victor Mercier, art nouveau bookplate, collation note dated 26
Feb. 191Mis collection sold Paris, April-June 1937). $4,000

This LITTLE-KNOWN MASTERPIECE OF ROMANTIC-ERA WOOD-
ENGRAVING is the only edition of a satirical description of the
traditional Paris Carnival festival known as the march of the
fattened bull, or Boeuf Gras THE QUALITY OF PORRET® WOOD
ENGRAVINGSRANKS THIS VERY RARE BOOK WITH THE PRODUCTIONS
OF DAUMIER, GAVARNI AND TONY JOHANNOT .

The Boeuf Gras procession, whose roots are ancient (and have
been long debated), was traditionally held by the butchers of
Paris, who paraded one or moredecoratedfattened bulls through
the streets, disguised as heralds, victims and sacrifiers, some
sporting their conceptions of Native American headdresses and
weapons or Turkish costumes and others dressedas French and
foreign monarchs or officials. Amusical bandled the procession,
and there was much dancing and drinking. At the conclusion of
the rowdy parade, which drew enormous crowds, the bulls were
traditionally killed and the meat sold to the public. Forbidden
during the Revolution, this hugely popular event was resurrected
in 1806 and was held almost yearly until 1871.

An unidentified writer (described on the title as a philosophy
professor from the Academy of Yvetot) penned the present text,
a blow-by-blow description of the procession. Filled with
digressions, dialogues, poems, and worglay, the many
contemporary references of this comic text mock politicians, civil
servants, plays, journals, other illustrators, fashions, and various
real and fictional Parisian characters (including those of the
wildly successful satirical playRobert Macaire. An entire page of
elipsAOh &I 1T 01T 1T OAA OOEA xEOOEAOO
conclusion, on the following page, whose words are enclosed in
fillets in the shape of a wine glass.

But the text serves above all to accompany the illustrations.

Opening with neatly helmeted soldiers astride prancing horses,
the wood-engravings, centered within large white margins, move

Musinsky Rare Books
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through the procession both spatially and temporally, as the
parade gradually degrades into fights and chaos. The folding
plates portray the motley band of musicians and a horsedrawn
float with skinny Father Time. A fat and somber bull, led by two
muscular club-carrying grooms, appears alone on a page. One of
the last illustrations shows the surging crowd of onlookers,
blowing noisemakers and trampling each other in their haste to
see the fun, and fading into a long trail of people that snakes up
the page.4 EA A O O E O Odh@wingAtielprofiisighf the
parade and the internal squabbles of its participants, are
beautifully rendered by the now largely forgotten Porret. Called
Au " AOAT AE OITA T &£ OEA
engraving in the 19th century, and perhaps esn the bestknown
TAI A AT A OEA
XI: 24), Porret received barely a mention, and then only as one in
A TEOO
(v. 1l: 248). That he was a selling point is evident from the
prominence given his name on the titles. (The wrapper title
differs slightly from the title -page: the imprint names the

I T 06 AAlthie@thing Alde)o@thelavdhor &fEhA fexh E

DOAI EOEAO 7A01 A AT A OOD BaveEskad
another copy with a variant wrapper, differently illustrat ed.)

[NB: Racistcaricatures] Many of the disguises include feathered
headgear & la Native American, and a couple of masked
characters are caricatures of Black Africans; another mask isthat
of an Arab or Turk. Ignorance andotherization of foreign peoples
were inherent in %0 0T DAAT
carnival concept of the world turned upside down included racist
tropes. The tacitly implied superiority of the men and women
""" EO EI
<17 A

i T 00 EECEI UGrdveu A A i1 ladate dnb) NoAhEAMEriEAN Brdithtional@dpy, atjToronto. Not

in the Gordon Ray collection at the Morgan Library.

I £ O b AA bf @OFKdddh Ddtmated Book2 AUS O

Sander, Die illustrierten franzodsischen Bilcher des
Jahrhunderts140; VicaireManuel, II: 116; Beraldil.es Graveurs du
XIXe SiécleY Yd, avy

See also cover illustration.

e g

O AEtRsEtimE @kl Ghé |

19.
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The three unities plus brothels and crosdressing

6) CORNEILLE, Pierre (16061684). Théodore Vierge et
Martyre, Tragédie chrestienne O* T O@OA
U 21 6AT h
Avignon: Jean Piot], 1654.

12mo (141 x 86 mm)[10], 120 pp.Title with assemblage of
printing fleurons forming a solid square incorporating the
x]T OAO O*1 OOA I106A GCuimmferdk heBdpi€c€sE | i
and initials. (Some slight discoloration)) 19th-century quarter
calf; deckle edgesEarly inscription on front flyleaf ( Vraye et[?]

tragebie[sic]...). $1,000

2AOA 1 OECT I
OOAAAOOAEDOI OOACAAEAOS
Polyeucte the play is based on the probably fictive 4thcentury
account of the martyrs Didymus and Theodora. The latter, a
Christian Alexandrian noblewoman, was sent to a brothel as
punishment for refusing to sacrifice to the Roman gods; she was
rescued by Didymus who disguised himself as a woman. Both
died. Corneille enriched this tale with other characters, notably
a second, pagandver pining for chilly Theodora, his weak father
and his domineering stepmother.

The normally crowd-pleasing combination of crossdressing
and a virgin in a brothel may have led him to expected success,
but audiences spurned the play. Although praised by some
contemporary critics for the originality of the pIot the clever
complexityo£ OEA AEAOAAC
OEA OOUI Anh
OEA bi AUGO DA(;AT
Christians, and the prostitution theme jarred with
AT 1 OAT BT OA O bxpektétidris éf préplr Odyic subjects.
YT EEO AAAEAAOETT Ol
Pl Aué O #Z£AEI OOA Ol
though it included no brothel scenes; and he ironically praised
the extreme virtue of his delicate Paris audiences.

9

PDiibi OEOU

AG OA OATA O 0edEOd e i anC

AT 01 OAOEAEO AAEOQEITIT
4 EAR OAARmfaed,

EIOAOAA@@M@Oh
x AOA
O,808#8"8had #Ii

OEA AAAECOI OT A O

&EOOO DOET OAA ET Yodndo ET 271 OAIl
Laurent Maurry, for publication in Paris, Théodoreenjoyed more

i A Ai D éuRcesE |p B”@tFth's i WRS the eighth edition and the second

ounterfeit. The klnd ofAedltlon thaI 8IVES provmmal
OOEI

it includes a Iarge i

blooper in the drop-

title opening Act 1:

04 (/1 $/ 2 %h 6'

Ao

No copies in OCLC or
the BnF catalogue,

not in Tchémerzine. _
£ TTA 1

I REperolreO
du théatre francais
imprimé entre 1630 et
1660, p. 248pnline at
Répertoire du théatre
francais imprimé
16001699 no. 5412,
citng a copy at
Rouen. Cf. H. C.
Lancaster, A history
of French dramatic
literature in  the
seventeenth century

(1929), pt. 2, v. 2, pp. .
AT A ©

IO AEEAAOAOQEI
i T oA EI

I¥eJo)
AEOAO
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A gem of Enlightenment derision extremities scuffed). Provenance Martine de Béhague, comtesse
de Béarn (187a1939), by descent to her nephew Hubert de Ganay
(red ink shelfmarks at end; his? H H bookplate), and thence to
his sons,the counts of Ganay. $750

A cynical travelogue by a drily funny misanthrope, the

Cosmopolite has elicited both laughter and disapproval for

almost three centuries. 4 EEO O1T A1 AOOEZAEAAT A x1 OF
AT A OAAU AOOAAEO 11 AOOET OEOUG "
anticlericalism, earned Fougeret de Monbron(17061760)a five-

month stay in the Bastille in 1755 (an earlier short stay in a less

notorious prison, for his then still unpublished novel Margot la

Ravaudeuseis described in the text).

