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|. Feet on the ground
All in one

1) ALMANAC, DUTCH | DAM, Dirk Jansz van (17051784).D'erven Stichters comptoir almanach, op't laar onses Heeren Jesu
Christi, 1753.Amsterdam: heirs of the widow C. Stichter, [1752].

8vo (158 x 95 mm). [48 pages. Printed in red & black, woodcut arms of Amsterdam
on title, 12 half-pagewoodcuts in calendar. Interleaved and bound with 2 blank leaves
at front and 72 at back. Annotated by a contemporary owner with a total of 70 pages
of manuscript historical notes on the blank leaves at end (one blank leaf almost
detached). Contemporary plain green parchment over thin pasteboards, flat spine,
large flap extending from lower cover, the parchment of the upper cover not attached
to upper fore-edge, leaving a slot to insert the flap, lower free endleaf backed in
pasteboard and with folding leath er-lined pieces at top and bottom attaching it to
lower cover, forming a wallet or envelope. $1,250

Part almanac, part blank book, this useful volume is bound in a supremely practical
wallet binding. The slot in the front cover to insert the folding tab from the lower
cover protected the volume from Dutch weather, and the lower cover contains a
pocket for loose papers or even money.

The Amsterdam comptoiralmanacs were issued yearly by successive members of the

Stichter printing family from 1728 to the mid -19th century. Unlike their French

counterparts, these Dutch almanacs were generously proportioned, being at least

OUPT POEOOCa wbOUI OE of mendhadtd and bukinassmaed, Wather thanUor
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contents were standard: one page is devoted to each month, containing a haltpage

woodcut above a blank space for notes on the recto, and the monthly calendar on the

verso. These woodcuts, each with a tiny inset astrological sign, show indoor and outdoor scenes: icesports in December and January,

a family huddled by the fire in February, tree -trimming and pruning in March, gardening in April, and so on. The blocks are here

quite worn. Following the calendar are postal and transportation schedules (by coach or ship), 3 pages of astrological predictions, and

a short chronicle of the year 1734 (someone forgot taupdate the sheets?). The contemporary reader who used this almanac / notebook

was a student of history. The first 16 and 1/2 pages, at the beginning of the blank leaves, contain a list of Roman emperorsToward the

I OEwOil wUOi | WEOGEOOwWOI EYI UwEUT wt | wxET T UwOOwUT | WOUUEET UUPOOwOlith&d T T w# UOI
&OUEEUET I w* ShérbTatl©Cataldégue Netherlands 328765627.
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Diminutive relic of Versailles

2) CALENDAR, ROYAL . Engraved miniature calendar for 1775. Paris: chez Boulanger, [1774].
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Oblong miniature (70 x 36 mm., binding 72 x 38 mm.). [15] leaves, entirely engraved, all but the first
and last leaves printed on both sides (on sheets that were cut up and glued to each other). No title, first |
EOCEWOEUOwWUPOwW*xET T UwpkPbUT wi il REVUUDPET Uwi OOOUDPOT wWEW |

calendar (on [2]v-[14]r) laid out longitudinally, creating twelve page -openings, each with an etched 1)
genre scene, the month of January dated 1775. A few of the scenes slightly oftenter, shaving the
cartouches. Last leaf on thick card. The figures in the scene for September, showing two women
bathing, defaced. Contemporary case binding of gold -tooled red morocco over pasteboard, sides with
rocaille roll border and central gold -blocked ARMS OF MARIE THERESE DE SAVOIE AS COUNTESS OFARTOIS
(OHR 2551), spine goldtooled, gilt edges, blue endleaves; contemporary gold-tooled red morocco silk -
lined two -part pull -off case (non-matching, slightly rubbed). $4,800

Ew3l

A FINE ASSOCIATION COPY OF A VERY RARE MINIATURE ?STRIP? CALENDAR , (POSSIBLY) PRINTED FOR AND
(DEFINITELY ) BOUND FOR MARIE -ANTOINETTE 75 SISTERIN -LAW .

The calendar was printed on a single sheet that was cut into strips. These were then apparently pasted together and the wholewas
attached to the case binding by the endleaves, which are simply glued to each board. The imprint extends across the bottom ofthe first
three page openings (A Paris, chez Boulanger rue du Pt. / Pont chez Mr Dufresne Marchand / Mgrciach opening shows a month, in
columns with from left to right the day of the week, the day of the month, the Saint for each day, and the phases of the moon, indicated
by the abbreviations NL (nouvelle lung PQ (premier quartiey, PL (pleine lung, and DQ (dernier quartie). At the top of each monthly
calendar is an etched image within decorative cartouches, showing a woman at her toilette, apple-picking, a rural family around a fire,
girls and boys making garlands and on swings, etc.

Independent miniature calendars apparently began to circulate in the 1770s. Originally perhaps reduced versions of wall calen dars,

they were usually cut up, as in this example, and often handsomely bound, although they could also be used, uncut, as small wall

calendars. Thelitte Y OOUO1 UOwb T PET wExxT EUwOOwWI EYT wETI | OwOi wEWUUEGEEUEwWUDAl OQw? E
OOwUIT 1T wEUT UUDPOT wUEE Ol -Ganérét, y) Bofivxkx\d) 3Sin€2 EnEyRelcklite sy tipedr PrEsérigein libraries or collections

is hard to ascertain, but they are scarce, and surviving examples are often unique.

I have had another strip calendar, for 1772 (also probably produced by the almanac publisher Boulanger), which belonged to Marie-
31T 68U UI z Uwlibephihé, binal wHich) ia$ verses and pictures honoring the recent royal marriages. While the present edition is
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who is named at the end as Thérése. (At this time Mariee OUODPOI UUI wi EEwOOUwal Uwi EEwWEGawWET DPOEUI O
next heirs to the throne.) The calendar was thus appropriate for Marie -Théréseand may have been printed for her. One nude scene
was partially erased and bears traces of green and ink wash coloring, perhaps by Marie-Thérése herself, who was reputed to have been

EwUI O igddUw w?

Marie-Thérése of Savoy (1756L805), granddaughter of Charles Emmanuel I, Duke of Savoy and King of Sardinia, was born and raised
in the royal palace in Turin. At the age of 17, she was married to Charles/ | DOD x x 1 wOi WHUEOET Ow" O@YVIwmidz UUODL
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future King Charles X, the last Bourbon king. She thus became sisterin-law to Marie -Antoinette, as
well as to her own sister, Marie-Joséphine, who had married another royal brother, Louis -Stanislas,
Count of Provence. In Versailles, these yaing members of the royal family at first formed a circle of

friends, acting in plays and passing the time with other oblivious diversions of pre -Revolutionary
royals, but their relations are said to have deteriorated after Louis XVI became King in 1774. Marie-
Thérése, who did not leave much of a mark on history, is described as plain, timid, lacking in curiosity

and having no influence on her husband, who was as charming and libertine in his youth as he was to
be reactionary in his maturity (DBI). She had a sad life. After the storming of the Bastille, she and her
husband fled to Turin; in 1791 he deserted her to join Counter-Revolutionary forces in Germany, soon

xEUEOODPES 2 w

| locate no other copies of this edition (with the above caveat concerning lack of bibliographical control),
but a later issue, for 1778, evidently printed from the same plate, was owned by Savigny de Moncorps.
The date of 1775 appears onlyin the month of January, so it would have been easy to change in the

plate.

Almanachs illustrés du XVllle siéc(@909), no. 24, pp. 63564.
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Gross generalizations delicately expressed

3) CALENDAR . Engraved miniature calendar for 1784. [Paris: Boulanger?, 1783].

Oblong miniature (70 x 36 mm., binding 74 x 39 mm). 13 leaves,

L F entirely engraved, printed on sheets that were cut up, the resulting

§5:L : strips skil Ifully glued to each other, opening longitudinally to form &0 \ i ¥ 5

§ ; 12 page openings, one for each month. At the head of each month is Kok ‘«" J

§ 2R LTSN, R an etched vignette. First leaf attached directly to the binding, last leaf /"q )= :

Eﬂ"\ \\\\‘ A | Rl N Y adhered to a flyleaf, with second flyleaf pasted to back board. 19th- w‘ il sl

‘l e ! century metallic case binding, hinged spine, covers overlaid with i N —

it SRR A mother-of-pearl, painted and lacquered with floral sprays draped § ~7,] o .

