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Slandering animals

1) MICHEL, Guillaume, called de Tours. La Forest de
conscience contenant la chasse des princes spiritueRaris:
Michel Le Noir [for the author], 30 September 1516.

8vo (156 x 86 mm). [119] leaves (of 120, final blank

removed). Batarde type, shouldesl T OAO8 0OET OA0G 0

device (Renouard 620) on title, 24 nearly fullpage
woodcuts from 19 blocks, woodcut and metalcut floriated
and historiated initials from 3 or 4 sets. (Paper restoration
to lower margins of first 10 leaves, with probable ink
facsimile of afew letters and of a small area at the foot of
the woodcut on fol. A3r, fol. P4 with repair in upper margin
and residual small hole, more extensive repairs in last 3
leaves, with skillful facsimile of a few letters; occasional
minor dampstain.) Nineteenth-century dark red jansenist
morocco, doublures of dark blue morocco within single
gilt fillet border, moiré silk liners, gilt edges, by Huser.
Provenance Jean Bourdel, bookplate, inserted.  $15,000

FIRST EDITION of a vast allegoy in verse and prose, using the theme
of the hunt as a metaphor for the driving away of sins, embodied as
animals. The large woodcuts, in which lettered banderoles identify
the figures, are original to the edition and linked to the text.

An overview of original sin, compared to a toad or a pig, and of how
to cleanse it through baptism, precedes chapters on psychological
I AOGOAAI AO O
for penitence and how it pleases God even when onharrived at in

ITA60 T1 A AcCA j A6O AiT180 xAEOQh AT A A

The author then describes, in prose, two visions yimaginations),
both with female allegorical figures: the first is a static apparition of
salvation and sin: a radiant lady emanating light and divine
perfumes, contrasting with a drab woman who is a mere facade
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look behind and she is
crawling with worms and rot.

In his second vision,
Concupiscence (desire and
longing, which lead to sin), a
hideous old hag, has climbed

concupiscence), the
animal-sins themselves,
and many human figures in
medieval dress, all
appropriately labeled. An
example of the charming

W
\‘\\“\““{mmum// o,

up to earth from hell. She is
pregnant, and immediately
upon arriving in a beautiful

= iconographic  mixing of
7z, > S ’ . .

D\ metaphors is the opening

woodcut, in  which a

forest (of conscience or the
soul) she gives birth to a
monster with seven different
bodies, who destroy the
forest with their sulfurous
breaths.

With these vivid images
Michel introduces the main
part of the work, in which
each of the seven deadly sins
is compared to a different
beast: the lion is pride, the
mole greed, the bear lust, the
dragon envy, the wolf
gluttony, the ass sloth, and
the dog wrath. Following
verse descriptions of each sin
and its specific punishment
are prose exhortations.
Turning away from these
bleak  prospects, Michel

morosel 1T T EET C
O0OAA6 EO AT Gi
which one end, emanating
from a gaping mouth
labeled Péché [sin], has
apparently snapped, and a
devil is trying to reattach it,
while the other end is held
by the two Marys who are
tying it to Christ on the
cross. In the lower right
corner a scrawny death
figure wielding an ax is
labeled iam securis ad
radicem (Matthew 3:10

The woodcuts in the section
on sins correspond to the
text, but in the later
sections only two of the
seven woodcuts are new,
the rest being repeated. In

iTA T £# OEA O1 Axe AOO
hounds of Confession,

describes in turn each of the
hunters (les vaneur$: the

l——

—

cardinal and theological Contrition and Satisfaction
virtues, who chase away the chase the beast of Sin otiof
OET Oh AOOEOOAA AU EI O A08 4EA O0&l Qhednlketd & OBstinadd, AakdAintoAtdenetAdi Reditericd; in the O h
and various pieces, including a poem honoring the Virgin, conclude other, two penitents, decked with hunting gear, arrive at the Castle
the edition. of Conscience, where they are greeted by Law, Perseverance
(carrying a crown), and the Virtues. Opening the final supplemental
The closely hatched woodcut illustrations were likely designed by section is acut of the Virgin on the Crescent, smaller than the others,
the author, who paid for the edition. They show the maw of hell, EO xAO AT PEAA EOT I AAOI EAO 11T AAT O ATA
devils and monsters (including the septiforme offspring of stock.
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While these illustrations with their clear labels could alone have
instructed an unlettered audience, the lengthy text and its many
marginal Latin citations from the Bible and Church fathers imply

that the work was intended for a clerical or well-educated ky
readership. This was the first published work of Guillaume Michel,
who is named in the privilege at end and the colophon. Besides this
work he left translations of Virgil, Suetonius, and Sallust, and three

or four other works on religion and on the ideal moral basis of
society. Possibly a cleric, he was clearly a man of means, who was
able to finance not only the edition but also the expenses involved

in obtaining a privilege: Amaury, Prévét of Paris, who signed the
privilege, notes that the author spent much time and money on the
PAPAOh DPOI AGAOCET T Al A 8 Bdalaupe@dni 1
temps et fraye de grans deniers pour le papier fagon et impressioq 8
To compensate him for these expenses, Amaury granted him an
exclusive two-year privilege over the work, forbidding any printers

or booksellers not expressly appointed by the author to print or sell

it. This was among the earliest privileges granted directly to an
AOOET O ET &OAT AA
OCLC and USTC record only one copy in the US (Getty); and one
copy of the 1520 edition (Yale), an almost line for line reprint of this
one.

USTC 14568; Bechtel MB25; Moreau I: 1436; Isaac and Shaw,
Typographical Catalogue of books printed in France 130%20 in the
British Library 1S000216 Brunet Ill: 1704 & Supplément 11028;
Mouchon, Supplément to Thiebaud (Bibliographie des ouvrages
francais sur lachass§h AT 18 YYyyh YIii8 #£Z&S8
OEA x1T OEO 1T &£ ' OEIIT AOI A Bibligegud | h
Before Copyright: the French Boagkrivilege System 15985261990),

pp. 80 & 272.
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https://frenchpostincunables.bibsoc.org.uk/index.php?title=Michel,_Guillaume,_de_Tours,_Forest_de_conscience._1516._8%C2%B0._Paris:_Michel_Le_Noir

A Neoplatonic ceferse ofwomen, in velvet

2) TAILLEMONT, Claude de . Discours des champs faez,
I 18EITTAOOh O AgAil OAOELlydn:
Michel du Bois, 1553.

8vo (160 x 98 mm). Collation:*8 a-r® s*. [16], 280 pages.
)y OAT EA OUPAOG8 711 AAOGO DOEI
woodcut portrait of the author on title verso, woodcut
initials, type ornaments. (Fol. a3 blank corner torn away;
occasionally heavy foxing, dampstaining in quires i, n, g, r,
a few other small stains.) Bound in CONTEMPORARY GOLD
COLORED SILK VELVETover pasteboards, speckled edges.
(Velvet of upper cover worn and with a few shallow worm
tracks, complete loss of the velvet pile on spine, board
edges and corners; backstrip torn at foot, upper inner
hinge broken, upper headcap preserved but partly
detached, front free endleaf absent.) Provenance Caterine
de Tulle contemporary signature at end, pen trial on p. 43;
Jean Bourdel, bookplate, loosely insertedhis purchase
noel T A£0T1 0 A& Ul AA£ESOD AW sg,50d
FIRST EDITION, VERY RARE OF A RENAISSANCE DEFENSE OF WOMENA

SIXTEENTH-CENTURY WOMANG COPY PRESERVED IN ITS CONTEMPORARY
VELVET BINDING.