In his justly celebrated opening paragraph (quoted by Byron,
among others), the anonymous narrator states that he used to
despise his fatherland (France), but that the idiocies of the
inhabitants of the other nations encountered on his travels
reconciled him to his birthplace. Visiting Turkey, the Greek
Isles, Rome, Naples, the shrine of Loreto (where he stocks up on
rosaries and other religious paraphernalia, to be used as tools of
seduction), Venice, Florence, other ltalian cities, Prussia,
Saxony, Spain, Portugal, and England, he nakes fun of
everything considered admirable or sacred. For example. Rome
ah is the home of a great wizard with a strange tic of constantly
g whisking two fingers through the air as if chasing flies, whose
former sovereignty was challenged two centuries ago by two
| OEAGREOA OAOOGe 1T AT AA - AOOET AT A * AAI
and who is now reduced to selling amulets.Leaving to other

A LONDRES.

—
M. DCC. LIIL

7) [FOUGERET DE MONBRON, Louis Charles]. Le

] ) - T o travel writers practical lists of inns and waystations, as well as
cosmopolite ou Le citoyendumond®! , I T AOAOS vy iRy @wfbeﬁiih#}ents andidées regesthat distort the truth
Paris], 1753. of their accounts, the narrator reveals some famous sites as

boring, dirty, and disappointing. The ruins and antiquities
8vo (162 x 98 mm). 165, [3] pp. Title printed in red and black. beloved of contemporaries are often uglier than modern
Type-ornament headpiece and initial border. (Some minor architectural and artistic creations, which have the advantage of
soiling to title, a few small spots.) Contemporary red morocco, not being forged. People are the same everywhere, motivated by
covers with triple gilt panels, smooth spine gold-tooled, green self-interest; but the worst are the monks and clerics.

morocco gilt longitudinal lettering -piece, edges gilt (spine and
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&1 OCAOAOBO0 1 AOOAOQOEC UAOGO
Demolishing clichés, T £0AT A0 OEA A@bAil
conceptions of their own special talents (for song, gallantry,
dress, festivals, etc.), which he shows to be equaled or surpassed
elsewhere, he interweaves his observations  with
autobiographical anecdotes? of the stinky Lazaret in the port

of Toulon where those arriving from Turkey had to spend part of
their quarantine, and the plague-like disease he picked up there,
of his sexual encountes (and mistakes) and bouts with venereal
ailments, and of charming conmen like the Italian count, son of
an eminent Cardinal, who robbed him blind » and with
unorthodox and extremely anti-religious reflections on love,
vanity, music, opera, art, and women.

Yyl EAAPET C xEOE EEO OAEAAOQEII
attitude toward women is unusually empathetic. For example,
Aobpl AETET C xEU OEA 7A00AO0QI
harem beauties is illuory, since the women in Muslim Turkey
are locked up, not in delicious gardens, but in plain wood and
plaster houses, their shutters permanently closed, he describes
these women as OO1 EADPPU OEAOQEI O 1 &
celebrations of young women entering their novitiates, the Spose
Monache he describes one such event, which he left in tears at
OEA T AOET 6O AARAOPAEO 1T &£ OEA CE
AOAOEAA T £ EAO DPAOAT 006
OEA COAAO AEOEAON

dearly over the years.

In his famous Henriade Travestie Fougeret had made fun of
Voltaire, but the latter seems to have taken thejibes in stride,

and the unproven but generally accepted influence of the
Cosmopoliteon Candideis probably accurate, although Voltaire
never directly mentioned Fougeret in his writings.

First published anonymously in 1750, theCosmopolite was
devoured by the reading public; this is the fourth or fifth edition

11
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i P8YYaqQqs !
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i AA A (allGsBukd umderQdise imphindsh Oréeleariet editivhsEa@ ivekyO 8

O Aare, iwifB twarécAriled ioldiAgk & ©1752 edition in US libraries.
This edition was the first to be more widely distributed (11 US
copies).

Barbier I: 780; Gay, Ai T T T UAO ) d anil VpltaAeE8 * 8 (
AT A &1 OCAOAO AA -TTAOIT A OweAl AEAA

The Modern Language Review5, no. 4 (1960): 50818 and see
OAT OAOA |, AT CEI T A80O ET OOI AGAOGET 1
(London: Modern Humanities Research Edition, 2010).
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Object portraits, by awoman

8) FURNITURE ? ARCHAMBAUT, Aline . An album of
gouache and watercolor paintings of furniture. [Paris, ca.
18701890].

Oblong folio (395 x 260 mm). 135 drawings of ornate furniture
in lead and watercolor highlighted in gum arabic, on 104 leaves
of heavy paper (later pencil foliation), including four mounted
drawings on tinted paper and two smaller loose drawings, one
of the latter signed A. Archambaut del, both with notes of
measurements and pattern or stock numbers, the second with

12

specifications of colors and material. No. 93, a bedapparently
unfinished. (Foxing and soiling to first and last leaves,
occasional light foxing elsewhere, marginal soiling especially to
first few leaves, fol. 104 detached, two drawings, on fols. 15 and
25 with smallrubbed areas, 5 other drawings with tiny abrasions
or white flecks, the rest of the drawings in fine condition.) The
drawings on guards, bound in half shagreen ad pebble-grained
cloth (rubbed). $25,000

A SPECTACULARMANUSCRIPT ALBUM OF WATERCOLOR DESIGNS OF
COLORFULLY DECORATED PAINTED AND INLAID FURNITURE, IN
Louis XV, Louis XVI, AND SECOND EMPIRE STYLESBY A FEMALE
ARTIST AND FURNITURE DESIGNER

Depicted are commodes, large and small tables, desks, cabinets,
wardrobes, sideboards, dressers, armchairs, mirrored stands,
stands holding manicure sets, multidrawered sécrétaires beds,
clocks, and even bellows and brooms for the chimney. Most are
highly ornate and include colorful painted or inlaid decoration,
meticulously rendered, often in minute detail, by the artist-
designer. With their cabriole legs, serpentine curves, anddvish
inlay and marquetry, these delightful creations express to a at
times impractical degree the late 19thcentury vogue for Louis
XV and Louis XVlIstyle furniture.

The artist can be identified as Aline Anne Archambault, née
Carrausse(18471908) thanks to the one signed drawing,loosely
inserted, which matches stylistically those of the album The only
child of the Paris furniture designer Jean Marie Carrausse,
Archambault moved in artistic and artisanal circles: in 1877 she
married Arthur Eugene Archambaut, a graveur ciseleur or
engraver of luxury metalwork; the four withesses at their
marriage were his uncle, a sculptor; his cousin, a printer; and two
friends, identified respectively as a printer and a furniture maker
(this information from Geneanet.org. The Victoria and Albert
Museum holds six furniture drawings by her, also signed with her

Musinsky Rare Books


https://gw.geneanet.org/pierfit?lang=en&p=aline+anne&n=carrausse%5d).

ebullient drawings in this album betray no hint of tragedy, and it
is tempting to view them as a work of youth, beforethe joy of
creation wasdimmed by loss

first initial and last name, and a few lithographs after her (one of

the drawings, V&A accession number E.284952, has an
AAAEOEIT T Al DPOET OAA OECi AOOOAR OO0
member of her family). Since Aline was married and died in the

4th arrondissement in Paris, it is likely that this album was
created there.

4EA OEOI A 11 OEA AETAEIT Ch O!'Il A
implies that at least some of the pieces were not intended to be

built: they abound in bright colors and witty details, such as the
tree-branches wrapping around two basket stands (fol. 17), or th

wildly ornate bed with which the album ends. While the element

of fantasy in these accomplished paintings is thus clear, many
probably did function as specimens of furniture that could be

I OAAOAA mOT i 1T AT AROO 1T &£ OEA AOC
makers. This is evident from the two inserted drawings, both of

chests of drawers, which have measurement notes and stock

T O AROOG8 I/ TA EAO OEA ETEOOAI PAA
Verso.