AL : ] over a tree trunk at top and bottom, at centers an inset roundel _‘/lc.;a,a&é,,.ﬁmw;,[

%s \ containing a circle-and-dot patterned foil or metallic inlay, which is X ' Fan

N bluish-green on the front cover and with a painted and lacquered LY VDA R 39

[%; rose sprig, and bright pink on the back cover and painted with a fox, %1;. . ; *‘é‘ﬁk}‘i‘mc

g’l: the roundels each within a differently etched silver -gilt frame (some a.| 3 Cuneg: £.7'

" old soiling to fox roundel), gilt edges; late 18th -century red morocco ;‘ f} &alﬁe’:t“: :

' two -part pull -off case, covers goldtooled (central motif stamped S| 6 |~ Z.
UpUPET WEOPOAWEOQOEWOI UUI Ul Ew? !-tébFédeU‘)z\: %21 rel 7 5 wUxE
EOEwPBDUI wl BPOUWUDUDWWR O OOB UwU Il UL je) 2 |2 WwEOE w

covered in gold paper to resemble gilt edges, blue silk lining . $2,500

A rare miniature calendar, probably published by Boulanger, an almanac and print publisher who issued other calendars matchin g

this one in size, layout and construction. The adorably detailed etched vignettes of each month (possibly by Queverdo, who wo rked

closely with Boulanger) show various urban or pastoral scenes and personages; most are identified in the captions as represeting

EDIi 11Ul ODwOEUPOOEOPUDPI UOWEOEWOOT whH @d OWDWE EiDWwiE OBIU® |Ousivalied@ine <) DDOWIT Eul
La nouvelle Heloise, Le moderne Romain, La belle Allemande, Le gaillard Lapon, La Suédeiige lras®armante amoureux, La jeune Grec [sic],

Le Russe soumignd+ z O1 OE B UiThelbiding Is EnOdudl.

Another copy of this calendar was owned by the collector Baron du Roure de Paulin, described in his 1911 monograph Quelques reliures
E z E OO KR F1911), p. 261 locate no institutional copies; not in Grand -Carteret.
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Ornament models for Viennese student artisans

4) HAGENAUER, Johann Baptist , artist. Aloum of
designs of decorative objects, lamps, clocks,
architectural  elements, cartesde-visite, and
ornaments. [Nouveaux Desseins de Differens Ornemens
de Meubles Inventés et composés par Jean Baptiste
Hagenauel [Vienna, 1783].

4to (241 x 176 mm). 432 etched and/or engraved plates of
decorative objects (platemarks 17%177 x 131 mm.),
comprising Cahiergparts) VI to XLI, by various engravers
after Hagenauer. Printed on thick laid paper, watermark
crown & shield with fleurs -de-lis watermark. (Overall
discoloration due to paper quality, some spotting and
finger -soiling, one or two short marginal tears, a few old
ink splashes from users.) Bound ca. 1900 in brown
morocco-backed boards, spine blind-tooled and with gilt -
lettered tite, Ea w %UEOQOaw . UUTI UOEOOOW EDPOI
address 80 boulevard Malesherbes (corners rubbed).
Provenance Victor and Robert Bagues, owners of the
Maison Bagues, specialized in luxury lighting, bookplate,
shelf-mark no. 72 on bookplate and on paper spine label.
$14,000

EXTREMELY RARE SUITE of most of the extant designs for
ornamental decorative objects by the Austrian sculptor
Johann Baptist Hagenauer (17321810). THE COLLECTION
WAS PRODUCED FOR THE BENEFIT OF HIS STUDENTS AT THE
VIENNESE ACADEMY OF ENGRAVING AND RELATED APPLIED
ARTS.
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The only recorded complete copy of the suite, containing 474 plates, is held by the Victoria and Albert Museum. Our copy appe ars to
be a close second; it contains 36 of the 42 published parts, each with 12 plates. Absent are parts 1 to 5 and 42, as well tee general
title. The third most complete holding appears to be that of the library of the Museum fir angewandte Kunst in Vienna, with 1 89 plates
(census below).

"ET 1 OEUI U zfdd wdhdlela®ds Gl chandeliers, cane pommels, buttons, ' XB( G LN
buckles, cartesde-visite, frames, wall friezes and molding, vases and ovens, and i '

pure ornaments such as trophies, range in style from geometrical and neoclassical
to wildly ornate and figurative, ma ny incorporating fantastical anthropomorphic or
zoomorphic figures. Between these two extremes, his designs above all furnished
his students with models of the French style, although the sheer quantity and variety
of the designs occasimally foreshadow future artistic schools | thus a few foliate
or floral ornaments have an Art deco or even Art nouveau feel (e.g., two cane
pommels, plates 129 and 133, the second with a fairylike creature). The graphic .
designs for cartesde-visite, which the artist specifies can be used for multiple : G : i ;
purposes, include some particularly enchanting specimens. The whole provides a e
fascinating glimpse into a transitional period in the decorative arts, when the late ;
Rococo (disparagingly labeled Zopfstil by Jesen and other critics) lingered amongst
flashes of the soon to be dominant return to classical simplicity.

Hagenauer is best known for his sculptures in stone and bronze, but he also '
produced small-scale works. He was the fourth of 11 children from Strass in Upper
Bavaria (then under the jurisdiction of Salzburg). His two brothers Georg and : , ‘ 2
Wolfgang were well -known architects. Christoph, Graf von Schrattenbach, Prince- °7czz(°,,w o L ij Lh A o
Archbishop of Salzburg, and an uncle financed his studies at the Fine Arts Academy : skl
in Vienna, where his precocious talent earned him continued support from the
Archbishop, who sent him to Italy. He met his first wife there, Maria Rosa Barducci, a talented painter. (After her death in 1786, he

married another artist, 40 years his junior, Elisabeth Weber, a medallist and sculptor.) On returning to Salzburg Hagenauer w as
ExxODPOUI Ew?1 Ua BIRNEANUGE UEAIA2Qud i OID EDE OwU E U O-knowd Woukithe Statie wf the Rilgie@U T Ox UDE
Cathedral Square in Salzburg, for which his brother Wolfgang carried out the architectural details; he later produced statuar y for the

park of Nymphenbu rg castle in Munich and for Schonbrunn in Vienna, and in 1777 became professor of sculpture at the Viennese

Academy.

Most relevantly, from 1780 until his death he directed the royal school of engraving and metalwork (the k. k. Bossier und Gravierschule
the Imperial -Royal Academy of Engraving). The school had been founded by the engraver Jacob Matthias Schmutzer in 1767, to train
PExx U]l OUPETI UWEOEwWPOUOT UUwOI ugtidstitis aBdSifyédmiths, Bverkas in Brénizd, helthiaked, di®ar wrs
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prohibitions against imported goods, the founding of the school helped further the development of autonomous Austrian decorat ive

arts and crafts (Franz, pp. 8745, trans). Hagenauer completed sixteen of the cahiers at his own expense, before requesting funding

from Prince Kaunitz, director of the Fine Arts Academy . THE RARITY OF THESE ORNAMENT DESIGNS MAY AT LEAST IN PART BE DUE TO

THEIR USE BY STUDENT ARTISANS.

"ETTOEUI UzUw 600aw OUT 1 Uw xUEODUT T Ew POUO
i ' 5 2 perspective, also published for his students (Unterricht von der Proporzion
WM iy L A9y des Menschen, vom Perspective, wie auch von der LiechmdsSchattenlehre,
' ' ' Vienna 1791).

. Subjects of the engravings are as follows:

Cahiers VI-VII: Table candelabras, held by sculpted mythological figures
or animals (including a Cerberus), each individually named in the
captions, which are in French throughout. 24 plates.
VIII: More table candelabra, with anthropomorphic, grotesque, classical
or simply foliate decors. 6 pl.
IX-XI: Candlesticks, mostly neoclassical, some with figures, titled
231 U001 U? wegEAU B BWWIUDPEOOU? wgUPEOQwWI OUw3L
pl.
B XI1-XI1I: Ornate cane pommels, most showing the side and top views. 24
pl.
XIV-XV: Buttons, 9 to 14 per plate. 24 pl.
75(oww! UEOOT UOwW?i OUwWOI 02z UwET O0UUwOUwWUI
OUOEOI OUUB 2 whil wx OB
XVII-75( ((ow?! UEOOT Uwi OUwpPOOI OWESEWOUT T UL
OURUUa wWOENI EUUG? wl Kwx OB
XIX-7 7 ( 6 w# 1 Umietédd viditgdlsbuapplicable as ornaments to other
OENT EQOUB8~» wAl wEl UPT OUwOOwt t wx OB
XXI-XXV: Frames? EDI I 1 Ul OUWEOUET UUWExxOPEEEOI wl
objects? 48 pl.
XXVI-Z775( (ow" OOEOUOwWwe?" EUUT UUwx1T ORYOI Uwa w
pl. s
XXVIII-XXIX: Wall supports for busts, figures, vases, etc. 24 pl.
XXX-XXXI: Moldings and friezes. 24 pl.