AAETTAITTO OAO EEO OZAIETEOOG
fantasy, incorporating dialogues, poems, and novelistic stories
within stories. Introduced by a dream-vision of Minerva, his tale is
set in an enchanted, paradisiacal garden with fountains and
labyrinths, where young men and women stroll and banter,
AEOAOOOET ¢ OEA EAAAIT 1 AOOOA 1T &
This framing story, filled with emblematic imagery, itself encloses
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OAOAOAT OEEOOI EOAO OOACENk@ed 4EA £
des Champs faézfairy gardens] reflect such influences as the
$AAAT AOT T h Gli"ABolad, ith@ Glypneratomachia poliphili,
Amadis de Gauléwhich Taillemont cites), Ariosto, and generally the
Neoplatonism that permeated educated society of the period, but

AAETTAITT1 0860 POT OA xAO AEOOET AOI U EE!

e poa
! beir a wuciis micns amis. (la fingl.
& bien-ueilldce defquels ie doy ra}'ei_' atout
danger) faybien voulufoms affcurancedemo-
querie, hax avder ma plume’, pour & vous & a
eux donner quelque plaifir : & alenr requefte
t perfuafion ( fans attcndre de vous faive voir
le tout enfemble , & par cemoyes vous c:zuj:e,r
trop long ennuy ) fuire & ce petit commencemet.
fonder le gué : a celle fin que congnoiffant le bon
ou manuass accueil que luy ferex, , i€ vous z’{o;;—
tx‘e,}zdr cy-apres , & par. I;tﬁn , plusde plmﬁr,‘:
owmoins d occ:Zx'or} devous rive & gaudir ,de
qui en tontes chofes honneftes vous defive com~
plaire, & obcir. R

Within the gamut of sixteenth-century works associated with the

Querelle des femmds 4 A E 1 1D&dolrd stadd® at the radical

profeminist end. He demolishes conventional bromides of male

superiority, often turning them back on themselves To the

argument that Satan seducedthe first woman, for example, he

replies that Satanchosewomen because they were harder to divert

from virtue; once they wereled astray,the weaker men would follow.

More practically, HE CONDEMNS THE CONTEMPORARY SYSTEM OF

MARRIAGE, IN WHICH WOMEN HAD NO RIGHTS, AS TYRANNY. He

advocatesa new kind of marriage between equals,grounded in

mutual friendship and the voluntary consent of both parties, since

men and women are spiritual and intellectual equals. Women he

argues,are unfairly denied the education and opportunities given to

men, yet they are the stronger sex. It is men who spread chaos and

misery:0) O EO 110 yxi i Ale xEI ciI O xAO
OEA PI T O PAI PI Ah xEOE | OOAAOQ AT A Al
Only custom keepswomen from occupying the same roles as men.

This reasoningE |l D1 EAO OOEA A@OOAT OAET AOU bI
might undertake the full range of public and civic activities, |

{
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Little is known of Claude de Taillemont (b. ca. 1527), beyond his
origins from a prominent Lyonese merchant family. He was long
viewed as a mere follower of Maurice de Sceve, and his slim oeuvre
? consisting of this work, a few poems, his contributions toa royal
féte, and the Tricarite (1556, another unclassifiable work
championing women, whose revolutionary orthography was long its
main claim to fame) 2 was dismissed, probably because its difficulty
attracted few later readers. That situation was remedied in the 20th
century, initially by Jean-Claude Arnould, who published a modern
crlt_lcal edition. Although many of his aIIu5|o_ns require explanaﬂqn, of a laborious syntax... All of that is offputting at first, but ... the
Taillemont was a supple and observant writer, skilled at portraying . .

. . o book is revelatory of the strange personality of the author... as well
gestures, dialogue, and nature. Dense and overflowing with images

AT A EAAAOR 4AEI I AIi1080 xOEOEI C AA@S@%‘éeée@t/gel\icjféff){‘?inaagé\lﬁh%”ﬁgg%'%‘*@o@j“%é“é@}&?égﬁ Iy S
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pleasure in reading theChamps faézs almost meaningless, so much

in this book being of a nature to discourage the modern reader ...

interminable scene-setting of places andcharacters facile bucolic

allegory, verbose speeches, stories that drag on within the intricacies



TAOOT OEA DPOI PAT OEOU &I O O1 AOGOAAT AOQ$AH GATARO A\ OHBO EBAE AOAA BEAQ UBE A AO @1 BAGBH A

1 OT T 01 A ATTAI OGAAA OEAO 11T A Oi 60601 EEE &OE & tREfOOE) AGtheAGEY REdaidsan @ K1890): 47
extraordinary richness of a text whose complexity and finesse were bYyn -EAEAT 2AT AOAR O#1 AOGAA AA 4AEIT T AT
OOAAEOQOEIT 1T Al 1 U Bllletih duBbloghie, p AL&1AtATS!.).j faéz [compteO AT ARé&ommé, Humanisme, Renaissan5 (1992):

8182. See also Constance JordanRenaissance Feminism: literary
4EEO OPAOOGEAODI AOI U AAOAAEDI 6 EEOOO feksaddmpbliical AddeliobiEdll,A998), pA. @g800.0 D O1 | 006 AOOAOA
list (fol. *7v), which was followed by subsequent publishers (ibid., p.
143). For a time the book was in vogue: there were either five or six
later 16th-century editions. Taillemont d edicated both this work and
the Tricarite OT * AAT T A Ad8!'1 AOAOh AAOGCEOAO 1 &
Margaret of Angouléme, niece of King Francois |, and mother of
Henri IV (born later the same year).

he portrait of the author at the age of 26 is set within a cartouche
| AOOAOAA xEOE 4AEI | Devoil ddddd BOAEETEO I 1
TA80e AOOU O OAA yi1 O 11TT1TEeqQ

USTC locates four copies of this edition (Bibliothéques Sainte
Genevieve and Méjanes, British Library, Harvard). OCLQecords a
single other US institutional copy of any of the early editions (the
fourth edition of 1576, at Folger).

Silk velvet was an expensive textile in the 16th century: even plain
velvet (in one color) required a complex production process.BOOKS

IN VELVET BINDINGS WERE OBJECTS OF LUXURY his copy was probably
bound for the 16th-century noblewoman who signed the final page
in a fine, calligraphic hand. Caterine de Tullecan tentatively be
identified as the Catherine de Tulle who belonged to the prominent
noble Avignonese family of the Tulle de Villefranche Thought to
have been born ca. 1550, she married Jean de Puget de Chasteuil,
Seigneur de Chasteuil (born ca. 1540), also of Avignon, and had a
daughter, Isabeau de Puget de Chasteuil (ca. 15402). Cdherine
probably died young, as no other children are mentioned (cf.