The archival records indicate that Aline lost a daughter in infancy
in 1877, when she was 30. She had no other children. The
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Travails of the paper dolls

9) MARIONETTES »

y
et Pantine, Cont&8 0 AO
, 6117 AO "EI AT

12mo (156 x 86
mm). Engraved
frontispiece and
engraved title, 179,
[1 blank] pages.
Woodcut tailpiece,
type-ornament
headpiece and
passepartout
initial. Occasional
dropped letters
apparently from
uneven inking; one
word printed
upside down and
with letters out of
order (p. 118
(Minor dust-
soiling, occasional
marginal
dampstain.)
Contemporary
speckled sheep,
sides blind-
paneled, spine
gold-tooled in compartments with red morocco gilt lettering -
piece, board edges goldtooled, edges stained red, marbled
endpapers, green ribbon marker (joints abraded). $2,400

FIRST EDITIONOf a rare fairy tale spoof of the vogue fopantins, or
cardboard jumping-jacks, which swept Paris in the mid1740s.
AEAOGA OTUO OOAAATI U AARAAAIA

14

~

OAEN

conveniently in drawing-rooms and sitting-rooms to amuse
visitors and to while away tedious hours.... People also carried

‘\Ie Papt'rpsiw r%(:ﬂnstqutlyq iRg brgugh} opt ﬂnﬁl every shop
tried to have the latest novelty.... [%dmond Jean Francgois] Barbier
ives a very good accounbf the craze in his Journal [historique

et anecdotique du régne de Louis XV At first the Pantins were

, 01 &&) # (! 2% PandnE T | R@¥ngin their pockets and bags and enjoyed them in public....

AAROECT AA A& O AEEI AOAT 860 Oiudn AGO

amuse the entire public. They were little figures made of
pasteboard. All the parts of the body were separate and were
attached by strings at the back of the figire. When these strings
were pulled ... the Pantin could be made to dance. These little
figures represented Harlequin, Scaramouche, Mitron,
Shepherds, Shepherdesses, etc., and wecensequently painted

in all kinds of ways... You could not go into any house in January
Yaonah xEOQOEI OO0 &£ET AET ¢ A 0A7T OEIl
course, the moralists and satirists had much to say about this silly
Ai OOAT AT O
1927], pp. 39A1).

, 8! AERIGIBATGP a playwright, novelist, and souffleur
(prompter) at the Théatre italien, some of whose plays were
performed by marionettes, musesin his preface on the eternal

return. Fashion being a circular phenomenon? vertugadins for

example, having vanished only to be replaced byaniers (two

terms for farthingales) ? he declares that pantins, those little
marionettes moved by strings, are simply a new incarnation of
OEA 21 Pehdted @asing this on spurious etymological

evidence) 4 EA 111U AEZAEEAOAT AAnh
ancients superstitiously attributed powers to those household
gods, while we, enlightened, simply derive amusement from our
0A1T OET 068 (A DPOAAEA®E

as did that of the Bilboquet [the cup-and-ball game], which was
EI Al

This kind of silliness continues in the plot: the all-powerful fairy
Bichette falls improbably in love with the infant Pantin, son of

Druidos, chief prest of the.goddess, Isis; disguising herself as a
EOI OO(q OO0 Al OEI O EOI C

Musinsky Rare Books
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Ci OAOT Adon "EAEAOOA ET COAOEAOAGO)EMINIAAIRE SHYERE antd ANAMEL GBINDINGO.AA OO AT A

eventually spirits him off to her magic castle, where she keeps silver and enamel plaque jeweled binding. [Paris?  18th
her daughter Lisbette. She strictly instructs the two to love each

other only as brother and sister (thus announcing the suiteto the century].
OAAAAOQ8 4EA EOOODPOEIT 1T & OEA ‘%QOEO‘ EAT A =1 A "ERERAGAGO A
1T O0A0 AT A , EOAAOOAEO EZAOEAON %g%ZX o L sore e 1 CAoOn
gluttonous Attilas lurches for a yummy meal of young flesh, in includin
the form of his own daughter, Bichette turns the children into m., uding
. ) , splne), the filigree
marionettes ? temporarily at first ... And so on. Love turns the
covers of volutes
tables and after various adventures |nclud|ng isles of pleasure curling tendr
OA@ OAATAOG 110 1 AAT O A O AEEI] AOR[?] INSQ?P%IQT,éSD x EOE
German accents, intergenerational passions arstraightened out.
CERAMIC OR ENAMEL
The frontispiece shows the giant Attilas confronting Bichette (or Zr\\l/gLHEiiiTEEELEECDE
her maid Nabotte), who holds aloft the two children as pantins;
. . : CORNERPIECES
another tiny pantin is held by a putto on the engraved title. : o
showing puttl in
1O 171 OAA AAT OAR | HiboqEeEErakétd sz mA A %'S'(f,}vra: “:‘gs
EEO POAZAAAR OEOO O9AAOD ¢ OERY P ¢ AEAOAT

mottos in rench
(central plague on
front cover slightly
damaged), both
covers decorated
with ten glass
OAT AGEUOOO ™ ~
hollow tubular filigree spine, pair of fore -edge clasps and catches,
the silver binding attached to vyellow silk-covered thin
pasteboards, the yellow silk liners with pockets front and back;
preserved in a modern morocco case. Containing a modern
illustrate d manuscript. $6,500

is also a tribute to Marivaux, whose little-known (and extremely
rare) story Le bilboquetwas published in 1714 (cf. Rubelin).

The work was reprinted in 1750 in vol. 6 of.a Bibliotheque choisie
et amusante and again separately in 1751 (Amsterdam: Michel)
under the title Les amusemens spirituels des frivoles ou Pantin et
Pantine, conte spirituel Quérard noted a 1745 edition under that
title, apparently a ghost.

OCLC locates oneN. American copy of this edition (Thomas
Fisher Library), and no American copies of either of its later 18th
century appearances. Barbier 1ll: 770; Brunet, Imprimeurs
imaginaires et libraires supposésp. 189; Quérard,La France
littéraire I: 13 (citingLes Amusemensgnly); JonesA List of French
Prose Fiction p. 94; Cohenrde Ricci 782 (misdated) Cf. Marivaux,
Le Bilboquet(Paris, 1995), preface by F. Rubelin, pp. 3&.

This jeweled silver filigree binding with painted enamel plaques
is in the style of a group of late 17th or 18th-century miniature
bindings with similar plagues, whose contextual circumstances
point to Paris as place of production.

Fourteen such bindings, including this one, are known, on
manuscripts and on various late 17thcentury editions of the
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Office of the Virgin, printed mostly in Paris from the 1670s to the

early 1690s, including a few editions in Italian. (A census is
available on request: it expands on that drawn up and kindly

shared by Dr. Jan Storm van Leeuwen, who published an earlier
veOOETT ET OEA AAOAIT GCOA
collection, A Matter of Size no. 123.) All but one of the bindings
are miniature (measuring approximately 82 x 55/58 mm.) and are
adorned with 20 cut-C1 AOO OEAx Al 086
types: ten are filigree, with spiraling volutes, as in this binding,
and four are in a floral ajouré or openwork design with stems,

leaves and blossoms (as in the Pistner
example).