LQT; %g o6
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XXXII-7 77 ( 50w+ EUT 1T wOUOEUIT wYEUT Uwep?-1 PwbOYI OUPOOUWOI webi i1 Ul OUwYEUIT U» ¢
77750w?. YI OUwegi OUwi il EUPOT ¢ wbOwxi ETl UUEQwi OUOwWwOOwPT PET wOOI WwEEOQwx OEEI
XXXVI-7775(( (ow3UOxT Pl UOw?1 EEOI UPEUUPEEOOWUI EUOEUOQWEOEWUI OEUI EwUOOwPE
XXXIX-7777(ow+EUT T WEUEQGET |l EWEEOBUDEEDGEODEIBHIUE OET OP1 UU wp?

(The absent cahiers 15 are largely devoted to ovens, and no. 42 depicts glasses and cups.) The plates are numbered at top bgahier
and within each cahier, and consecutively at the foot. This collection starts with 38 (the first five parts had fewer plates each). Usually
only the first plate of each cahier is titled, to identify the object, but the plates in cahiers VI and VIl are individually captioned.

Various engravers signed or initialed the plates: Johann Lechner (the initial J. often confused with an F., cf. Thieme Becke}, Kilian
Ponheimer, Johann Assner, Franz Assner, Antoine Amon, M. Wohlfarter, and G. Brodkorb. Not all the engravers were familiar with
%UI OET OwUT 1 wEExUDPOOwWI OUw" ET Pl Vw7 ( 50wx 08 whOwEaw) dw UVUUDBI UOwi OUwi REO>

This copy was owned by well -known decorators. 5 PEUOQUWEOE w1 OEl UOw! ETU6UzU0Uw/ EUPUPEOwWiI PUOwWOI
I EUT T Uw- Ol Ow! ETUsUwDOw/ EUPUWDLOWUT T whWkYUSw3T T weUOUT T UUwPiIngl w?2T1 D
fixtures].... $ Y1 Ua wU0a x| wb E U wadReraissdatte deUdrtFréndad etwep industries de Wske9 [1926], p. 490).In 1911 they

branched out into fer forgé,or wrought iron works, and they established a conservatory to maintain the tradition s of master

ironworkers. It may have been the Bagués brothers who had the plates bound, before 1902: Franz Ostermann (d. 1938), a binder

originally from Alsace, founded his Paris workshop in 1872 at 80 boulevard Malesherbes, moving to 28 rue Ampére in 1902

(data.bnf.fr).

Census of recorded holdings:

UK: Victoria & Albert: apparently complete copy, 474 plates & title.

Austria: Vienna, Museum fiir angewandte Kunst (MAK): 189 plates.

WUEOAWEDPUI UWEWEOxAwWEUwWUT T wOPEUEUA WOl w2U8w/ 1 Ul UzUw EET awbOw2EOAEUUI
The Kupferstichkabinett in Vienna owns 340 drawings of the designs; many appear to be copies by his students (Franz, p. 877).

Germany Staatlichen Kunstbibliothek Berlin: 105 plates, from cahiers 1-2, 14, 2225, 2829, and 3335.

Ruhr-Universitat Bochum, Universitatsbibliothek: 80 plates.

US: Winterthur: 18 plates from cahier 1,3 and 5 (all showing stoves), and the title

Getty Research Institute: the 12 plates of cahier 36

Poland Polish National Libray: 3 plates.

pp. 871-880. Cf. Thieme Becker 15: 46@68; JesserQrnamentstich p. 357; ADB 10: 343Biographisches Lexikon des Kaiserthums Oesterreich
(1891), 7:193.
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Plant those mulberry trees (and bring back the Jews)

| n et e e 0 e g s e 5) SILK INDUSTRY, PORTUGAL | SA, José Antonio de.
é Dissertacdes philosophipoliticas sobre o trato das sedas na comarca de
{ Moncorva Lisbon: Royal Academy of Sciences, 1787.

Narrow 4to (209 x 118 mm). [8], xiii, [3], 175 pages. Title-leaf (fol. [*2])
present in duplicate. Folding engraved plate of a mechanical silk loom;
titles with woodcut arms of the Portuguese Royal Academy of Sciences,
woodcut and typographic headpieces (occasional slight discoloration,
small wormtrack in the folding plate). Conte O x O U E U apavEpslished)
sheep, covers with gilt border, spine in six gold -tooled compartments, the
second gilt lettered, edges gilt and gauffered (recased, endpapers
renewed, defect in top spine compartment, a dozen small wormholes).
Provenance Anténio Romao dos Passos (1866L951), signature in ink
(Antonio Passos / agrononow Anto R. Passqgsscrawled across both titles,
the first with price note, and on six text leaves. $1,450

ONLY EDITION of a comprehensive overview of the Portuguese silk
industry, by the judicial magistrate of the Moncorvo district and author

of several works on political economy and history of law. Jos é Antonio de
S4 (d. 1819), a native of Bragangca, was an important proponent of
modernization of the industry, and later served as director of the Royal
Silk Factory (Real Fabrica das Sedas), founded in 1802 in Lisbon. He was
one of the earliest members of the Academia Real das Sciencias of Lisbon.

Silkworms were raised in Portugal as early as the 13th century. Sericulture
and silk production were concentrated in the nort heastern province of
Tras-os-Montes, its largest center being the city of Braganc¢a, which from
the 15th to 17th century was known throughout Europe for its luxurious

velvets. Because of the lack of government support for industry, frequent
wars, and above dl the persecutions of the Inquisition, which decimated

an industry in all sectors of which Jews or converted Jews (cristiosnovosg

10 Musinsky Rare Books



played a major role, Portuguese silk production suffered from intermittent crises and was even periodically decimated. Starti ng in the
1770s, efforts to revive the industry began to have an effect:

2lawlil T wl OEwOl wUT 1 uobibateswsik industy hiad Graggetl itself 2wt af the crisis that had begun in 1750 -1755,

coinciding with the last incursion of the Inquisition into Braganca, and embarked upon a period of great development, accomp anying

the industrial expansion that was then taking place, not only in that particular region, but throughout the Portuguese kingdo m. After

UT1T w(OgUPUPUDPOOZzZUwWUaAUUI OEUPEwWxIT UUT EVUUDPOOwWOI wEUUDOI UUOIndtpand 1 EYI UU
expansion of the silk industry seemed to be a viable prospect. In the last two decades of the 18th century, a remarkable proess of
modernization took place thanks to the efforts of the businessmen involved in this economic activity, such as Antd nio José Lopes

Fernandes, who installed 200 silk looms in Braganca, magistrates such aslosé Antonio de S4 and Pereira de Barros, and politicians

such as Martinho de Melo e Castro and Rodrigo de Sousa Coutinho, the latter being the Portuguese ambassador tdPiedmont, Italy.

These efforts included the adoption of Piedmontese methods and techniques (namely the organzine mill and the spinning -jenny), the

most advanced ones at that time in Europe, in an operation led by experts coming to Portugal fromthat ltali EQwUIT 1 BOO& » wp2 OUUE

summaries of the industry and government policies toward it in other countries, followed by a detailed recommendation, with

responses to projected objections, that the Portuguese government undertake a campaign to plant mulberry trees and promote the

industry generE0Oad w/ EUOwUPOwWPUWEwWUOUTI EUPUT wOOwUT 1 wUPOOPOUOOWEDE wmedinU U w01 Ul
the text (pp. 142-148) is the letter and number-keyed engraving of a rather fanciful machine, showing a vat for softening the cocoons

heating on the left, from which a thread -unwinding mechanism feeds a loom on the right.

The reason for the duplicated title -leaf in this copy is not clear. Perhaps one functioned as an upper wrapper| but as both titles are
preceded by a half-title that appears unlikely. The book collector Antonio Roméo dos Passos (b. February 28, 1866) was a engineer
and agronomist. Other books from his library, all on practical subjects, are recorded; four are digitized by the Biblioteca N acional
Digital de Portugal. One, a treatise on hemp, has a similar indelicately scrawled signature across the title.

OCLC gives six US locations.Innocencio, Diccionario bibliographico portugud¥: 246, no. 2658; Kressl.usaBrazilian Economic Literature
Before 1850.4." | 8 ww %6 w2 OUUE Ow? 3 1-Osyw DBOQ0 WwE@ B Dd®U aus (| ® |lddasint Portigugse Higdg®ybl.O 2 w
3, no. 2, Winter 2005 (digitized).
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Il1. The ties that bind

A happyending?