Geneanet.org.

USTC 27434;Brune6 d, 0ni j 6 OAOA6Qqn #ET OAT AGAOD
XI: 123,15 (erroneously mentioning a haliitle with an achevé

A6 E | bfoinil950 which appears in no located copies and makes

no sense given the privilege date of 17 January 1552); KeBoctrine

for the Lady of the Renaissance’83; cf. JearClaude Arnould,
000i 1 OAA AO@ S$SEOAI OO0 AAO #EAI PO EAOU
i Yi iBul@thm @u Bibliophile 1989 (no. 1): 13 pnN ! 0T 1 &1 Ah O, AO
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https://gw.geneanet.org/wikifrat?lang=en&p=catherine&n=de+tulle

Preacher of mercy dedicates his work to weapons
manufacturer

3) GAZET, Nicolas. Le Grand palais de la Miséricorde,
Orné et tapissé de belles et riches piéces des vii oeuvres de
l'aumosne corporelle Douai: Baltazar Bellere, 1606.

8vo (159 x 100 mm). 2 parts, separately paginated; part 1:
[40], 334, [2 blank] pages part 2: 3570 pages (but =
complete). Additional engraved title, repeated in part 2 SeaS &R Gr AND PALMS,E
with slightly different central text, ten full -page | g/ o 14 srsrzconoe \NB
engravings, most signed or monogrammed by Jean Waldor
[Valdor] of Liége, woodcut initials, woodcut and type-
ornament tailpieces, typographic headpieces. (Small
marginal stain to second leaf, slight fraying at foot of final

Ny A r 5 s
€ O;m/:z tapifse de belles ez riches
wces des vit, oenwres de [gumofne. \

cmrmfllf, Pour c{yui[ltmer vn .
chicun a la’ charite enuers les
- mecefsitenx, et malades

‘/_Dx'uj?’ en deuix jmrrz'f's
: PAR_
S ENICOLAS GAZET,

. ‘ tigieux. do.S. Brancors, !
leaf, but an appealing copy.) Contemporary alumtawed <%\ %’Jj} jf i |
sheepskin(?) over pasteboards, sides blinghpaneled, inner “‘,,’,f,ifi,, 5‘,,‘4;‘;

panel with fleurons at angles, IHS stamp at center of upper

cover, illegible stamp on lower cover (rubbed), evidence of L
Y,.

two fore-edge ties, vellum spine liners from an early k : EL% ) s
manuscript (spine defective, lacking upper compartment, ‘ i ico s

front free endleaf torn). Provenance A. D[ame?]. Anne de = : ke T G
Jalhea 17thcentury inscription on title. $3,600 )og (ﬂ D  fnne f[‘(j/ﬁ w i

FIRST EDITION of a rare Counter-Reformation work on the works of

charity, illustrated with fine engravings by the Liége engraver Jean interesting dedication to the Liége industrialist Jean Curtius, the

Valdor the elder (ca. 15801632), a student of Jérdbme Wierix who also principal armorer of the Spanish army, who made a fortune in the

worked in Nancy and Paris production of gunpowder and weapons.

The author, a Franciscan Recollect from Arras, taught theology to In the dedication Gazet explains that Curtius, who was a zealous

members of his order, and served successively as confessor in proponent of (Catholic) religion, and who served as Master of the

various monasteries, in Arras, Béthune, Liege, and Namur. At the Confraternity of Mercy of Liége, had heard him preach in Liege in

time this work appeared he was spiritual director of the convert of YOl ¢h AT A EAA POAEOAA EEO BROCIITAA® AA
the Annonciades in Béthune, as indicated in his signature to the Having heard this, Gazet was inspired to write the present

7 Musinsky Rare Books



exhaustive expansion of his sermonthough he was delayed by his are arrayed Faith, Hope and Charity, and an angel is reaching down
move to Béthune. to take up his soul. The man on the right isaverting his head from
two beggars, pushing them away, while looming over him a large
luxuriously dressed woman (Vanity or Greed) hands him abulging
purse, and behind his head a hideous devil is about to seize him with
its claws.

Part 2 treats each of the seven corporal works of mercyn turn; an

AT COAOGET ¢ ATi 1T ATAAO AAAE OAAQGEIT8 )1
charity-givers and takers are shown in action, in contemporary

dress, in rural or urban settings or indoors for the dying and

prisoners). Seven tiny scenes on the same subjects appear in

roundels in the engraved titles, surmounted by a roundel of the Last

Judgment. A description of another confraternity, of St-Eloi,

AT TAlI OAARAO OEA x1 OE8 )OO0 i1 Ai AAOOGSE DPOEI A
AAAA AT A OET OA xEd xAOA OAI 1 OACEI OO

The edition collates a-€% A-X8 (X8 blank); Aa-Zz AaaMmm?® Nnn®
(this copy lacks Nnn6 blank). The general engraved title is on a
separate leaf, not part of the first quire, but the engraved title to part
2 appears to be printed onthe unsigned and unpaginatedleaf Aal;
Bibliotheca Belgicacalls for no letterpress title and matches this

copy.

ez Jes benits dean Prre polledes T

i Anne de Jalheawho signed the first title, was probably the nun with
= ™ Sl 3 [ s gl that name who was recorded in 1635 as liturgical cantor of the Abbey
Inmefion et v e o hadi, of Notre Dame Du Vivier de Marcheles-Dames in Namur, in the
Pramia tunc optata foyems oy <& bados: 4 AAAAUBO AOAEEOGAO jITT1ETA DPIod 1T &£ OEA

; G ;
Quai mernere pais, Joluens [i‘:lfc“:f':,,z::;:z‘; Namur).

The only North American copy, at McMaster University, contains
the first volume only. USTC, OCLC and the Catalogue collectif de
France give 7 locations in Belgium, France and Switzerland.

USTC 1116751 (erroneous paginatioB)bliotheca Belgicéfirst series,
vol. 10 (18861890): pp. 53%H45; Duthilloeul, Bibliographie
douaisienne, vol. 1, no. 1780, p. 459 (incorrectly?citing a
contemporaneous Latin edition: the earliest Latin edition recorded
elsewhere is from Trier 1618).

The first part of the work is devoted to the regulations of and
philosophy behind the Confraternity of Mercy of Liége, which had
been founded by PrinceBishop Ernest of Bavaria in 1602. The long
preliminaries are illustrated with the arms of the dedicatee and of
the Prince-Bishop, and an unusual allegorical engraving
representing the Last Judgment in which two men lie in opposite
directions in a shared deathbed The one on the left is providing
charity: alms to the destitute, food to the hungry, etc. Behind him

8 Musinsky Rare Books
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Worlds in miniature

4) MEYER, Conrad, illustrator 2 CATS, Jacob Kinder-
Lustspiele, durch Sina und Lehrbilder geleitet; zur
underweisung in guten sitten [Zurich: for Conrad Meyer],
1657.

[MULLER, Georg] . Christen-Spiegel: das ist Bedenkliche
Erinnerungen Uber die Berufspflichten aller Standen
Zurich: Conrad Meyer, 1657.