The plaques, which are probably
painted enamel, are also of two types
(not correlated with the two different
silverwork types). The majority,
eleven, show Christian religious
figures, with no inscriptions; these are
in at least two different styles, and
were probably produced in different
workshops. They are all found on
editions of the Office of the Virgin,
printed between 1672 and 1693, all but
one in Paris. The four bindings of the
second type (including this one), have
secular enamels, painted in a roug,
folk-art style, with putti and
archaically spelled mottos relating to
love. The other three are the Pistner
binding (which is empty); and two
other filigree examples, bound over

Jewish or Hebrew manuscripts: one is in a private Swiss
collection, and the other (in which the plaque inscriptions are in
Italian) is held by Penn State University (acquired from us). All
£ 60 T £/ OEAOA OOGAAODI AOb
slightly deformed. This may be a result of reworking the spines

16

(Turin, 2011), no. 92; Luigi MalléSmalti-! OT OE AAI
Antico (Turin, 1969), pp. 11314; G. Fletchedudging a Book by its
Cover: Bookbindings in the Collections of the Grolier CIWNY,

AET AET Q023)E doORL3; Mudiisky REE Bobk ACa@iaytiel 28,Gtbm B | A
Patrick Olson, NY Book Fair List 2024.

to accommodate thinner text blocks than those for which they
were originally intended.

The design of the catches and joints of this binding, and its

bindings. The plaques especially resemble those of the example

in the private collection; one of the central plagues shares the
4 EA sangihséripton(hee EED i yED thikaihérAidubg Rien
iy 6 e A)OHDReDED fe fine condition and perfectly rounded
spine of this binding may also point to some 19thcentury

restoration, with possibly renewed glass stones.

Bookbindings of silver and previous metal were
kept and reused through generations, and thus
often appear on much later books or
manuscripts. This binding presently houses a
20th-century mildly erotic manuscript in French,
on 10 vellum leaves, the titleCantique de Salomon
in a crowned frame, the 9 following leaves
containing amateurish pencil and watercolor
drawings on rectos only with one- or two-line
captions. Originally glued in, most of the leaves
are now loose. The manuscript is disposed in the
style of a Hebrew codex, with the page order from
left to right, and the Hebrew transcription of the
name of God (YHWH) appears at the top of the
title.

For examples of some of the other bindingssee
A Matter of Size: Miniature bindings and texts
from the collection of Patricia J. Pistnef2019), no.
123 (referring to 7 such bindings); F. Malaguzzi,

Musinsky Rare Books
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Draperies for all tastes

11) PLASKY, Eugéne
Jean Baptiste .
Embrasses, Franges
pour Meubles et
Rideaux.
Passementeries de
style pour
ameublement
Brussels: E. Lyon
Claesen, [ca. 1889].

Folio (361 x 276 mm).
Half-title, tinted
lithographic title, one -
page list of plates, 40
chromolithographs by
Charles Housiaux, on 30
plates, of which 10 fold-
outs numbered double.
(Tiny tears or fraying to
avery few edges, slight
marginal discoloration,
occasional light foxing at
folds, title sheet slightly
shorter.) Loose as issued

ONLY EDITION of a visually arresting chromolithographic sample
book of ornaments for furniture and curtains.

Plasky was a Belgian painter, mainly of landscapes, who identifies
designer). His striking, larger than life-size designs for trim,
fringe, and tassels were splendidly lithographed in colors, silver
and gold by Charles Housiaux and printed by J. E. Goessens &
Cie. in Brussels; the portfolio was published by theBrussels firm
of E. Lyon-Claesen, who specialized in coloplate books, design,
and illustrated books generally, including another,
complementary work by Plasky,La tenture artistique.

The samples are arranged chronologically by style, as follows:
Neo-Greek, Middle-Age, Renaissance, Henri Il, Louis XIII, Louis
XIV, Louis XV, Louis XVI, and English Gothic. Three plates, of
which one double, illustrate each style except Louis XVI, for
which there are six plates. Every third plate is a double sheet,
folding out vertically; all but one (a large figuratively decorated
medieval curtain band) show two matching ornaments, an
elaborate tassel and a slide, while the single sheet plates depict
fringes. Captions (printed in various colors) and the table of
contents are in English, French and German, testifying to an
international audience. The fine lithographic title incorporates
emblems of textile production, a tasseled banner, and fringes.

| locate seven institutional copies of this rare portfolio, of which

ET DPOA]l EOEAOS OMS i|n @%%-I-(ﬁnﬁqsonian and Metropolitan Museum), and no

of maroon cloth, title,
device, etc., printed in
silver on upper cover,
traces of four fore-edge
ties (lacking ties,
extremities a bit rubbed
and faded). $4,500

other copies in the book trade or auction records.

Musinsky Rare Books



What to do with les Misérables

12) POVERTY 2 France. SEGUIER DE SAINT
BRISSON, Sidoine Charles Francois . Philopenes, ou du
Régime des PauvresParis: chez Regnard, Pankouke &
Duchesne, 1764.

12mo (165 x 97 mm). [1] leaf, 113 pjile with engraved vignette
AT 1 OAETET ¢ OEA AOOEE

(Small stain to fore-edges of 7 leaves, light foxing at beginning
and end.) 18thcentury calf-backed pastepapercovered boards,
smooth spine gold-tooled in compartments with fleurons and
small star tools, red morocco gilt lettering piece, edges stained
red (restorations to joints, spine, and rear endpapers).

Provenance D. V. Bréhier, signature dated 28 Jan. 1854;

scattered marginal notes; later signature (illegible) datel July
1872 $1850

FIRST (ONLY?) EDITION of a plan for reducing the numbers of
beggars in France. Séguier de SaintBrisson (17381773) a
marquis from the Orléanais, was an enthusiastic and somewhat

importunate follower of Jean-Jacques Rousseau. He states

I OOOAO OEAO OOT conrisSidh hadhstbBen forthéditoQry B Auliréss thesebisbuesO E A

Al 01 601u AO OEA
2AAT TR TTA TAAAO O CAO OEA
not possible, the goal should be to improve the lives of the poor
and reduce the need that drives people to beg. His plan for the
AAT 1 EOQOET 1 I £ OOACAATT AOhd
distinction between the virtuous working poor, or those who
cannot work because of age or infirmity, and those fictive

masses who supposedly choose to beg out of pure perverse

laziness.

Séguier offersan historical review of French anti-poverty laws
and regulations, which attempted to restrict vagabondage by
making local secular and/or ecclesiastical authorities
responsible for providing alms, restricting the movement of the
poor, and punishing not only the destitute but also
unauthorized individuals who provided charity. He transcribes

18

E8A8RNAAQFHMOET |

ET &£011 OEA 1100 OAAADé&Ilaraioh AT h , T C
concernant les Mendians & Vagabondsnft enacted), which

proposed a system of realmrwide control of the poor relying

heavily on incarceration in poorhouses(called OE T O D)E@AT Od

by nuns. Punishments for repeated transgressions included

whipping, prison, and the galleys.

Declaring that these traditional punitive approaches were cruel
as_well asuseless, since the numbers of beggars continued to
gdW antl El8qRdnty Qlescribing the inhumane institutional
ugliness of the hdpitaux, Séguier proposes the establishment of
temporary shelters or hospices open to those traveling to seek
work, or those who had to come to Paris for administrative
matters. These individualswould be allowed to stay for a limited
time, with free room and board, and freedom of movement.
Although this system still required internal passports and state
AT 1T 00T 1 I OAO DAT Bl Aécaynized TtheAl AT OOh
psychological need for autonomy and representeda more
humane solution to the perpetual problem of homelessness and
begging. Séguier does not address the issue of noncooperation,
avoiding the question of punishments altogether.

Séguier explains that he dares publish his thoughts because a

I /£ TRAEBmnisEidh Fsét uptinB 864 1y 68 nevd dokdrolleigeheihf OEAO E

finances, Clément Charles Francois de Laverdyignored his
proposedreforms and simply createda new, equally unsuccesful

| 200K A OAOGOO | KE &HAi Ob
I £ @pots@ mendicith 6 xEEAE xAOA OOI I AxEAO
xI OEET OOA AT A A Lbcakhaspitald in Anci€hA E A U h
Régime Francep. xv).

| locate oneinstitutional copy in the US (U. Minnesota). Camille
Granier, Essai de bibliographie charitabl¢1891), no. 1325: this is
the earliest of 127 entries in the section of general proposals to
AAAOAOO AACCETC j O- Al AEAEG
listed chronologically to 1883.Cf. Portalis, Les Graveurs du 18eme
siécle (1881), vol. 2 Gaucher no. 276, p. 291, for the title engraving
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Relief for whom?