6) BIRTHDAY and WEDDING POEMS | WEYMANS,
Leendert (poet and artist); VAN DER LINDEN, Anna
(birthday girl). Op den Twee en Twintigste Verjaarsdag van
Mejuffoulw] Anna vander Linde zynde den XXVste van
Bloeymaand MDCCLXXVI| Verjaar Kroon aan myne Veel
Geliefde Minnaresse Anna vander Linden op derselver XXlliste
verjaardach op Den XXVe van Bloeymaand MDCCLXXVIIL.
Dordrecht, 1776-1777.

2 manuscript volumes: 1776 volume: 4to (241 x 188 mm.), [14]
leaves. 1777 volume: large 4to (275 x 208 mm.), [18] leaves. No
foliation or pagination. Both with elaborate illuminated
frontispiece-titles in watercolor heightened with gold, section titles

in red and brown ink wit h epigraphic capitals and calligraphic
roman script, one section title in gothic letters with yellow infill; the
poems written in an elegant flourished cursive, 2 ornamental
initials. Contemporary bindings of Brokatpapier -covered boards,
that of the 1776 wlume backed in red goatskin (or sheep) and with
block-printed plaid -patterned red and white endpapers, the 1777
volume in half parchment with manuscript spine title and multi -
colored veined pastepaper endleaves, each with two pairs of green
ribbon fore -edge ties.In fine condition. $3,500

Two delightful books of illuminated manuscript birthday poems
given to Anna van der Linde or Linden by her fiancé, the artist
Leendert Weymans (or Weijmans, 17531808) on the occasion of her 22nd and 23rd birthdays, on 25 May 1776 and 1777. The poet
addresses Miss (Mejuffrouw) van der Linden variously as his dearly beloved or his mistress, and the illuminated frontispiece of the
1777 volume links their names on festoons, for May 25 1777 was also their weddingday. Thus this more elaborate volume of birthday
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poems doubles as a wedding gift. Anna van der Linden was probably one of the six recorded offspring of Jan van der Linden (17 14-
1779), who was afabrieksmeestéfactory manager) in Dordrecht. They went on to have four children.

The 1776 volume has a calligraphic title in red and brown ink within a

green oval cartouche border gold-painted with alternating oval and

diamond ornaments, framed by a full -page watercolor border of
varicolored flowers and scrolling pink and white ribbons , topped with
a crown in pink and gold; 2 neatly lettered title -leaves in red and brown
ink, each followed by a 10-page poem, both with opening ornamental
POPUPEOUOWEOEWEwWI POEOW?EOOOXxT 002 wl
The watercolor and gold frontispiece of the 1777 volume, which
follows a half-U D UB®I1 WikpE E U wpin rédlrk,incldies at center
two emblematic shields, one with two birds pecking at a tree, and the

(@) T WEL.TWINTicN\

other with two birds on the ground and a third flying, above / ERJ%&)RSDA‘G
Ul Ux1 EODYIT Oawl0iT 1 wEDPUOT EEawl DUOZ Uw [/ZBES 6] MejirFrot
which touch each other. The shields are placed in front of an interlacing ( Py LAl 3 NNA\:WDERLINDE

ribbon with two bows, Iogped onto flanking c.)rnamenta.l bar§ and at N 8/ \ N x\ﬁv:r: “gejggﬂ\“b "
top onto a large crown in gold and tu rquoise and with pink floral .
mounts; at bottom is a large drapery with a sand -like gold -dusted pale
green double ornament at top; the drapery bearing the words Dordrecht
den 25 Mey 1777

An elaborate papercut made by Weymans, who was a lieutenant in the
civil guard, is held by the Dordrecht Museum; it is reproduced in the
onlin Knipperslexikon van Nederlanceen initiatief van de Nederlandse
Vereniging voor Papierknipkunst
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Private life ofa Restauratioriemme de lettres

7) COURVAL [or CASTEL de COURVAL], Madame de . Collection of letters, all to Francois-Joseph de Girard. Various
x OEETl UwpOEDPOOa w?1 88 PpE? wOUw/ EUPUAOQwhWhW

19 autograph letters, in French: 6 quarto and 14 octavo bifolia (40 leaves), [68] written pages (not including final pages that are blank

or with address panels), 8 letters with address panels addressed to Monsieur le Chevalier de Girard, at the poste restantef Vienna in
RWHWOWUUEUT gU1 O0UO0awbOw?' PUUI OET UT 2 wgbdil 60w BDUUI OEI Ul ¢ OestiohbattiU D E O WE ¢
deletions, several marginal additions. 13 letters docketed by the recipient, who in most cases supplied the unstated year; the first four

letters numbered. Postal inkstamps and markings on the 8 letters with address panels, a few small stains, remnants of wax seés, a few

tears from seal adhesion occasionally causing loss of two or three words. Laid paper, various watermarks: Crown & hunting horn /

Van der Ley and Jan Honig & Zoonen; one quarto sheet with a fan-like motif, three octavo sheets used in an April 1819 letter from

Russia with an unusual watermarked border. $7,500

AnUOXxUEODPUI 1 EWEUET BYI wOi wol UUI UUwi UOOWEwWxUOI 1 UUPOOEOwWI 1 OEORIMLEUUIT OL
herself and her children through her work as a governess and writer, written over a period of seven years to her one -time lover
Francois-JosephHenri Girard (1761-1854), brother of the inventor Philippe Girard. Written from Brno, Krakow, Lviv, a princely

residence near Brody, and Paris, the correspondenceéncludes passionate love letters accounts of the woes of crosscontinental coach

travel, descriptions of the mores and characters of her employers, a princely Polish family; a heart-rending account of the death of her

daughter, whom she had last seen three years earlier; information on publishing costs, practices and pressruns; and vivid ref lections

on her own life and on her five children, with repeated complaints of her chronic dissatisfaction, but also, in the later let ters, an
acknowledgment of the satisfactions of her work and of the independence she had gained thanks to it.

THESE LETTERS UNUSUALLY PRESERVE THE INNERMOST THOUGHTS OF A SELFSUPPORTING FEMME DE LETTRESOF THE EARLY NINETEENTH
CENTURY. Most of the women (they were largely women) who wrote the popular novelettes and juvenile literature that flooded the

French publishing world in the first third of the 19th century, and especially in the 1820s, remain shrouded in obscurity. This epistolary
archive sheds precious light on the life of one of the more successful of these writers, who was able to support herself from her writing.

Please see our website for dull description of the archive .
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No. 7
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Live it up

8) FAN | SEX & DEATH . Ronde joyeuse des fagoti¢Fsance], 1786.

Hand -colored etched folding paper fan, printed on the recto of two joined sheets, backed in plain paper, mounted on 15 (later?) plain
wooden sticks, the open leaf measuring approx. 112 x 460 mm., total fan height 260 mm. The etching shows two couples (anda small
dog, and table with wine carafe and glass) flanking a female figure in white Grecian robes and a green wreath, holding in one hand a
heart at her breast, and with the other hand ceremoniously setting alight a bundle of wood (a fago) on a small pedestal or altar, above
PT ODET wbUwUOT 1 wb UI IEsfiidtidn Bes Eagbtieks & ButeUilBe(®@wil?1L786 / On prete serment sur un fagot de pratiquer toute sa vie

cing vertus [:] cordial franchise amitié générosité obeidaimjet tendresse OWE O wU Ox wWEWUUEUwPDUT wUT 1T wiétBsUD E OU w?
des fagotie@ > wUUUOOU OB U1 E méhdeyoyduse des fagotieEd ®W 6 wE 7 1 U UZuWCEERgx?1 Qb wi 38 JIUTWWI D ET woi
verses within two green -outlined oval cartouch es, within stenciled blue and yellow decorative border. (Some wear and slight splitting

along a few folds, a couple of small tears at mounts.) $2,500
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A mildly licentiouspre -1 1 YOOUUDPOOEUawxUDPOUI Ewi EOOwx OUUPEOaA WEOODIEQD U RHY®idGE, wEpwU 1 E
held in Auteuil on April 2, 1786, but of which there appears to be no historical record . Rather than a guild, the fagotiersmay have been
alocal association or club.