[Bound with:] Funff und zwenzig bedenkliche Figuren mit
erbaulichen ErinnerungenZurich: Conrad Meyer, 1674.

Three volumes in one, 4to (201 x 153 mm.), all illustrated
by Conrad Meyer:

I. Lustpiele Collation: A-C* [12] leaves Additional
emblematic etched and engraved title Sechs und Zwanzig
nichtige Kinderspiel zu Wichtiger Erinnerung erhebt und in
Kupfer gebracht...) and 13plates containing 26 etchings
(numbered 118 and 48) of children playing in pastoral and
mountainous settings (title and plates bound after text).
Letterpress title within type ornament border, typographic
headpiece strips, woodcut tailpiece. (Light dampstaining
to last 4 text leaves, occasional minor marginal foxmarks
to plates, else fine.)

Il. Christen-Spiegel Collation: a* A-D* Etched and
engraved title (fol. al), [19] leaves, 16 large numbered
etchings printed with the text, numbered |-XV, number
XIV full -page with two etchings (on one plate). The printer
mixed up the plates and text for 13 and 15; the quire was
then misbound D4-D2-D3-D1. (Marginal tear to fol. C4.)

Musinsky Rare Books



IIl. 25 bedenkliche FigurenCollation: [A-B] C-G* [28]
leaves. HEched and engraved title (Alr), 25 fullpage
etchings containing large etched circular emblems within
square ornamental frames, engraved text above and below.

Bound together in early 20th-century marbled boards
(rubbed, backstrip torn and with old tape), speckled edges.
O$RT ZFEDOXOho TAAO ET OAOEDOEII
reference (?) notes in same hand $22,000

A SUPERB SAMMELBAND OF THREE WORKS CONTAINING SEVENTY
ETCHINGS BY THE ZURICH ARTIST CONRAD MEYERONE OF THE GREATEST
EARLY MODERN BOOK ILLUSTRATORS

Scion of a dynasty of engravers, Meyer (161&%89) was the
OAT T ET AT O AOOEOOE-A

Kunst in der Schweiz A painter of portraits, historical scenes and
mountain landscapes, his etched and engraved output was
DOl AECET 00 AT A
Zurich book-illustration. He placed his stamp on local book
illustration during the Baro que period.... As a Little Master he found
his own artistic style, which expressed the simple, natureloving
Swiss nature along with a streak of idyllic pastoralism. His strength
lay in his pathos £#O0AA AAPEAOET 1
p. 117, my translation These three rareworks display all these
qualities, and are here inFINE, LARGE COPIES

I) Kinder -Lustspiele : FIRsT EDITON8 - AUAO0G6 O
emblematic scenes of children playing and making mischief

AAAAA *TEATT (AETOEAE 1!l
emblematic verses (fromSilenus Alcibiadih DA OO SinfEer#
Minne-Beelden 1618). To the eighteen illustrations for the Cats /
Ammans text Meyer added eight new etchings, showing games
typically played by Swiss children, with anonymous accompanying
verses, possibly his own (cf. Pollack, p. 203, note 4). He published
the edition at his own expense.

Al
A

Meyer's delicate, lively etchings show children (mostly boys) rolling
hoops, blowing balloons and bubbles, playing with dolls, rattles,and

windmills, flying kites, spinning tops, skipping rope, standing on
their hands, walking on stilts, skating, riding hobby-horses, scaring

10

xAO Of £ OE-denugOAAOADRe ifagedd la@ OAT

)
O

each other with
monster's masks,
playing hide-and
seek, leapfrog,
blindman's bluff,
and an early form
of golf, practicing
archery, indulging
';p Amak%é)ﬁjiiv?,
|gAting, early
drowning, and
running  around
naked, making
this THE MOST
COMPREHENSIVELY
REALISTIC SERIES OF
DEPICTIONS OF
AcHIDRENE  PLAY
PUBLISHED TO THAT
DATE. All but one

O

‘ £ :
Deb Mﬁﬂ.’}u for: .

st &

set outdoors: like
miniature

paintings, the
frolics are enacted
inknE Mrdgfounids A A
of  far-reaching
landscapes, most
magnificent, some

embeble: £, :‘
]

60D A OA phaboral ShAiked A

with tumbling_clouds, swirling breezes, and minute and often

] ?sicg)jnifécQ\{ dbihils e rep\Rte keaderatteridh! A #A008 O
6}

'l OET OGE OEA Al i Pl A@h
I FOAT AEEEAOAA EOT I 1 O(cfirailmdk)] fér A A
both Cats and Meyer, children's games played a central role as a
living parallel to the emblematic enterprise. Just watch children
playing, urges Meyer in his foreword, to learn anything and
everything about life. "The Erasmian motto that stands over this
whirling, energetic activity is plain: ex nugis seria(from trifles,
serious matters.... There is a moral translation at hand for most
activities: stilts (pretention); the kite (soaring ambition, which has
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its fall); the whirligig (restive discontent); balloons and bubbles Conrad Meyer (1618689) aus Zirich (Basel: Schwabe, 2025);

i OAOOEOA AEOATT OAT 6Qqoe j-ATTETCQs Leemanvan Elck, Die zircherische Buchillustration von den
Anféangen bis um 18501952), pp. 11721.

The last eight scenes differ in theme and appearance: most of the

children are fat naked toddlers, getting in trouble or putting I) The Christen -Spiegel describes the duties of various types of

OEATI OAI GAOG ET AAI CAO8 O( ECEI ECE OE idevout Ghiistians: @ Bastdr dn@ rAenBets Af hidfiodR, Ané o desful | /£

AEEI AOAT 80 bBI AU j " Oi CCAl AT qhults- A U A OObkigkditend anB An@iA bubjdcis QUntértanem), ArferchaAtd\ and

away from pride, sloth, moral disorder, lack of faith, envy, spite, etc.

The first sceng in which an ominous masked figure chases two _

children, satirizes the Catholic church: in the background is a devit A R L S )

priest masked as an angel and a monk carrying a sack of gold. IX

The engraved title shows a throng of weldressed adult wﬂu@;t?:nt Rm-

theatergoers, crowding up to an outdoor stage holding a large shield ;

topped by a mask held aloft by putti, announcing the "play" ("26

AOEOI 11 60 #EEI AOATEO ' Al AOH8Qh xE

central figure in the front row, pointing to the sign, is almost

certainly a selfportrait (the features match those of a Meyer self

portrait in the Kunsthaus Zurich); he is flanked by two men, possibly

portraits of his father Dietrich Meyer and his friend th e poet Johann

Wilhelm Simler (who contributed a laudatory poem to the Christen-

Spiege] see below). In the second row stand an adult couple

identifiable from their headgear as grownup versions of two

children depicted in the second etching.