13) POVERTY 2 HOMELESSNESS » FLORENCE
Regolamento della Pia Casa di Lavoro di Firenz&lorence:
presso Niccolo Carli, 1816-1818].

8vo (193 x 125 mm). 45, [3 bl.]; 37, [1 bl.] pipetterpress tables.
The second part is an Appendix, separately paginated, with half
title, and approbation at end dated 1818. (A few small spots to
title and last few pages else fine) Modern half linen and
marbled boards, original rear wrapper bound in. $950

Only Edition of the rules for the main Florentine workhouse for
the destitute, established by Napoleon in 1812 to honor the birth
of his son the King of Rome, on the site of two former
monasteries in the Florentine suburb of Montedomini. The
architect Giuseppe del Rosso combined the two monastic
edifices, creating one main building in a neoclassical style, and a
complex of six smaller buildings for workshops, etc.

The Pia Casa di Montedomini, as it came to be known, was not
only a poorhouse, but was a center for poor relief generally. The
various categories of candidates for aid are set forth in the
introduction: children or adults who were taken in by

Montedominio®O AU T OEAO ODPEI 6O AOOAAI EOE

permanent residents (known asReclus); those who were given
work during the day and who returned to their families at the
end of the day; those who were given work to carry out at home;
and those few who wee granted financial help. The Reclusiwere
divided by age: children under 3 went to the Spedale degli
Innocenti, those aged 3 to 10 and 10 to 15 to two different
orphanages, and those who were disabled or too old to work to
another hospice (Spedale di Bonifazio). Thus families were
broken up: this is acknowledged in the text. Blank sample forms
are provided for the admission of each category.

Most of the rules are devoted to the mainReclusj aged 15 and up.
Covered are admissionprocedures daily routines, and details of
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2, 1 Sotto Caporalis e le Sottomacstre hangp

la. Ragzione scelta del (Pane.
CAPITOLO OTTAVO.
Pene e Gastighi .
1., Per, Colpe. gravi i Reclusi saranno . aceom-

pagnati alle pubbliche Garceri ed uin tal condaa.
na. col mome dell’ Individoo sara afiissa in tutte

le Sale di lavoro, e nei Refettori, e quando, sia

creduto, .opportano dai Direttori: sard  espressa
anco. la | causale (nella tavoletta a. quest’ effetto
destinata .

2. Per tutte I’ altre -mancanze. saranno mulfati
su. i Sesti sertimanali; 0 sul loro depositor, e sa-
ranno  puniti con: sei, a' dodici colpi di sferza
0 privatamente , 0 con la possibile pubblicitia nel-
la famiglia , e specialinente nei luoghi dove sono
state commesse le mancanze ad esempio degli al-
tri , e la condanna sard affisdn come sopra.

3. I Caporali, e sotto Caporali ; Maestre e sot-
to Maestre , che avranno commesse delle mancan-
ze,saradno dégradati, ‘e se questi o) queste | fos-
sero egualmente : colpevoli come: i loro sottoposti

& intendono incorsi nelld pene sopradescritte «
4 Quando le mancanze sieno tali da prendere
un provvedimonto istantanco sara dal Capo del-

ET EAAEOAI 006 1 AAT 08 .10

inspiration, the Reclusi were organized in quastmilitary

OOODPOEOET ¢

OAOECAAAOhG AEOEAAA ThadewdrdigdbAl A OUD,

the most compliant and hard-working individuals, male

O#ADPil OATEe AT A EAI AT A O- AROOOAROG

uniforms from the other s. Every moment of the day was strictly
regimented, and other than eating and sleeping there was no
time for anything other than work, except for two hours of
recreation on the occasional special feast day, when only selected

Musinsky Rare Books
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individuals were allowed to leave the Casa, irstrictly controlled
groups.

The daily life of these people, many still basically children, who
xAOA EI POEOITTAA OFI O OEAEO I
modern reader: they rose at 6 to 6:30, prayed, worked until noon,
finally were allowed to eat, and then went back to work until 11
or 11:30 pm. Most of the work seems to have involved sewing or
needlework; some worked for tailors or other textile workers.
Dinner was followed by prayers, and bedtime silence was
imposed at 1 am. Meals were spartan: the rations of each
ingredient are prescribed down to the ounce. Lunch was 2 ounces
of soup, 10 ounces of bread, and 6 ounces of meat or a comparable
guantity of vegetables. Dinner was bread and vegetables. One
suspects that many barely survived in these conditions.

Other chapters and the Appendix are devoted to the
administration of the Casa, accounting and recordkeeping, work
assignments and paymentand relations with extra-institutional
employers.

| locate no copies in American libraries. R. Uccelli,Contributo
alla Bibliografia della Toscang1922), 2575.

An old story, by an old printer

14) POVERTY ? HOMELESSNESS? STRASBOURG
[Broadside:] De tous les objets de Police & de surveillance
AT T ZEi O AO@ OT ET O AA 1 8AAIEI
A A p1 060 DPAOOEAOI ET OAI AT O
sollicitude du Magistrat dans les circonstances présentes.
#A £l i AO OAI dhagde joOrédand Acd jill& O A
Strasbourg: [Jean Francois Le Roux], 5 October 1789.

Folio broadsheet (525 x 432 mm). Double column, Frenclkext on
top and German text below, divided into four quadrilaterals by a
horizontal thick and thin rule and a vertical woodcut of an ivy -
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x 1

entwined pole, woodcut arms of Strasbourg at top. The texts

OECI AA O!'1i AAOOh %@ #1111 EOOEI 1886 $A~
tiny tear at fold juncture, folds slightly browned, and darkened
on verso. $650
CIlTAho EO EAOA Ol AAOEIIT Al O A
A broadside invitation to the citizens of Strasbourg to share with
the Secretariat of the Police Commissariat their views on how
best to set up workhouses, euphemistically calledateliers, as part
of the campaignto eliminate beggars.
|
]
|
A
4
- Stradbiourg Jo 5 Odlobee 1755. .
st s‘"l:;‘“:‘l!kg 80 Moot O s S ;:5’; {}lg:&::gg“ ﬁt .
1 L
* el e L
E ¢ et ol e e sk AEAEOQI
/ Lt 6RO 1A
tumfi‘u et Nnade wm"" i ygﬁpﬁ%p et @;ﬁﬁ :

=

S g S ptosor s ok, h}%ww;
i m““@.vm"’"m“fﬁ:’:’“%o!u‘f‘"ﬂ?’n ik b
’mu il Ve ot ! Nt e SR o 1

lu u
i o o d i il
'l’l Be AMenicoen L) ﬂ!m Bl
m'&ﬂ' i W »muu-; e i %wu gt s
""'v«i e it o ez, w'&wm.«rm
lmfﬂ»l kL L)

1he
n“ R m:’h:‘“ louf !Ilki mmm"b«

i ol die | nectungen an
" mm o mtaﬂ&mnunu-

e i VUt AT Sodaea fegm |3
i €t Bash e crals onlt Ok 5

tei
wine
i r%

S

Musinsky Rare Books



Four months after the storming of the Bastille? echoed a week
later in Strasbourg, where on July 21st the Hotel de Ville was
sacked? the authorities launched a democratic appeal to the
citizenry to help them deal with the age-old problem of
homelessness and vagrancy. Revolutionary events
notwithstanding, little had changed in the 25 years since Séguier
de SaintBrisson had published his plea against the prison
mentality of the law-and-order establishment. The author of this
broadside (one Albert, a member of an anti-poverty
Commission) makes the usual clichéd distinction between the
OCi T Ad bliwbrkny orBnfirdAand those professional
beggars who are steeped in vice. The plan outlined is firmly one
of poorhouses, where the arrested homeless are tosimprisoned
and enslaved; the commission asks the public simply to help
brainstorm their implementation.