The symbolism of the image and verses seems to be along the lines oCarpe diemcarnally, for death is around the corner | heavy
sentiments for a featherODT T Uwi EOG w. O woOl wUT T wdOl OwhPUwl 1 UOUUDPOT wUEUT T UwUOI aUPYC
either side of the central scene are dotted with sexual innuendo. The irtU UwUUE O4 EQw? +1 U w Utahaifd Bubdlewnf@mall UT 1 wE U L
wood], lit by friendship / he who backs away from it knows her [i.e., friendship] only half -way / without her lif e is nothing / with her
OO0l wbUWEIT Pi Bl EO? WEOUOEWET wUOET UUUOOE wE U wb MOdIIE an Grchai©tents 10rihe: pldasutes) | E OO E u
Of wOOYI OWOUWEOCUUUBwW2UEQAEWUT UT'T wEUDOT UwbPOw#1 EUTI OwPOwUinmawlea® UOwOI w'

?2EUT fagotie®O EP 2 WEOOOPUWUUWUOWDOEOUET whpOO! OOwbl wdOl 1 EwOOUwWI PET Owl YT UaOO

Another copy of thisfanisT 1 OEwEa w0l T w, UUG61T w" EUCEYI Ol OwPOw/ EUPUSw( UwbPUWEDT PUDPAI
%UDI OEUT DxwOPT T OUwUT T wxaUl wOOwpkT PET wUT 1 wEOUxOI UwbbDOOwUb®ihaudii | wOEUI
the Carnavelet example, which is in pink; here it is in two colors and includes two birds perched on branches.

20T wOUwaduUz OOwWET wuduUa

9) FRENCH REVOLUTIONARY SONGS | [ROUGET de LISLE, Claude Joseph, and others]. Chansons patriotiqufsic].
Paris: ches André, [late 1792].

8vo (162 x 100 mm).Engraved title, [1 leaf (half-title)], 155, [1] pp. Engraved title with trophy of revolutionary emblems; small type -
ornament tailpieces. (Title slightly soiled and with narrow dampstain.) Early 19th -century half red -stained roan and speckled paper
over boards, title gilt -lettered on spine (minor wear), a large copy with some deckle edges. An early reader attempted to delete a name
(Houchard) on p. 22 and replace it with another (illegible). Sold

AN IMPORTANT COLLECTION OF FRENCH REVOLUTIONARY LYRICS, AND THE FIRST REVOLUTIONARY SONG COLLECTION TO INCLUDE THE

MARSEILLAISE. One of the larger collections recorded by the bibliographer of these songs, Constant Pierre it contains seven songs of
which he found no other trace.
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Such song collections had their origin in cheaply printed songsheets or

pamphlets containing a few popular songs, which mushroomed in the

l EUQAWNANYUOWXEUUWO!I wUOTT w?2i OOOEwWO! wi x1
France during the Revolution. Between 1792 and A NKOQw ? EOOx1 OO0I E
disseminate revolutionary principles, editors and publishers wielded
IXEOUPOUPUOZWEOEW{ Ul xUEOPEEOPUOZ WEUW OE!
more ambitious genre, consisting of collections of songs whose focus was

both propagandistic and commemorative, celebrating events that had

occurred since the August revolution (cf. Mason, pp. 114-117).

C.O0 UPL Ik

The first of the 44 songs in thischansonnieB Uw 0T 1 w? ' a 001 wEl Uw, ELU
DES SANS-CULOTTES officially named the French national anthem three years later. The words
had been published in several gazettes and broadsides (cf. Pierre, p. 223)
and in at least one almanac before this. Originally titted Chant de guerre

s pour I'Armée du Rhinthe song came to be known under various names, but
‘Vive M the Chantor Marche des Marseillaistuck, as it was at first sung most often

s by soldiers from Marseille (see Pierre for an exhaustive history of the

song). The title Hymne des Marseillaiwas first used by the Ministry of War
in 1792. Only the first six of the ten stanzas published here were by Rouget
de Lisle; the others were additions by contemporaries.

Incendiés au Bombardements

Je w’ai plus de mafong
Vive la liberté,

N
Ae mafon est brulée,

Whatever its name, the immortal song, emblematic of Revolutionary
ardor, was written, ironically, by a Royalist. An army engineer with the
rank of captain, Rouget de Lisle (17601836), composer and poet, wrote the
song in April 1792 while garrisoned at Strassburg, at the request of the
local mayor, Philippe -Frédéric de Dietrich, and it was first performed
publicly on 29 April. It is the only one of the songs in this collection to
have no indication of melody indicated beneath its title (all the others are
UOWET wUUOT wOOwWUT T wOUOT UwOi wYEUPOUUwxOxU
to have written the music as well as the words of the song was for a time
disputed, but the evidence corroborates his claim. His melody was borrowed for around 200 other songs, including two in this
collection. Rouget de Lisle was rewarded for defending the Patrieagainst the Austrians by being temporarily stripped of his rank, in
August 1792, for having objected to the imprisonment of Louis XVI. Rehabilitated, as the army needed engineers, he himself was
imprisoned during the Terror. Although the Marseillaisewas decreed the national anthem on July 14, 1795, its author spent rost of his
later years in poverty, until at the age of 70 he was granted a pension by Louis-Philippe, six years before his death.

18 Musinsky Rare Books



Revolutionary chansonnie®@w OUw UOOT w EOOOI EUPOOUOW xUEODI
(1799/1800), with complete lists of their contents. This edition is the first and only one in
his list to include the Marseillaise However, we have had two other Revolutionary
chansonniers not in his census, from 1794 and 1795, both including theMarseillaise One
of these was a Dutch imitation of this edition, published in Dordrecht in 179 5, with an
engraved title copying this one (except for the imprint), but with an otherwise different
selection of songs.

HYMNE

DES MARSEILLOIS
The 44 songs in this chansonnier range from the very famous  IEwDUE O2 wUDC
"EUPOOOOWOEUDOOEOG? AwUOwWUI YI OwepdUwIl BT THe A w U : N
authors are not identified , although some are by the prolific patriotic songwriter Th. '
100001 EVUBwW3i 1 wi POEOWUODT wOU wsCAdtt€sMaebdics aut UD | Avvoss, enfins de s past,
| OOEEUEI OI 00U~ wbkIi ®igredrd déyhBdbe énigie aouhis edition. All R g oice et anive;
the songs can be dated to 1792, no later than the end of September. e

L’érendart fanglant est levé;  &is.

Entendez-vous: dans nos campdignes

OCLC gives three N. American locations.

Mugic ces féroces foldats?

4 Iis viennent jusques dans vos brag

Constant Pierre, Les Hymnes et Chansons de la Révolu(i®09), p. 154, no. 57 (listing 47
songs because he duplicated four and omitted one, and two are out of order); Laura
Mason, Singing the French Revolution: Popular Culture and Politics, 21899(Ilthaca 1996), j
ETExUl UwKOwW?3T 1T w1l YOOUUOOOEOE wR HIOE wup(L& URLS
Chanson Révolutionnaire de 1789 & 1798 Anuales Historiques de La Révolution Francaise
53, no. 244 (1981): 249 Yt Ow %8 w, OUUI EUOwWw?2U0UEUB81 Bl wET
i UE Onf EnB ErénthRaviewpl 62, no. 6 (May 1989): 967074,

Egorger vos fils, vos compagness

A

Yool

Anti-Revolutionary zingers

10) FRENCH ROYALIST ALMANAC . Almanach des aristocrates, ou Chronologie épigrammatique des apotres de I'assemblée

12mo (136 x 76 mm). 122 leaves, paginatedii] [4 pp.] iii -xxiv, [12], 203. Etched and engraved frontispiece and one plate. A fresh copy,
in contemporary roan, covers gilt -paneled, smooth spine gold-tooled and -lettered in compartments, board edges gilt-hatched, gilt
edges, blue pastepaper endleaves (3 tiny wormholes in backstrip, minor wear). $1,250
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AEELELR RS T

FRONTISPICKE

L aristocratie vengée :

ONLY EDITION OF A POINTED ROYALIST SATIRE , purportedly celebrating the

Revolution and applauding the Assemblée nationale, but in fact deploring the

Ol pw O1 YI OPOT w Ol w UOEPEOwW UEOOUOwW OOEODOT w
EOUUI EUOI UUO? wEOEWETI EUaDPOT wUTT wyYDOOI OEI C
occurred during the momentous years of 1789 and 1790.