O
m

-AUAOB O AOGAEEI CO xAOA POAI EOEAA OAD
text. Other than in reproduction, in a 1970 facsimile, they were never
reprinted; a 1712 edition of the text was illustrated with different

etchings. &% du Pleinesatofle W0elt ‘um exmwerbung Gsotees figen)

su erflattenfehuldig fenft 5 deiner Sicben Sleern wegen/
a merfeFurg. Smuworelein €hr' alles anders 1t gefafity

| locate 5 copies in American libraries (Lilly, Princeton, Folger, soas ¢in Chrilich-Frommes Rind billich ubeund indesla

National Gallery of Art, and Schwenkfelder Library & Heritage b indemsahmen Kinderfland: ndchiFdem Sehopfer folfi bn‘ezt‘um

Center). VDL7 1:075430T: Briggemann & Brunkeifandbuch zur e sk e e o et i

Kinder- und Jugendliteratur von 1570 bis 17%0 11601162, no. 151; e auffere®otees ehr und Wort/von des PAliche geboreens bring.
Landwehr German Emblem Books178; Gumuchian 151&atalogue e £ Sbre

I £ OEA #1 OO0AT #EBIIRQA,In@ A1, FEABAOUR 0

06 AOAAOOOAEODT CAT  O1 1 i KjésthAft véoAOOE 7 : :
Nederlandse Taal en Letterkunde 16 (1897): 24251 (no. 13); J. ~- _—
Manning, The Emblem(2003), pp. 143¥ AN 38 0111 AAEh O0O%01 OOA 3PEAI A

Z Conrad Meyers lllustrationen zur deutschen Ausgabe von Jacob artisans, married couples, parents and teachers, childrerynmarried
#AOOB -spdhioA Kbdrli, Hesse, Dubno, Abegglen (eds.). and widowed people, servants, and those who care for the poor.

Muhlsteinkragen und Totentanz. Der Barocke Grafiker und Maler
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der

i den Difd gilfie (
b :;a%mg::ﬁ" ,
find fiz der Ubrern M&der;

mif den Undern tithe ibrMme; [0
i wie an des L‘g,ﬁ’tmﬁjm &)ig\ &&nbt, Bider und SBeader.
allss tibr uad (eBar aufy:

Dif 3% des Leibes Di
STl ¢s biew, 5 follen Gin €8 Gnd CBGder aleish 3t iy

fanden chic cif a‘zﬁ:ﬁ_‘,:
und der Patfer in%m Haufi,

Lw e

(16101672), which weaves together Old and New Testament
passages (identified in shoulder notes). Biblical and emblematic
episodes or objects complement the main sceneéSome are unusually
depicted j / AAOT E  OAI AOEAA 11 OEA
EOC@OADPT OEOQETT 1T £ POl £AT AFoAdxampl€)
the Duties of Children shows two Old Testament episodeqone is of
bears attacking children) on large canvases or prints held aloft by
angels flying high above the city of Zurich. For Judgment Day
(Rechnungstag, the theme of illustration 15 (here mistakenly with
the text for no. 13), Meyer chose to show a monarch directing his
underlings to add up (rechnen) numerous bags of money, a busy port
visible through an open portal, while a tapestry on the wall behind
depicts the separation of souls. In the twin etchings for no. 14, whose

O0AO
AAO

12

text compares the present day to the times of Noah and Lot, the two
etchings show in the foreground different versions of the Devil
cavorting with Bacchus, while in the background are the etched
Biblical scenes. The final, powerful engraving is of Saint lristopher
carrying the Christ child through waters peopled by hideous
monsters and abenevolent mermaid with a peacock feathercrown,
holding a book, while a tiny adult Savior or God-figure beckons from
the far shore.

The etched title depicts a quintessentially Swiss metaphor
(explainedET - Afordword)Ocomparing the various stations of

i AT6O0 1 EOAO O1 OET U xjshdsithd hum&nOE E T
body lives thanks to the combined functions of all its members and
systems, so does the clock; and when one tiny wheel fails, the rest
begins to malfunction. In the title, a prone body with snakes
emerging from its eyes and mouth holds aloft the title roundel,

flanked by two angelots, one holding a clock, while a third small

AT cAl AAEET A EEI DI ET OO O1 Al 1 pPAI |
i O O OEA AT AU EO 1106 11TA 1Ai AAONR
tetragrammaton.

This is the second edition of the plates, which were published in folio
format in 1652;there- i 1 1 AO8 O OABO xAO A1 COAOGAA Al
each image. In his foreword, dated 24 February Hornung] 1657,
-AUAO OAEAOO O1 20A01I £
(Christen Spiegel,1555), and deplores how much worse the world is

102 years later, thus requiring another such work. He mentions the

previous entirely engravededitonj OET AAO ®%QU AC AC ODHADRA O

For this quarto edition the text is in letterpress, and the notes appear

at the end of each chapter instead of in the margins. New to this
o pditiencpgecthe cepgravedetiles forgwopd adedicafesy poems from
i Miger gy whishihe fiigntifigsghimself ﬁ\sat%e(%%et anA AO - AUAO0GO

brother-in-law), a laudatory poem by Johann Wilhelm Simler,and

one chapter, no. 6, on the duties of merchants and artisanswith its

engraving. Because of the insertion ofhis new chapter the etchings

are differently numbered (the 1652 edition had only 14tchings). In

this copy, the printer mistakenly reversed the texts and illustrations

for nos. 13 and 15 (using the copperplate for 15 with the text for 13

and vice-versa), and then the confused binder misbound the quire.

This may be one of the only copies with ths error; the etchings

Musinsky Rare Books
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appear correctly in the digitized British Library and Herzog-August a
Bibliothek copies. #
1

OCLC locates American institutional copies at Northwestern and
Cornell, the latter incomplete, with the etchings only, cut out and
mounted. Copies of the 1652 engraved edition are held by Yale, NYPL
and Folger (acquired from us).

VD17 1:078894X; LandwehBerman436; Praz Studies in Seventeenth
-Century Imagery,b8 nain AZA8 -8 | AAOI EhR O%
#1171 OAA -Mikskediddyen und Totentanz pp. 143169 (this

work described p. 147).

llI) 25 bedenklichen Figuren is a devotional emblem book
intended for

OOET OA xEI 11 OA OEOOOA AT A AOOGhoe A
foreword, Meyer reveals that he conceived theseSinnenbilder
(allegories or symbols) as a sequel to th€hristen-Spiegel Printed

on the versos, each large roundel emblem is framed by a citation
from the Bible; the motto or inscriptio is engraved above the etching,

in large ornate lettering, and the versesubscriptio at the foot. The
meaning of each emblem is restated in various ways in the facing
letterpress text: positive and negative couplets (the same message
phrased in a positive and negative way), printed in large type, are

each followed by Biblical citationsinOi A1 1 AO OU#BLAHen OE A1
hinaush6 T O AT T Al OOETT O O1I AA AOAxTh
citations, and finally a Latin version of the subscriptio (in roman
type).

The emblems have complex symbolic meaningsThirteen etchings
are signed byMeyer, and four are dated (1668, 1670 [2], and 1672).
Most show his typical depth of vision, providing glimpses of distant
landscapes.

The plates and text first first appeared in 1673 in a folio edition, of
which | locate only the Zurich Zentralbibliothek copy (digitized).
This quarto edition is a very close line by line reprint of the folio
edition, with the same etchings and only the dae on the engraved
titte changed from 1673 to 1674.