It had evidently become clear by this time that large-scale
poorhouses did not work well, and the trend was now toward
smaller local establishments. The loyal citizens of Strasbourg,
and clerics in particular, since they have experience in charitable
work, are asked to advise on the details: where thateliersshould
be set up, how they should be administered, what kind of work
should be assigned to the inhabitants, and what their
relationship should be with existing charitable institutions.

| locate no other copies of the broadside, but the text was
published at the same time in a 6pagequarto pamphlet, in the

same typeface and with the same woodcut arms; the printer
O*1T EATT &OAT U
at the University of Tubingen is digitized.) Le Roux, printer for

the King, the Bishopric, and the City, was 89 years old at the time;
he died a few months later (cf. the website Maisons de

Strasbourg).

Not in Garnier, Essai de bibliographie charitablewhich lists 3
pieces relating to Strasbourg, from 1803, 1836 and 1842 (4d87
1489).
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Time was no object

15) PURSE A sablé beadwork drawstring bag. France, ca.
17001725.

A small round bag, approximately 100 x 120 mmn6t including
the drawstrings), made of four wedgeshaped panels, with

allover polychrome design of carnations in opaque and
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https://maisons-de-strasbourg.fr.nf/histoire/index/notices-proprietaires/jean-francois-leroux-1730/
https://maisons-de-strasbourg.fr.nf/histoire/index/notices-proprietaires/jean-francois-leroux-1730/

translucent beadwork, yellow silk and bead binding, écru silk
braided cord drawstrings with four wood tassels covered in
beads with miniature floral designs, green silk taffeta lining (one
tassel detached, strings torn, slight discoloration to one panel).
Provenance from the collection of Carrie Lauer Lehman (1865
1937), by descent to current owner. $1,950

This beautiful little drawstring bagwasmade using the exacting
technique of microscopic bead work known assablé (from the
French word for sand), practiced by French embroiderers in the
first quarter of the eighteenth century.

The four panels contain two alternating designs of swaying,
asymmetrical flowers, each with one large and two smaller
blossoms. Only a professional or highly skilled embroiderer
could achieve the kind of seamlessly minute detail found here.
The tiny beads were individually stitched onto a linen ground
with interlocking looping stitches using thread as tiny as a hair,
IO ETAAAA OOEI ¢ OAAl EAEOC
with beads so tiny that it is impossible to insert a needle through
them. Saint-Aubin describes [p. 48] the process of stringing these
tiny beads by folding a hair over the stringing thread and
inserting the two ends of the hair through the bead, pulling the
OEOAAA AEOAOOG
Boston, 1983, p. 112).

Such delicate bags or purses, sometimes anachronistically called

aumoniéresin France, were probably used to hold jewelry or
other lightweight personal objects. A similar bag, also from the
Carrie Lauer Lehman collection, is held by the Museum of Fine

Arts, Boston (accession number 38.1231). Other comparable bags

are in the collections of Colonial Williamsburg (object no. 1953
38) and the Metropolitan Museum of Art (accession numbers
62.264.1 and 66.45.1).
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Radical pedagogy
16)[QUENARD, Philippe]. ! DPA0e O A5 01 bBI AT A
publigue.! OAA NOAI NOAO ERaiisAffortt@O00O 1 8 (

NOAOOET I A AA 1T A

0
.

’’’’ 16! 1 =
16mo (99 x 65 mm).[8], 96 pages.(Outer margins a bit short.)
Modern calf-backed boards, red calf gilt lettering-piece, by
Lobstein-Lardanchet. $4,750

ONLY EDITION OF A REVOLUTIONARY PROPOSAL FOR A HUMANISTIC
EGALITARIAN, SECULAR AND CO-ED SYSTEM OF PUBLIC EDUCATION
PRIVATELY PRINTED BY THE AUTHOR ON A PORTABLE PRESS

In a preliminary letter to the President of the Assemblée

nationale, QuénardE AAT OEZAEAO EE|I OAi £ AO A OA
of the commune of Paris, unofficial advisor and citizen of

£ £hOAPOABD £ A1 BOASAABHA £ff Q| BAAACT
the Assemblée on May 6, 1792. This little book, which (according

to Quérard and Barbie) he printed in no more than a dozen

copies, was evidently intended for members of the relevant

committee. Including no quire signatures, it shows all the marks

f amateurish printing, including dropped or blurred letters and

uneven inking.

No program of educational reform in the late 18th century could

AOGAAPA OEA EIT £ OAT AA 1T £ €miel , 1 AE
i DOAI EOEAA Yaldaqh AT A 10i1 AGAGO EO

anthropological reflections on man in a state of nature vs. in

Ol AEAOU ET 6001 AOGAA EEO EZEO0O0O DOAI EC
egotistical beings whose faculties of reason have not yet

developed should be respected by a pedagogy that lets them

explore the world through their senses before imposing on them

knowledge, rules andrestrictions for which they are not ready,

and the imposition of which will only cause resentment and

AOAT OOAT T U AOGAT 1 AAA OEAI O OOEAAS
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AT A OEAEO OEAOEI 080 O7TEAO yOEA i1
simply jealousy... They had instituted a system of competitive

exams and prizes, and the most ridiculous exercises; theimoral

books were rhapsodies of platitudes which paralyzed the weak

and poisoned the strong, producing mean or imbecilic

APPERCU

DPUN PLAN tense, he concedes that even while education had been prised
away from the religious authorities, the traditional principles had
been preserved (indeed, the competitive sgtem of concours

remains a core element of French education).

D’EDUCATION PUBEIQUE,

Avec quelques idées sur- PHOMME ,
considécé sous les deux !aspects ,

&'homune nasorel et d’homme sacial. The Revolution, in abolishing privilege, provided an opportunity

O OOAOO AEOAOCES8 'iIT A AOA OEA OEIT EN
vain name was exempt from work ... while the useful and hard

working man was condemned to carry not only the burden of his

ox1 1T EOAOUh AOO OEA OOAT AOGO AOGOAAT
45-26). So, in place of the pernicious old educational system

Quénard proposes a pedagogy based on equality and liberty. His
AAOGAAOTI OO «xEII OAOPAAO OEA AEEI AG
character. Reading will be taught only when the child is ready,

and in a way that incorporates writing.

P ARTS

L’'aN QUATRIEME DE 1A LIBERTE:

e —

Here (pp. 42-43) Quénard inserts an interesting autobiographical
note, affirming that he learned to read at the age of 3 1/2, thanks
to the ingenious teaching methods of a pedagogue later
EAAT OEEZEAA AO O-8 AA 1 A 21 AEAG | D8
typographically printed cards, housed in boxes or slots. This

method x AO ARAOEOAA AOT i , 1T OEO $Oi
Such a Montessorilike approach, though rarely put in practice OUPT COAPEENOARSG ET OAT OAA El Yaéi h A
at the time, was not unusual in postRousseauist French as well as through imitations, became a fad among elite families
educational treatises. What distinguishes this revolutionary plan throughout the realm.
EO EI DAOO OEA AT cou OARAEAIATAA T &£ OEA AOOEI 060 AOOAAEO 11
traditional e ducation, which was the province of the Church. Although he was thus perhaps a child of privilege, Quénard
While he acknowledges the role of monasteries in maintaining decries all elitism in his truly radical plan for the education of the
knowledge of the past, their educational system was, in his view,  new generation. THE CHILDREN OF PEASANTS ARE TO BE EDUCATED
Oi 1100001 0086 4EA (1TEO OEAI OAbNRAR cHidrENOE FiekAd bial cRiéh BodididedM
OAT ET A OOAIT ORHEA FA® EAdIegésrEtiected M&rA E O not even know who they are until they finish school. Children are
view of order, favoring a small minority of brilliant students to be sheltered from the very concept of pride, by avoiding all

xEEI A ECliI T OET ¢ OEA OAOGO8 )O xAO A OCOAATEI OOA I O cOi xEI ¢ OUOAT 00O
23 Musinsky Rare Books



kinds of competition, rewards and punishments, and
hierarchical distinctions between different professions are
strictly forbidden. Each child should be helped to follow his or
her bent and natural talents (the later argument over nature vs.
nurture does not enter into this treatise). Throughout QUENARD
STRESSES THE IMPORTANCE OF PLAY FOR CHILDRBNDEVELOPMENT
Although his views of gender differences are unenlightened
(women are soft in contrast with male hardness, always amiable,

finally implemented on 2 January 1792, when the Legislative
Assembly decided that Year IV of Liberty had begun the day
before.)