Ol &1
EOOOaOOUUWEUUT OUzUwpOUWEUUT OUUzZAwWET T OEEG
major events of 17891790, includesincidents that occurred in various parts of
France, and not just in the capital. It is followed by a remarkable monthly
EEOI OEEUwWXxEUOEaAaPOT w2EPOUUzw#EaAaUBwW1l EQuw %1
entities are listed with satirical epithets and often abbreviat ed titles, such as
228w" UOOPI OwEz. UOBEOUOWUUOOOEZREDQuUDbBZHBE
October): presumably Louis-/ T PODx x| OQOwE U u&Ew 'WE WWE EOBw Ul
évang|[éliste] (23 March): JeanLouis Carra, the Jacobin journalist; 2 2 8 w/ | Ul w
Duchesne, evang. Tronic[ide]? w W uw); |& P&el Duchesnwas a violently
radical newssheet edited by Jacques Hébert OUw? 2 U1 w&UDPOOOUDPOI Ow
)y EOUEUaAASwW3T T WEEEUI YPEUDPOOW?EXx82 wi OUWE x G
the Assemblée Générale, but also for madeup names (many of the entries are
puns, as noted by Grand-Carteret). Major events are recorded as redletter

days (printed in italics ).

Satire was the preeminent mode of anti -Revolutionary discourse, just as it had
E1l 1 Owi OUwWUT T w?OU0T 1T UWUPET 2 wET T OUT wOT T w1l YO
poems, songs, etc., in the text are sly ad hominem digs or outright insults.
Some pieces had appeared in 3G. Peltbl Uz UwUE UP UlREABawded UDP OED
Apbtres(17891792). The present almanac must have appeared irearly 1791;

Antoine Barnave (actually a moderate reformist who supported a consti tutional monarchy), referred to in the imprint, had been elected
deputy to the Estates General in May 1789, and none of the events alluded to occurred after 1790. GrandCarteret notes that the
1 OT UEYI EwxOEUI wpUPUOI Ew?) UUUPET wWUOUPEEEOI E2» AwUl 1 OUwUOUI OEUI EwUOwUI

The 201 FAliswa@ lecteur wb Uwb OUIT UUI E de&fi[ajlpdnd theucbrdnblagie &8 @ihcipaux événememtsich commences on
a2r. The second leaf verso of theAvis has the correct catchword Chronologie probably the Avis was a later addition, printed and added
after quire a had already been printed. OCLC gives two N. American locations (Syracuse and McMaster U.). Grand-Carteret 1163.
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Tantalizing connections

huhuAw, 1! +$#w? +#( -| SPONTANO,HBovadnuGioviano  (142621503). [Works, part 2. Amorum libri 11.
De amore coniugali libri [lITumulorum Il ... Venice: Heirs of Aldo Manuzio & Andrea Torresano, February 1518.

8vo (159 x 97 mm). 170, [2] leaves. Aldine anchor device on title and final verso, italic types, initial spaces with guide letters. (Staining
and marginal worming to first and last 3 or 4 leaves, light mostly marginal dampstaining throughout.) Contemporary , probably
Venetian reddish-brown goatskin over pasteboards, irregularly mottled with a black vegetable dye, covers blind -paneled with two
frames of triple thick -and-thin fillets, the inner panel with a silver -gilt foliate tool at outer corners and a small er leaf tool at inner
corners, at center a rosette composed of a shpetaled flower tool surrounded by 8 impressions of the smaller leaf tool, evidence of two
fore-edge ties, edges stained blue and redspeckled (rebacked, preserving most of the original backstrip, restoration to corners, wear

to edges, worming to inner covers, endleaves soiled). ProvenanceT. Kimball Brooker. $5,500

A VERY EARLY EXAMPLE OF A MARBLED GOATSKIN BINDING Ow OOwUT T wd6OOaw OEDPOI wi EPUDPOOWOI w/ OOUEO
educated at the court of Ferdinand | in Naples, the humanist and statesman Pontano was one of the greatest Renaissance poetsriting

in Latin. His love poetry has been described variousla WuEUw? EUE]T OUOa wUl OUUEO? wepYEOwW3DI 111 OAOw? U

OEUEIT O0PUDPI U wEOherd#). This valuid tobtairihg the works of his later years, was intended to join the earlier Aldine
collection of his verse, first printed in 1505 and reprinted in 1513.

Marbled or variegated tanned leather bindings, probably produced by dyeing the skin with the juice of wild beets, first appea red in
Italy in the early sixteenth century. Recent reappearances in the book trade of several examples of such marbled bindings, hcluding
this one, provide evidence both of the early date of this innovation and of its possible connection to the press of Aldus Man utius:

This volume was one of five early marbled goatskin bindings on Aldine editions in the recently disbursed collection of T. Kim ball

Brooker, and is the third in chronological order. The two earliest of those bindings are demonstrably from the first quarter or even

decade of the 16th century: one, on a copy of the 1503 Aldine Euripedesifow at UT I w, OUT EOw+ PEUEUAAOWPEUWEEUI |
by Bernard Breslauer in his Catalogue 110 (no. 12), on grounds of provenance and the use of cutip sheets from an incunable for the

pasteboards. The second is an undecorated marbled alla greca binding covering the 1502 Aldine editiones principes of Pollux
Vocabulariumand Stephanus Byzantinus De urbibus its pastedowns bear watermarks datable to ca. 1500 and 1501, suggesting that it is

at least as early as the Euripedes In his discussion of the Euripedes, Breslauerremarked that while the Italian priority of marbled

bindings had been correctly noted by the great Renaissance binding scholar Anthony Hobson, none of the Italian mottled bindings

cited by Hobson could be dated before 1539, scarcely earlier than the first known such French specimens. The Euripedes and té Pollux,

therefore, provide important proof of the very early use in Italy of bindings treated in this man ner. This third binding, with its modest
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blind - and gold-tooling, probably dates to soon after the publication date of 1518. (The two other marbled goatskin bindings from the
Brooker collection, both on Aldines, are later.) All these copies of Aldine editions, preserved in their original bindings of marbled

T OEVUODPOOWEUUUUT UU W, Ud utidrvrb @ BINDING \wAY ANEREXIAN WVENTIOD EONMNEATED WITHZ  ALDUS AND HIS
ASSOCIATESD ?

Edit-16 CNCE 37595; USTC 850310; AhmanseMurphy 165; Renouard 85.10; Adams R1864; BM/STC p. 533; cf. van Tiegheml.a
littérature latine de la Renaissan@®44), p. 64; OberléPoétes Nétatins, 187.
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A strong woman bites the dust

12) MARIA LUISA GABRIELA, Queen Consort of Spain |
FERNANDEZ PACHECO Y ZUNICA, Juan Manuel , 8th

Duke of Escalona (16501725) Relacion de las reales exequias
gue se celebraron por la serenissima Sefiora Dofia Maria Luisa
Gabriela de Saboya, Reyna de Espafiedrid: Francisco de
Villadiego, 1715.

4to (201 x 145 mm). [2] 170 pages. 2 parts, separately titled. Large
folding engraved plate (568 x 344 mm.) of the castrum doloris
Typographic title borders, woodcut initials, head - and tailpieces.
(Folding plate trimmed to platemark, 2 neatly repaired tears just
entering image; occasional short marginal tears). Contemporary
laced-case parchment binding, two string fore -edge loops (lacking
EUUEET Ol OUUAOWOEOQUUEUDxUDwUxHOI wl
shelfmark no. (covers unevenly bleached white). Proverance
Mauricio de Belamazan (Mercedarian monk, see below),

P OUE Ub pdip @ibtedauwd® la M.d de Calatiile., Merced de
Calatayud] fr. Mauricio de Belamazanw OO wUBD U O1 uw¥,200 U O 6

ONLY EDITION OF A RARE ACCOUNT OF THE FUNERAL OF A SPANISH
QUEEN, Maria Luisa Gabriela (16881714), Princess of Savoy, first
wife of Philip V, King of Spain. Married at 13, she died at the age
Ol wl kdw 11T EUPOOEU]I CAawEUVUEEI EwEaw
young Queen had shown her strength of will as soon as she arrived
at the Spanish court, and as 14year old regent of Spain, while her
husband was in Naples fighting to preserve his throne against the
Habsburgs in the War of the Spanish Succession, she exhibited
extraordinary maturity and intelligence. Two of her four children
survived infancy, and later became Kings of Spain (as Luis | and
Ferdinando V1), but childbirth was for her, as for so many women,

a mortal threat. Four births in six years had steadily weakened her,
and she died of tuberculosis in February 2014.