VD17 23:298412U; Landwel®erman 437; Praz, p. 425; Lonchamp,
Bibliographie générale des ouvrages publiés ou illustrés en Suisse

13

j Yooaé¢ AAEOETT QN AA8 -8 [ AAOIEN

- AabélD dithisteinkragen und Totentanz pp. 158

SetsRofer ﬁm ﬁz‘(’cjm, Qi’f%?qrc{ 10 aﬁ%ﬁcﬁﬁm_ .
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5) JOULLAIN, Jean. A manuscript prayer book illustrated
with Flemish hand-colored prints. [Saumur, France, ca.
1680].

llluminated manuscript on vellum (126 x 81 mm).

Collation; 12 2-44 55(-5/2) g4(-6/2) 76 (-7/6) g4(-8/3) g6 1(# 1§12 13

1415 16 (1/1 and 16/1 blank).Beaves,unfoliated, the first

and last blank. comPLETE Written on rectos and versos in

a small, neat italic hand in brown ink, 20/22 lines.

ILLUSTRATED WITH ELEVEN PRINTS TEN MOUNTED FULL-PAGE

ENGRAVINGS ALL BUT TWO PRINTED ON VELLUM AND HAND-

COLORED, MOST WITH GOLD HIGHLIGHTING, pasted onto

rectos or versos, and one small engravinglon paper).

Modern pencil foliation in lower gutter margins and

quiring in upper forecorners. (A few leaves with first lines

shaved by the binder, parts of images of prints and the

occasional signature cropped; soiling and staining, some

offsetting of coloring). Bound in contemporary

undecorated black goatskin, paper pastedows (covers

scratched, two small wormholes to upper cover, corners

abraded, head of spine defective).

Provenance Jean Joullain (b. Saumur 1630), compiler of the

i AT OOAOEDPOYg ET OAOEDOEICE pethO &I 1 O
manuscrit est a Jean Joullain marchand demeurant sur les

ponts & Saumurd6 xEOE EEO AAOEAA ET OAOE
and againon fol. 56r; by descent to Barthélemy Hardouin

(d.ca. 17111 OAOEDPOET 1T 11 *A&QDDA OBDAEABRD HOA
barthelemy hardouin Marchand a Saumur 1693 gendre de

-8 *AAT 1 01 AET NOE i6A i Al OOAOE
Jaques Savarjl 6221690],auteur du parfait Négociant & du

Dictionnaire de Commercé N OOEATT A *1 OAPE $
(17721848), whose mother Louise Marguerite Marin (1751

YT Q@ xAO " AOOE | Aranddagghed;by OET 6 O
descent to his grandson Edouard Auguste Bonamy (1828

1877)O1 ED T £ PAPAO OEPPAAMA@I DHPAOO/
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Etienne Josept$ AUAOT Auh 1801 AAO A A Oviile] oAinAa] c@de officakes wefe Andhely Ar@i@d, but seven

AA AA 1T AT BOAOEO Ai OEOAT O O 6 Eefong t@'ﬁ Sa@ﬁeﬁfﬂdﬁ\”@@'%by tre deyelest bOTd%S AAT ET1 Ah
E6AT AE EAEO AT1T 0O 111 DAOEO T It - oA AR YT AT U AT
1848 6 $9,500 heY

A VERNACULAR MANUSCRIPT OF PERSONAL DEVOTION FROMBAUMUR,
FRANCE, ILLUSTRATED WITH ENGRAVEDGIOLY CARDS (SANCTJIES FROM
ANTWERP, carefully mounted onto the text leaves.The compiler Jean
Joullain identifies himself as a merchant or businessman residing
oi 1
nephew of a weltknown writer of popular books on commerce,
written for the general public. The manuscript thus provides an
insight into the personal piety of an educated Catholic from a welt
off bourgeois family. The prosperous French city of Saumur, on the
Loire, was for a century a site of confessional coexistence between
Catholics and Protestants, being he seat of both Protestant and
Catholic education, in the form of the celebrated Académie de
Saumur on the one hand, founded by the Protestant Philippe
DuplessisMornay (15491623) in 1599, and the Oratorian college at
Notre-Dame-des-Ardilliers on the other. Though uneasy, and prone
to hostile flare-ups, this relative state of tolerance permitted the city
to flourish 2 until the revocation of the Edit de Nantes in 1685,
which emptied the city of a large part of its Protestant population.

)1 T OECET Al h O OAOOT OAA Albdolas® E |
contains original evidence of the uses of prints and of the
geographical reach of SouthNetherlandish popular religious
imagery.

The long and varied text is a devotional vade mecum, an assemblage
of prayers, poems and litanies, ranging from excerpts from literary
works by known authors to obscure devotional texts circulating in
print at the time. Joullain wrote exclusively in French, transcribing
an occasional line of Latin liturgy only as an introduction to the
French translation of the passages in question.He wrote his
manuscript neatly, but compactly, rendering it as complete as
possible a personal portable prayer book. The eleven mounted prints
are placed meaningfully in relation to the text, so it is clear that the
compiler pasted them in himself. Seven or eight ae by Franz
Huybrechts, or Huberti (1630:1687). Most of the prints were cut
down by the binder, and the signatures Franc. Huberti are barely

15

OEA AOEACAO 1 &£ 3A0I 666N EA xAc"/Jo
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Huybrechts was one of the most active publishers in Antwerp of the
small devotional images known assanctjes he has been credited
with the invention of the sub-category of images known as
bidprentjes which incorporate engraved texts (van Heurck, pp. 89
90). Printed on paper, parchment, and sometimes on silk, such
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inexpensive devotional images (which were often signed by the F. 4v+5v: poem, incipit" AAOOT NOSAAT OA 1 AO AT CAO A

publisher rather than the actual engraver) were frequently engraved sont si doux= Cantique 16 by the Jesuit mystic Jeadoseph Surin
several to a copperplate; the sheet was then cut up. (This was (16001655) fromCantiques spirituels(Paris: Guignard, 1677) part Il,
probably the case here, but as the engravings are cropped no pp. 34-36.

platemarks remain.) From the 16th to the 19th century, Antwerpian
prints were exported en masse,throughout Europe as well as to
3PATEOE ' i AOEAAh ET EOEAI T U AU OEA *AOOE
AEEAAGEOA T AAT O 1T &£ Ai 1 AAOGOGET ¢ 00l
Being often distributed to schools, where they were pinned on the
walls, their survival rate is naturally limited.

All but three of the present engravings are on vellum and hand
colored, most with gold highlighting; the remaining three, not by
Huybrechts, were printed on paper and remain uncolored. The
coloring of the illustrations supplies details such as clouds, or
CEOEOO8 O ATl I drukifixin engtafiiny. PAfishadstof sich
popular prints often had them colored, often by women, before
selling them. In this manuscript, the offsetting of some coloring onto
the facing text pages implies that they were colored, or perhaps had
the coloring touched up, soon before being pasted down to the

leaves of the manuscript, possibly by the stationer who sold them.