| R I

(29
ves, les uns 3 fmre fa lof , les antres a

1 EEA AEEI AOAT h OET OCE OOiI |1 ABEI AbGo A meqevolr',Ilfformmmd“swﬂs, I 888Qh
UNCONVENTIONALLY ADVOCATES EDUCATING BOYS AND GIRLS B Pefu e
TOGETHER While they should have separate sleeping quarters, all importait que 1535 trois ;qp:'itfl ;lsi tu;
i i i L avtre
schooling, meals, and recreationshould be co-ed. Both sexes are e s Dk At g
. quart billar, Ils apellaient émnlation,
to be taught all sciences and arts, and are to be exposed to all N ate s saRa b dRiags
kinds of professi Alluding in veiled terms to masturbation i st A .
inds of professions. g : “mé R O pinatihes de 3 ALt
and samesex relations, Quénard finds the division by sex agissait.
DAOOEADI AOI U OiticAROOBAIA AIAKDT GIAIOIAD OE  Tis avaient institaés des con-ours,
ATA Ai U6 OPATA jAEADAOI T AAQ OET A  Wesplacescrdes prix;ils avaicnt ézabli I ¢ OEA
xEOEAO 1T &£ 1T AOOOARS AT 1T OAT OET T AT 1 U A s exercices les plus ridicules; leurs- (MM O AOEOA 8

The schools, paid for by the state and financed by a progressive
tax, are to be divided into four types, directed at different ages.
School books should be appropriate to the age, and fun: no more
catechisms, pedantic Latin grammars, or moralizing religiOLs
ATTEO8 #1111 AACETTO 1T £ -OBRAC
recommended, as long as they are presented in an age
appropriate manner. Teachers are to be playful and kind, and
only those whom the children love may keep their positions. The
programcond OAAO xEOE AAOAEI AA
each age and school year. Throughout the emphasis is on
i OOAOET ¢ AEEI AOCAT 60 1 AOOOAI
author, let us educate this new generation before they acquire
prejudices!

Some cataloguers have misdated the edition to 1796 or 1797, as

OAOOOEAOI Oi o6

livres moravx étaient des rapsodies ce
platituces qui paralisaient les faibles 3
empoisonnaient les forts, et ne fai-
saient de tous que de mcc.hans, on
nmbéc.xlh.s tarcuffes,

B

DOAOAOEDPOEI T O A& O

AND cppigs fpend iy Americad ipaniesa IHocatd thrpednstitiopad O E A

copies (BL, BnF, Musée Pedagogique in Lyon); and a copy from
$T 1T ETENOA #1 OOOT EOEA0OSO AT I
(Pierre Bergé and Binoche & Giquello, 14 Feb. 2018, lot 118).

1 AAOGEIT 1

OEAU Ai 1T £ZO0OCAA O1 8A17 NOAOOET i A /ABArbigr Anonyrie IA2370 Magtin & Walteh BBA26; Eﬂprm!om MO xEOE
O, 8A1T )6 AA 1(Buring ithe drét iyéals oA Bié 135; Tourneux," EAT ET COAPEEA AA 168(EOOI EOA
Revolution the National Constituant Assembly decided to form Révolution Ill: 17200; Quérard,Superchéries littérairesl: 227,

‘‘‘‘‘ A | Harte, 1.¢& Eqitg pédagogigugs sougia REvolatifi®ge)s p. 126
no. 1139.

A T Ax O#Al AT AAO 1T £ x AO
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All-in-one patriotism he is risking his life on the battlefield, his rival, the wealthy
Mondor, having bought his way out of service, stays at home

17)REVOLUTIONARY ALMANAC . Les vrais amans ou la wooing the girl with fake news (literally: falsified newsletters),

Constance Récompensée. Etrennes aux Coeurs Sensibles [YINg to convince her that Damon has perished. Mother
Hortense kicks Mondor out of the house and the puMicly féted

[Bound with:] Le Necessaire des Dames et des Messieurs, 0U  pamonx ET O OOEA OxAAOAOO OOEDI PES A s
$i DI OEOAEOA AEAT I A O AEOAOAOD it8 88 ulsigred Tefiavindss Gdverad Ardink OpalisiarO ORAG
Paris: [Pierre Etienne] Janet, [1793]. backgrounds, is followed by 12 poems, on the complementary
themes of the seasons and the times of life.

24mo (108 x 68 mm)Vrais amans Engraved
title, 6-leaf letterpress Revolutionary :
AAT ATAAO &A1 O 18A1 ) ) |
engraved: 24 pages text on pale blue paper, ¢
interleaved with 12 engraved plates; 24
pages of songsNécessaire 48 pages (pp. B
blank, title on p. 4, pp. 6-13 blank except for
day of week and border, pp. 448 blank
except for border), 6 [of 8] blank leaves,
annotated; 6-leaf Gregorian calendar for
1794. Contemporary red morocco gilt,
covers framed with triple gilt fillets, fleurons
at corners, at center the large gilt
Revolutionary emblem of the fasces
surmounted by the Phrygian cap and
encircled by a laurel wreath, board edges
with three -part sleeve for a stylus (lacking),

Like his predecessor and fathefin-law the
A1 pduBlighAriang binder Pierre Jubert, Janet kept the
’ Nécessaire an interactive pocket diary with
special paper for erasable writing, constantly in
print, available for binding with his almanacs.
#1 1 OEOOET C TAETI U T &£ AT ATE 1.
notes, with printed tables for accounting, this
little booklet, includin g its long title and its
instructions for use, was a shameless plagiarism
of Louis# EAOT AO $ AO%ékr@a@r®OonAAOI EAO
page 40 is a fullpage adverE OAT AT & &I O * Al
almanacs and for his bookbinding services,
reproducing word-for-x I OA T T A T £ * OAAOO
Both the Sécrétaireand the Nécessaireembraced
the function of almanacs as personalized date
books, account books and notepads. In this copy,

smooth spine gold-tooled in compartments R TR a woman jotted shopping notes and accounts,
xEQOE AT ATAIT O T &£ 11 0A j AOPEAOO Al xh A potedthedphight of her 3-yearold, projecting his
green morocco lettering piece, gilt edge (corners bumped). height should he live to adulthood, and the weights of her
Provenance The Nécessairawith contemporary notes in lead and husband and other children (in June 1793); she recorded the
some childish scribbles. $2,800 measurements required of a large tablecloth ¢ calculate how

much cloth she would need, the dates of hercii AOAT 8 O AEOOQE
! PAOOET OEA &OAT AE 2ADPOAI EAAT Aand how maNy pedple pah beGeaeddh Arandot@R(1E dEA 0§ O
binding stamped with the emblem of the Revolution. un peu geneg

The almanac contains a patriotic tale in rather ungainly verse, in No other copies located.Grand-Carteret 1208; CoherDe Ricci,

12 chapters each set to the tune of a popular song. The heroic ~ col. 76,
Damon leaves his beloved Elise to go fight for thepatrie. While
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Body parts personified

18) ROSSI, Domenico de (fl. 1639). Tabulae
physiognomicae Venice: Gaspare Corradiccio, 1639.