23
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These biographical details are described in the first part of the text, preceding an account of her death and its aftermath, including the
general mourning of the court and the public, the transfer of her body from the palace to the Royal Convent of the In carnation in
Madrid (she was later buried in the Escorial), and preparations for the funeral, held on May 17th and 18th in the Convent chu rch.
pictures (i.e., emblems), and the royal catafalque (theTumulo Red) itself, are all exhaustively described, along with transcriptions of
the Latin funeral inscriptions (pp. 81 -92). As if one were present watching the procession, a long list of the attendees follows. The
lengthy funeral oration by the Dominican Manuel Gar zo precedes a description of the conclusion of the ceremony. The large folding
plate shows the elaborate edifice, the Tumulo, erected above the bier, with its columns, volutes, immense chandeliers and candles,
carved putti and mourning figures, curtains, and a painting. The unknown engraver used light etching to show the central pain ting,
of three graces in the foreground and the three fates, spinning, measuring, and cutting the thread of life in the background.

The author, an aristocrat, politician, and military leader, was the founder and first director of the Royal Spanish Academy. His noble
titles take up 11 lines of the title. This copy has the corrected state of the title, incorrectly dated 1705 in the first stde. The book belonged
to Mauricio de Belamazan, a monk of the Order of Our Lady of Mercy (Nost ra Sefora de la Merced) in Catalayud, who approved, on
behalf of the order, at least two works printed in Zaragoza in 1711 and 1723. No copies found in Ameri can libraries. Outside Spain |
locate only the Eugéne Piot copy at the V&A, and a copy at the Biblioteca Nacional de México. Catalogo Colectivo del Patrimonio
BibliograficoCCPB00007315&; Watanabe O'Kelly, Festivals and ceremoni2898 Not in Palau.

Color me lovelorn

13) OVIDIUS NASO, Publius . Le Eroidi di P. Ovidio Nasone tradotte in terza rima Italiana
da Agomico Fiorentind?arte primafall published]. Florence: Magheri, 1829.

16mo (113 mm x 77 mm.). 198 pagesWoodcut title vignette and an ornament of a wreath .
boards, sides with gilt border, flat spine gold -tooled (loss to head of spine & upper joint),
marbled endpapers, pink liners & flyleaves, silk ribbon marker. Provenance Edward John
Kenney, book-label. $1500

WUEUI wEUUDPOUPUAOWUT PUWEDODPOT UEOW+EUPOWEOEwW( UEOD
is printed on richly colored pinkish -mauve paper. This first part, containing Epistolae 1-7, was
all that was published. Not in OCLC ; ICCU locates one copy, in Turin (with no mention of
colored paper).
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C. Whistling in the dark

14) DEVOTIONAL EPHEMERA | SAINT CARDS . Collected volume of popular prayer
sheets. Lyon: freres Duplain (and others), [ca. 17401760].

113 prayer sheets (including one in duplicate) in narrow agenda format, on guards, various sizes
(152 x 64 mm. and smaller), each with an engraved image of a saint or major New Testament episode
on recto, letterpress text on rectos and versos. Some of the smaller sheets with volume numbers
and/or quire signatures; a few smaller sheets with upper corners cut round; many deckle edges.
(Very worn: 18 leaves with tears or holes affecting image or text, most somewhat wrinkled, stained
and frayed.) 19th-century morocco gilt (acidic flyleaves). Sold

A collection of ephemeral Lyonesex UEal UwUT 1 T OUwi OU wE bletter days,daundl E
in the order of the year. Such daily prayer guidesOUWUEDOUUZz WEEUEUWUIT UY 1 E wE [} i peinde, & quil faifoic ordinaicement

by providing a structured framework for what could otherwise become an aimless or repetitive
private devotional practice. Starting with Saint Geneviéve, for the 3rd of January, and ending with

St. Etienne, martyred on Dec. 26, all 113 leaves contain the same formula: on the top of the recto is

an engraved image of the saint or scene within a cartouche, often of palm branches, with a phylactery
at top containing the identification and day of the month; below it is a quotation from the New
Testament, and a short hagiography or description (all in French), followed by a title announcing

OTT w0l 1T Ol wOl wOi 1 wEEPOawxUEal Uwel 61T 80w?+Ew" T EUDI imseiiins e i

the verso is a long meditation on the same theme, in French with Latin biblical citations.

While 84 of the sheets have no imprint, 26 bear the imprint of the brothers Pierre and Benoit Duplain
of Lyon, who worked together from 1740 to 1763. The duplicated sheet, showing S. PelerinPeregrine
of Auxerre, 16 May) bears the imprint of the Lyonese publisher Antoine Molin Il (active to 1763),
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o & Comme nous avons porté Pimage de Phomme

i B serrefire 5 portons auffi U'image de I'bomme

Evg célefte. S.Paul , 1. Cor.chap.is.

uffig

lute} E faint Religicux vivoit du tems de
PEmperenr Theophile, qui perfecu-

toit ceux qui honoroient les Saints dans

leurs images, & comme faint Lazare fga-

lreg
ont

le portrait de quelque Saint, il furmis en
et prifon 3 on lui brila les mains avec des
at lames ardentes ; mais il fuc gueri par mi-
ly  racle , & recommenga bien-tor A peindre,
& julquwa ce quil alla voir dans le Ciel les
originaux , qu'il avoit contretirez dans fa
vie & dans fes meeurs , beaucoup mieux
que dans lestableaux,
. LA DEVOTION AUX SAINTES
Ly IMAGES.
Priex, powr les Cardinaux.
ORrRaAaTIOL
Defto, Domine , (upplicationibus nol-
tris s quas in B. Lazari Confefforis tui

precibus adjuyemur, Per Domintim,

A LYON, Chez les FRERES- DUPIALN,
. x .. v & ‘{u

and another, of Saints Nereus and Achilleus (12 May), that of Pierre Vialon (active 17161747), also of Lyon.The use oflabor-intensive
engravings, be they ever so crude, for the inset illustrations, rather than woodcuts, is interesting. Perhaps it was simply a matter of
adhering to an earlier model that may have somewhat arbitrarily become the paradigm for the genre. Although some of the smaller
leaves were originally printed together in a book, the larger ones bear no sign of this. Whether they were sold in groups or individually,

probably by colporteurs such fragile and ephemeral religious documents must have been printed in large numbers; these survive now

only thanks to the care of a collector who had them bound together for preservation.
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An overlooked gem of Dutch Golden Age book illustration

2128 SCHOOLE

' Maer dit gebulder , dit gemoord,
Dat door de wereld gaet in zwang
Is toteen’ voorbd , datge eerlang
Ons zult bezoeken als verftoort ,
Voor al wie zich met bloed bemarft
Een Rechter en vervaerlijk Vorft,

XCVIIL 0p bet fchreyen vaneen Kind

Zoete bedenking daer over.

M Et reén fchreeft gyde Kerke voors

Paulus , daerze aen uwe hand

Valt volgde langs een veilig f;
Weeft geene Kinders nas, vegld[:l?or

Tt 11

15) HOUBRAKEN, Arnold (artist) | HOOGSTRATEN, Frans van;
HALL, Joseph. De Schoole der Wereld, geopent in CXL. Vliegende
Bedenkingen op veelerhande voorvallende Gezichten en ZBekerecht:
Fransois [sic] van Hoogstraeten, 1682.

8vo (159 x 96 mm).2 parts: [8], 304; [4], 84 pagesEngraved frontispiece, 36
half-page etchings in text of part 1, one engraved plate in part 2
(Mengeldichted, all by Houbraken (eight signed), woodcut title vignette. (One
or two inkstains, slight marginal discoloration.) Contemporary speckled calf,
spine gold-tooled and -lettered in compartments, red-speckled edges (worn,
head of spine defective). Provenancecontemporary signature on title, H. Dyk?;
Arie van de Weg, J.S. Zn, Dordrechinkstamp; old shelfmark on front
pastedown N 145; lithographed armorial bookplate of the Dutch politician
Gerard Jacob Theodoor Beelaerts van Blokland (1843.897). Sold

FIRST EDITION of a characteristically down -to-earth Dutch emblem book,

containing the earliest published illustrations by Arnold Houbraken.

Hoogstraten (or Hoogstraeten) adapted his 140 verseBedenkingefrom Bishop

Joseph Hall'sAutoschediasmateptut + K AOwUT 1 WEUUT OUz Uw+EUDPOw
influential Occasionall MeditationgpluU 0 wi ESd wht + YOwIT BRxEQET Ewl
short essays using everyday occurrences and natural events as a vehicle for

x OOEI UDPOT wOPIi I zUwi Ul EVI UwdauUlil UBI Uwkl UT wi
Dutch Protestant devotion. This in turn was perfectly expressed by the

captivating etchings by the then 22-year-old Arnold Houbraken (1660 -1719),

best known for his biographical survey of Dutch artists, De groote schouburgh

der Nederlandsche Kunstschildefgr{sterdam 1718-1721), a sequel to Karel van

, E O E 1 Sohildgranek1 604).