Of Jean Joullain of Saumur little is known. Here selidescribed as a

marchand (which can mean anything from a shopkeeper to an

ET OAOT AGET T Al OOAAAO 1 Opréchésd! ARD @i AT Qh
other marchandsin a list of prominent Saumur citizens involved in

planning the foundation of a hdpital (a hospice or poor house) in

1679 Notice sur NotreDame des Ardilliers de SaumufSaumur,

1844], p. 135). In the Municipal Archives of Saumur is@cord of his

election aséchevin or city council member, on 2 November 1686. He

was clearly aprosperous citizen. F.6r7v: AAOEA DPOAUAOOd OEA |1 OA8O0 00AUAON
T ci 1 ENOAgqh #OAATh )1 O1 AAGETT 1T £ 1T OEAC

Contents: mon Espoir, Jesus soit ma presse / Jesus soit mon savoir, Jesus soit

F. 1 blank. i A OEABABOA 8

F. 2r:@wu lecteur humble salud A&l 1 1 1 x AA A UAyans | ET AROPv11mDixAsHppli€afions a Die8 4 EEO OA@Oh ET Yi OAEAD

Ihauteur [sic] du monde consisting of the last two three-line stanzas appeared in an anonymous work titled @A OAEAAO OPEOEOOAI 08

i £ OEA pPI AT O, A 3AcCA A1 1 OEAAOAOQEIHR. (BarisARdcolet,2628),pp B30 (Andl fatdr @ditieEn§)Ah  £ZE OO O

published in Les Amours de Tristarn(Paris, Billaine et Courbé, 1638), F. 11:5r: Prayers to the Cross.

P8 avYad OEA x1 OA 001 Adwo ET 1 ET A FE 1520 Liked: of ddnarde ofi&siisAofiihe HaySdciateht (withh O A

AEAT CAA O OOIEI CO6 ¥ Ol ET Oes8 illustration on 17v), and of the Virgin.

F. 2v: Cruifixion engraving. F. 21v27v: Various prayers to the Virgin (illustration of the

F. 3r:Petit exercice journalier(various prayers). Presentation in the Temple, 21r).
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F. 28v:Priere a Dieu en faveur de SErancois de Sale§llustrated on F. 21r. Presentation in

the recto). the Temple. Beveled

F. 29r: Prayer to St. John (the Baptist, illustrated on verso). corners.

F. 30r: Prayer to StRoch (illustrated on verso):Vous dont le Nom me F. 28r: Francis de Sales,

futdonnéj AU 4 OEOOAT | IO®DOAOGI ADA DI2ApEA O AADOEIT O6AO0OAGg

379). Francisci Salesy Episcopi

&8 ¢YOd O0OAUAOO Oisainkdr Bainevihbde @@ésh OATAO QIOEOBARDPEO

AAU EO AAl AA GAnd datch@ll fArhWad making a Beveled corners.

calendar unnecessary! F. 29v: Christ child and

F. 34rv: Prayer of resignation to the will of the Lord. St. John the Baptist with

F. 35r: Prayers and requests of a soul to JesGérist. 1 Al Ah AADOE]

F. 36rv: Prayer to Jesus by the faithful deceased (small memento YT ATTAO " A g

mori print on facing recto). Beveled corners.

F. 37r: notes on King David. F. 30v: Saint Roch, with

F. 37v46v: Vespres en paraphrazén verse, source unidentified). dog and angel holding a

F. 46\w53r: Himne Lucis creator optimg a French version of the - (cropped) sign reading

century hymn, followed by other canticles and hymns, including the OBOEO EI DAOO

Cantique de saint Siméor52r). Probably by Huybrechts.

F. 53v blank. F. 35v: engraved strip

F. 54r: Evening prayersPriere du soir avant se coucherand other mounted at foot of the

prayers, i.e., a prescriptive set of prayers to be said before sleeping. page: a prone skeleton

F.56r:Au lecteur bien humblesaldt &1 1 17T xAA AU *1 01 1 Kiig 6 @ tdndb Owith A

the concluding verses:Ayant leu selon ton debvoir / ce livret jusques Oi Al 1 I x1 h A,

AO OTEO 1 3A0COA T A AEAT AO.1 A Al 1 OMieiodk laKor)pense£A O

F. 56v and 57r illustrations. 986 %l COAOAO

F. 57v: Meditations on Jesus Christ carrying the Cross Printed on paper.

F. 58r illustration of Deposition. Uncolored.

F. 58v: Meditation on the Entombment of Christ. F. 56v: The Holy Family

F. 59r-60r: Meditation on the Resurrection (in verse); a few lines at O, A 3AT AGA &A

end in a different hand: sit deus pronobi8 ET , AOET SAT A &Adnkl»A Bigngd Jollain

Dieu est pour nous, qui sera contre noys Romans 8.31, but sc. Printed on paper. Uncolored.

misattributed to 1 Corinthians. F. 57r: Christ falls carrying the Cross. Beveled corners.

F. 60v Crucifixion illustration. F. 58r: Deposition. Beveled corners.

F. 61 blank. F.60v: Crucifixion. Engraver unknown. Printed on paper. Uncolored.
Details of prints (by Huybrechts, except as noted): Cf.Emile-( 8 OAT (L& Orade&de dédotion Anversoisds be
Fol. 2v: Crucifixion. No visible signature but by Huybrechts (this and Gulden Passer8 (1930)no. 2: 67166. On Saumur,cf. B. Maes,
several of the other Huybrechts prints have beveled corners and are @ OAOI OEAT 6 AO DPOi AFACGOGALBOG AA 1 8AAAA
from the same series). «Républigue des Lettres » au xviie siécle 6 Prétfes et pasteursed.
&8 YBOg (11U #EAIEAA xEOE Al CAl 038J. LecAakdiRemes 2016)3In Huyb@eénts, cf (ThidriBeckér DEEIOE O
Al AT AGET ¢ £OiI i OI B AOA OEA xI OAO O%AAA DPATEO AT CAl i1 00i hd AAPOEIT

AO A 106 O, ABAAOOO 3AT AOEOOEI Oi 3AAOAI AT 601 856
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Day for Night

6) HIDDEN TRUTHS 2 Les Rejouissances de I'ame, ou le
Carnaval de I'ame, titre condamné0 AOE Od ) AAT
1682.

. DE LAME

\ % E S ¢épouvantables in:
0 ‘juftices: elles font une
fiat - extréme horreur ;8

gl yoild une chiice bien”
i terrible. Maiseft-ce vous quitom-
yi bez2ou fi Ceft vorre fortune 2 &
w  que votre aveuglement & vétre
y  foiblefleont-ils fait de votre cou-
¢ tage & devos lumierest votre ad-
g verfiteweft-clle pointplusgrande
;| quevétrevertu; & I'une & l'autre

ne font-elles point de ces ombres
* qui ne font fi étendués que pour &

tre fort loin de Paftre du jour: vous

12mo (148 x 81 mm). [12], 55, [1 blank] pagé&odcut title
vignette, head- and tailpiece and passepartout initials,
type ornaments. Contemporary acidstained calf,

18

rebacked, preserving original goldtooled backstrip, edges
red-sprinkled. Provenance contemporary price on front
pastedown (15); late 18th-century inscription citing the
#ADAD E KEBOARO M A [Chtdlofuk Alés livBed BIEAeD
singuliers, de la bibliotheque de M. l'abbé SepheParis
1786], no. 1062 (this cofs). $2600

ONLY EDITION of a passionate and bizarre moral-philosophical
treatise in prose and verse, including a survey of thealleged
therapeutic properties of precious stones and plants.