8vo (153 x 104 mm)8] leaves, the last blank, 144 pp. Halfitle.

Double column tables throughout, woodcut and typographical
ornaments. (Minor wormholes in last leaf.) Contemporary
parchment over flexible pasteboards, manuscript title on lower
edge (Tabule fisegnomicadsic]). $1,800

Only edition of a series of detailed classification tables for the
pernicious pseudoscience of physiognomy

28 body parts or personal physical manifestations are tabulated.
Starting from the top and moving outward, different
characteristics of the Hair, Forehead, Eyebrows, Eyelashes, Eyes
(the longest section), Nose, Nostrils, Cheeks, Mouth, Lips,
Teeth, Tongue, Breath, Voice, Laughter, Chin, Beard, Face,
Head, Throat, Neck (front and back,collum and cervix), Fingers,
Nails, Gait, and Stature (height and weight) are listed in the left
hand columns, with the corresponding meaning in the right-
hand columns. A man with bushy eyebrows is sad; one whose
eyebrows bend toward his nose is harsh or bitter, bignosers are
foul libidinous liars and traitors, those with slanting eyes are
envious, irascible and mendacious, tightly curled hair betrays
rudeness and pride, etc.You can see where this leads.

The author (not to be confused with the printer of a later
generation) dedicated his tables to the Cardinal de Richelieu,
who was interested in the occult sciences. This demonstrates, as
notes one modern author (G. Tyler, Physiognomy in the
European Novel[1982], p. 41), the prominent and respectable
position held by physiognomy in early modern Europe, not
surprisingly, since it was such a useful tool for the justification

I £ OAAEOI AT A OEA OxEEOA
expanding colonialism.
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Acutus in extremo. Yracundum, furiofum, impas

tientem, inftabilern , loqua.
cem.mcnd:ccm,‘mcmorem;
maxime iniutiarumn , Juxy,
xlp(utn,rixq{um,(uperbum, |
vanuin; pracipuc i longus,

" ac tenuis effet. Ais

Aduncos ftatim 3 fronte’, v Impudentem , multum in Too
roftrum corui curuawss in quendo garrulum, fallacem,
arcom . & ad fartum proclinem.

Aduncus bené articulatus Przclara mente , & ingenio

i , praditum .
| Ad faciem bendarticulatus ,  Fortem, inftum , prudentem,
ﬁ | vel difcretus . probum . .

Ad facicm verd malé difcre-  Effeminarum , rudioremque.
tws. i a

articnlatus i fron-  Magnanimam , crudelem ta-
te, qui jntelligi-  men,andacem, ifalcentem
fur, quod habedr ' imperuofum, impatientem,
emientiamver-  “leuem , fuperbum, ac vl
‘ fus fronteim . Yo

Aquili- yin corpore vald® Deteriores moxes-
nus ‘; cholerico ,ideft , g
cittino, fen livi-

| do adufto .

The edition has an unusually early halttitle: this bibliographical
feature did not become common until the eighteenth century (cf.
Gaskell,New Introduction to Bibliography[1995], p. 52). That first
leaf appears to be omitted from the (incorrect) collation provided
by USTC, implying that it is often lacking. OCLC lists 3 US copies
(UC San Francisco, Stanford, and Tufts).

USTC 4008959; SBN INICCU\BVERO042536; cf. Thorndike,
History of Magic and Experimental Sciencél958), VI, 510 & VIII,

7. AOOAAT & ET OEEO DPAOEI A 1 &
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O000A T AOOAOPEAAA T &£ OEA | coret, smal wornihdleEhroligh wioodguts ab30 leayes [fols. Al
D6], larger wormhole in 7 leaves [fols. L3M1], P5 with a small
hole in cut, BS with small burnhole affecting two words.) Late
18th-century marbled sheep, smooth spine goldtooled in
panels, ctron morocco gilt lettering -piece, speckled edges,
marbled endpapers, ribbon marker (extremities rubbed, head of
spine cracked). Provenance 18th-century price note; Dr.
Alamartine, surgeon of the Lyon hospitals (20thcentury
blindstamp on flyleaf). $3500

FIRST ITALIAN EDITION OF THE DE TOURNES/ SALOMON PICTURE
BiBLE (Old Testament only). The poet Damiano Maraffi
provided the verse paraphrases which accompany each
woodcut; he did the same for the New Testament, published by
de Tournes in 1554, with fewer woodcuts (95Maraffi dedicated
(om0’ il rimor(o della cofcrenza, this edition to Marguerite de France, Duchesse de Berry,
youngest daughter of Francis |. The wood engraver Bernard
Salomon, nearly all of whose oeuvre was published by de
Tournes, was one of the few Renaissance illustrators to achieve
, . fame during his lifetime. His Old Testament woodcuts first
B kA s T s D1 Jesame s IS A 0 404
Qual gl rpres e fecond dlpeccato: (Quadrins historiques de la Bibleand Quadrins historiques
Graw,e goufte lor pen’ ;”55 ardinates 59 A & %@. DA Thurnes republished the cuts with texts in Spanish
‘ ' (1553), English (1553), and German (1554) as well as Italian.
Successive editions contain varying numbers of cuts.
| O#11 OEAAOCAAT A x1 OE AT OI A AA ATTA 1
5 these blocks.... ButtheA O O1 AOEOA A&£EAAO T £ 3AII
; detailed scenes is that of an individual contribution to Bible
illustration. Particul arly interesting from the point of view of
technique are the night scenes in Exodus and the storm over
19) SALOMON, Bernard (artist); MARAFFI, Damiano . . T AEGO AOEd | ( AMer@#8DAT -1 OOEI AO
Figure del Vecchio Testamento, con versi Toscariiyon:
Giovanni di [Jean | de] Tournes, 1554.

Subito pung’ il ]zemz%’l peccatore:
Cos’ tn momento, di Dio la prefenza,
Cl conturbo con mirabil horrore:

A modest copy, but with fine impressions of the woodcuts, of

one of the greatest sixteenthcentury French illustrated books.
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woodcut author portrait on title verso, 228 half-page woodcuts R ' 1969 ’ 7'77()”& 131'V Gais i

by Bernard Salomon. (Upper margins cut close, touching an enaissance ) PP '

occasional headline, title soiled and with repair to lower blank
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The latest cowls and hoods

20) SERVITES? CANAULI, Lorenzo Maria . Orationes
duae quarum altera laudat Religiosas Servorum Beatae
Mariae Virginis vestes; altera ... Dionysio Busotto eiusdem
Ordinis Moderatori  Generali  Biturgienses insulas
gratulatur . Bologna: Clemente Ferroni, 1638.

BOI jVYia @ Viée iiqs ¢4 bps 711 AAOO OEOI A OECI AOOA j AT CAI 80 EAAA
with wings), woodcut initials. ( Some light staining, title with

small wormhole affecting a letter, another hole in B3 affecting a

few letters.) Stab-stitched, modern marbled wrappers.

Provenanceremoved from a Sammelband, the ms. numbefLlon

title. $800

ONLY EDITION and possibly the only surviving copy of two
occasional pieces by a Tuscan Servite friar. The first is a speech
in praise of the religious habits worn by the members of that
order. Servite friars wore black tunics, a scapular, a cowl with
attached hood, and a leather belt. Discussing these
characteristics, especially the belt, and dwelling at length on the
significance of the wool used to make the habits, Canauli
compares this choice of vestments to the clothing of the Virgin,
the object of the ordeO & OotidnA The second text celebrates
the accession by Dionisio Busotto, a native of Florence, to the
office of general superior of Sansepolcro.

No copies located in OCLC or ICCU. D. Moreni,Bibliografia
Bibliografia storico-ragionata della Toscana (1805) . 205;
Besultti, et al., ed., Bibliografia dell'Ordine dei Servi(Bologna,
197473), vol. 3, 66.
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