The illustrations show astrologers gauging the stars, clocks, spider-webs, trees, women lighting candles in dim interiors, a woman
with a recalcitrant (and huge) child, a beggar and a rich man, children playing badminton, blacksmiths at work, an impending storm,
an owl, a banquet, children mocking a prostitute, ruins, a man on his deathbed, a globe with map and books, a skull, the suicide of a
UOUET OQwpOODPUUT EwPOwWUOO! wOEUI Uwi EPUDOOUAOWEWI T ETTT O 6aipa tedeieO E OO wWE G
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Rembrandt. While many of his etchings have added engraving and /or drypoint, a
few are pure etching, and have a free, sketchlike quality. Something is conveyed
T1T Ul woOi w' GrékHoohErd cOrveéntion | he was to embrace ?Pradical free-
thinking ,» w EHisEejection of established religion forced him to flee to London in
1713.

The frontispiece (not by Houbraken) shows an individual soul in the form of a man
scrambling up a tree trying to escape a fire-breathing dragon raging in a chasm
below him, while rats gnaw at the tree-trunk below him and snakes curl upon a
rock nearby, honey buzzing with bees drips from the crown above, and far away,
across a chasm, is a unicorn tied to a palm tree. This powerful image, here based on
earlier Dutch models, illustrates aO WE OE DT OUwi EEOT wOi wOEOz U]
various Slk Road-linked religious traditions, from tales of the Buddha to those of
Sikhs, Muslims, Jews, Zoroastrians, and Christians, for whom it was embodied in
the legend of Barlaam and loasaph (traditionally attributed to St. John of Damascus;
as helpfully noted on the verso of the letterpress title here, citing the Historie van
Barladm en Josephat door J. Damagcenireference to the Antwerp 1672 edition of
) OT Ow O w#EOEUET Ol OwUUEOQUOEUI EwEaw"' 00T L
YT UUDOO~> wGHorm,pl 4i8J)ukhe Bdatings of this image were and still are
easily adapted to the needs, ambient culture, and anxieties of the viewer. The plate
in part 2 also illustrates part of the Barlaam and loasaph legend and is from the
same source.

wUx wbOuw

Joseph Hall (16741656) is acknowledged in the preliminary poems. The shorter second part contains his own original poems and a
few other translations. The book was reprinted several times, from 1698 to 1730, but only the Rotterdam: Hoogstraten, 1687 edion, in
fact a reissue of thefirst edition sheets with new prelims, and the Rotterdam: Solmans, 1698 second edition include the Houbraken
etchings, the several 18thcentury reprints being illustrated with inferior engraved copies.

OCLC locates one copy of this edition in N. America (Penn State), plus one copy of the Rotterdam 1698 edition (Wesleyan), andfour
copies of the Amsterdam 1725 edition, which does not contain Houbrakenz &tahings.

Landwehr, Emblem books in the Low Countri@g7; De Vries,de Nederlandsche emblemgit899), 225; PrazStudies in seventeenttentury

imagery(2nd. ed.), 372. On Houbraken, see A. von Wurzbach Niederlandische KiinstlerexikongptuN Yt Aw( 6 wA | WOw' 8 w) d w' OU
EQEw" OOx Ol U1 w! ETI 1 01 01 OUow UOOOEwW' OUEUEOI Oz Uw, DRI (BdyThe Briver€Owm 6fi w2 EOQU
Samuel van Hoogstraten (162678): Painter, Writer, and Courtig2013),pp. 209-240.
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16) HYBRID BOOK | ROUEN COLLECTARIUM | METHELET, Jacobus (scribe). Collectarium ex omnibus quae per
annum in festis solemnior[ilb[us] R. P. Priori B. M. Magdalenae Rothomagensis titulari vel cantanda vel recitanda incumbunt

[Rouen], 1732.

87 leaves (of which 7 blank except for borders), irregularly paginated to 156.
The text in red and black in an upright rotunda script within red rule frame
throughout; 9 pages toward the end in later cursive scripts, p. 134 with a
mounted calligraphic ?Hymne,? late 18th or 19th-century. A few later
interlinear notes. SIXTY-TWO PAGES WITH ONE TO TWO LINES OF MUSICAL
NOTATION on 4-line staves (p. 38 with three lines).

Text decoration and illustrations in watercolor and gouadkdication leaf within
floral and foliate border, title with arms of the Hb6tel -Dieu of La Madeleine in
Rouen, text decorated with SIXTY-SIX SMALL DRAWINGS functioning mostly as
headpieces or tailpieces (several of the latter halfpage or larger), mostly floral
and decorative but including several figurative drawings of altars or pastoral

99 ¢
animﬂblh" "fah\Lllm
mularum-gf tuarum, rems -
{{ionem crin ¢t orum try-
pue peccatorum, vtindul:
entram c¢uam femper_(\p-
averunt pius fuppll catio-
nibus confequantur. qui

viviS,_& regnas cum Deo l

Patre 1n Vru’rate'Spi ritus S|

scenes, the Mount of Gethsemane, a memento mori, and a graveyard. Theext
Deus - Per ommnia- ;

block INTERLEAVED WITH TWENTY -FIVE VARIED RELIGIOUS ENGRAVINGS (one
smaller and mounted), most paginated to match facing text rectos and versos
to indicate their placement, all but one with versos blank. (Five large
engravings cropped to fit the volume, with loss of images and/or imprints.)
Binding: contemporary gold -tooled red morocco over wooden boards, sides
with large dentelle roll border, ornamental garlands at inner corners, at center
the arms of the Prior of the Hétel-Dieu of La Madeleine in Rouen, spine in six
compartments, the second with title Collectarium the others gold-tooled, Aater
brass cornerpieces, edges gilt, colorful Brokatpapier endpapers from two
different sheets with similar but not identical floral patterns: the free
endleaves embossed on a gold ground with pochoir coloring in red, orange,
yellow, light green and dark green, the pastedowns with the pattern on a
green ground and cruder pochoir coloring in the same shades; edges marbled

and gilt. Condition Adhesions to p. 1, loss to a word (from erasure?) on p. 141, i Ll e
occasional showthrough or offsetting, overall fine. A few light scratches or -

rubbed areas to binding.
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Provenancewritten in 1732 by Jacques Methelet for Louis Auguste Marye (16861766), prior of the Hétel-Dieu of La Madeleine in

Rouen, as stated on the opening dedication page dated 1732, his suprdibros; unidentified 20th -century bookplate with initials J M

aboveE WOEOz Uwi Il EEwvBWe: AEEOEBOE&@BawlUl I wEUOUWOIT w- OUOEOCEDPT WEOE wWOIi w1dU
1534 $9,750

A HYBRID PRAYER AND CHANT BOOK , COMBINING MANUSCRIPT AND PRINT , compiled for the use of the Augustinian priory of La
Madeleine in Rouen and its prior Louis -Auguste-Marye by a local scribe / artist, who supplied colorful drawings and further illustrated
the manuscript with twenty -five popular devotional prints.

The Hotel-Dieu of La Madeleine, on the outskirts of Rouen, originally
founded in the 12th century, was named after the relics of Saint Madeleine
which were deposited there a century later. Its complex of buildings
encompassed a hospital and both male and £male Augustinian religious
communities. Its prior from 1727 until his death was Louis Auguste Marye
(16861766), formerly canon of Ste. Geneviéve in Paris, and professor of
theology at Saint-Jacques de Provins. Marye was the compiler of the
calligraphic and illustrated manuscript catalogue of the important priory
library, in nine folio volumes, completed in 1745.

This Collectarium contains the collects, or short Latin prayers and chants
with music used in the priory for the major feast -days: Christmas,
Epiphany, the Easter holidays (Holy Thursday, Good Friday, Holy
Saturday, Easter), Ascension, the Feast of Corpushristi, the Assumption
of the Virgin, All Saints Day, and the feast-EEa Uw Ol wUT T wxUDOUA 7
saints Mary Magdalen and Augustine (pp. 1 -105). These are followed (pp.
106-142) by four orders of ceremonies, with requisite prayers, for the
vestition and fo r the profession of novices: each is in two sections, for male
and female novices (for the women only, portions of the text are in
French). Written in the singular, these sections have interlinear additions
in a later cursive hand with the correct plural e ndings and forms, enabling
the presiding priest or nun to perform multiple investitures
simultaneously. A litany for the profession of nuns and additional prayers

in a later hand, and more prayers for St. Augustine in the earlier script,
with illustrations , conclude the text. The last three blank pages are
numbered, leaving room for more additions.
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