The publisher claims in a note to the reader that atquinze solsthis
book is so cheap that it is virtually free, but that it would be
unsaleable at its just value. His tone seems to promise facétie, but
OEA ATTTUIT OO AOGOEI
obscured by his rambling prose and awkward verse). In the preface
EA OAOAAI O EEO ci Al g OIl
but truth is paradoxical and hard to attain, as heexplains, providing
examples, in the first two chapters. One truth is that adversity is the
source of true happiness, since hardships inspire in their victims
courage, patience and humility, while good fortune has the opposite
effect, rendering its beneficiaries weak, proud and deluded. Another
paradoxical vé&ité is the presence of Death everywhere beneath the
APDPPDAAOCAT AAOG T £ 1EEZA AT A AAAGOU
equals life, as it leads to eternity.

Chapter three contains short metaphorical poems on the
fluctuations of fortune, with more paradoxical arguments that the
AAUOEI A 1T £ , E gdlgrahdbal @e3 Orilladts, teftepBnipd,
& ces lustres, / Et ces Amans, Heroes, et ces objets illustres / Passent
O0ir 66 AiTi i A OTA T1AOARh O 11EI
poussiere & tous nus au tombean | D-B:8hiscefample of the
''''' OET AAO EO AAOOAII L
passages). The obligatory tribute to religion (without which the
PDAOI EO A jgiaht@ i 19AJanuary 1682, would have been
impossible) appears here, with allusions to the Crucifixion, the
beauty of the heavens, and the veritable Day of eternity @les
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In the fourth and last chapter, almost entirely in verse, the author
compares the traditional healing powers of precious stones, plants,
and waters to those of God and Jesus. Mentioned are jacinth (zircon)
as an antidote to poison, chrysolite for treating madness or frenzy,
selenite, which waxes and wanes with the moon, agate for vision
problems, diamonds to protect pregnant women, and eaglestones
(geodes), which prevent miscarriages when placed on the bosom but
cause abortions when placed on the feet. Plats cited include sage,
heliotrope, myrrh, chickweed and poppies. All are less efficacious
OEAT #EOEOOBO0 A1 11T Ah Ol
tracts on the blood and wounds of Christ often have an antisemitic

element, and this poemistrud  O1 &I Of h Al AOOET ¢ OtF
OEA *AxOh £ O xEi i OEA OOOAAI O 1 E +#
The source of the subO E Qifrelcondamnéd EO AAT Al ¢ ET (
OEA AOOET O Al 1 OAAO Oi A OCOAAO -Alo

disapproved of the use of the wordCarnival in the title, with its
AOT AAGET T O 1T &£ OABOOAODA
title, adding only that caveat.

4EEO EO A OAOA EI DOET 08 *AAT |, 6 %O
relieur-libraire but of whom OCLC and the BnF catalogue record
iTlTu OEOAA 1T OEAO DOAI EAAOQEIT T Oh
premier pillier, vis a vis les Requestes de I'H6tel, a I'enseigne
'''' 4EA 1
appearsin the imprints of two of the other editions, both works of
philosophy (L'Histoire de la philosophie des hergsl1681, andLe
phantome du sage, ou remarques sur les philosophes en général et sur
les Cartésiens en particulier 1682, both published under the
PDOAOGAT T Ul O Al Aobédr thefBnRdopies (Y2228
of L'Histoire de la philosophie des herosontains a onepage
Catalogue de libraire* AAT xAO OEA OI11
became dlibraire in 1653, but was one of 4®dd relieur-libraires who
renounced bookselling to devote themselves entirely to
bookbinding following a 1686 royal edict separating the two
professions.

Al

| locate no copies outside France (CCFr cites BnF [2 copies], Aix
Méjanes and RouenMunicipal Library). Not in Barbier. Cf. Gruel,
Manuel historique et bibliographique de I'amateur de reliurgd887) I:
130.
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7) VIENNA, SHOOTING FESTIVAL » Beschreibung des
Kaiserl. Gnaden und FreySchiessen, Welches von lhro

A& #1 KQdeh undKBRGIEPAELBRchER Majestat Carolo Sexto

Der Wienerschen Burgerschaft durch vierzehen Tag
gegeben wordenln dem Jahr 1739Vienna: Johann Peter
von Ghelen, [1739].

Folio (318 x 205 mm). 68 pages, doubisheet fold-out
engraved panoramic frontispiece and 9 engraved plates of
which 3 full-sheet (double-page); 5 headpieces, the first an
armorial woodcut, the rest typographic. (A small
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wormhole and slight showthrough from guards at center
of large folding plate, small tear in blank gutter margin of
fol. H2, slight marginal foxing or soiling to last few leaves,
but a fresh copy.) Contemporary mottled sheep, gilt edges,
marbled endpapers (ubbed, spine and lower cover
wormed, upper inner hinge broken); housed in a modern
half morocco folding case. Two 18thcentury ms.
shelfmarks on front flyleaf; modern bookplate, initials
0/ 36 xEOE EAT AT A AAT Al$sAmD
ONLY EDITION OF A LAVISHLY ILLUSTRATED MEMORIAL OF A RIFLE

SHOOTING FESTIVALheld in late September and early October 1739 by
Holy Roman Emperor Karl VI for the citizens of Vienna

Among the many celebrations a Germanic monarch was expected to
sponsor to keep his citizens happy were elaborate targeshooting
games, a diversion that dated back to the Middle Ages. This one, the
second such event held by Karl VI, was so massively atterd that
fourteen days were required. The anonymous text describes the
background for the festival and its preparation, including the
appointment of referees, the costumes worn by the attendants, the
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meaning of the five emblematic targets, detailed descripions of the
prizes (silverwork objects) and of the many banners and imperial
decorations, and the procedures and rules of the competition, all
interwoven with flowery tribute to the Emperor. The large number
of participants is remarked upon; all were entertained with
musicians and wine. The Kaiser himself did not play (luckily, given
his near-sightedness, which had resulted in his accidentally killing
one of his favorite courtiers in 1732), but he made two appearances,
along with his son-in-law Franz Stephan von Lotharingen, his
favorite hunting partner, who had married his daughter Maria
Theresa two years earlier. Members (male and female) of the
imperial family and other high -ranking personages had designated
representatives who competed on their behalf in the games.

A list of all 500-plus competitors features the Kaiser and his
entourage in large type, then personages of rank in medium type,
and finally the local hoi polloi in the smallest type. A supplementary

1EOCO AO OEA AT A TAI AO OEA O&I OAECT S

towns outside Vienna. The contest itself is described next, followed
by the results, which again name every competitor, from the first
prize winner to no. 526. The work concludes with a poem honoring
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