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 I. Feet on the ground  
All in one 

1) ALMANAC, DUTCH ɭ DAM, Dirk Jansz van  (1705-1784). D'erven Stichters comptoir almanach, op't Iaar onses Heeren Jesu 

Christi, 1753. Amsterdam: heirs of the widow C. Stichter, [1752].  

 

8vo (158 x 95 mm). [48] pages.  Printed in red & black, woodcut arms of Amsterdam 

on title , 12 half-page woodcuts in calendar. Interleaved and bound with 2 blank leaves 

at front and 72 at back. Annotated by a contemporary owner with a total of 70 pages 

of manuscript historical notes on the blank leaves at end (one blank leaf almost 

detached). Contemporary plain green parchment over thin pasteboards, flat spine, 

large flap extending from lower cover, the parchment of the upper cover not attached 

to upper fore -edge, leaving a slot to insert the flap, lower free endleaf backed in 

pasteboard and with folding leath er-lined pieces at top and bottom attaching it to 

lower cover, forming a wallet or envelope.      $1,250 

 

Part almanac, part blank book, this useful volume is bound in a supremely practical 

wallet binding. The slot in the front cover to insert the folding tab from the lower 

cover protected the volume from Dutch weather, and the lower cover contains a 

pocket for loose papers or even money.    

 

The Amsterdam comptoir almanacs were issued yearly by successive members of the 

Stichter printing family from 1728 to the mid -19th century. Unlike their French 

counterparts, these Dutch almanacs were generously proportioned, being at least 

ÖÙÐÎÐÕÈÓÓàɯÐÕÛÌÕËÌËɯÍÖÙɯÛÏÌɯɁÊÖÜÕÛÌÙÚɂ of merchants and businessmen, rather than for 

ÎÌÕÛÓÌÔÌÕɀÚɯÖÙɯÓÈËÐÌÚɀɯ×ÖÊÒÌÛÚȭɯ3ÏÌɯÊÈÓÌÕËÈÙÚɯÞÌÙÌɯÈÓÞÈàÚɯÐÕÛÌÙÓÌÈÝÌËȮɯÈÕËɯÛÏÌɯ

contents were standard: one page is devoted to each month, containing a half-page 

woodcut above a blank space for notes on the recto, and the monthly calendar on the 

verso. These woodcuts, each with a tiny inset astrological sign, show indoor and outdoor scenes: ice-sports in December and January, 

a family huddled by the fire in February, tree -trimming and pruning in March, gardening in April, and so on.  The blocks are here 

quite worn.  Following the calendar are postal and transportation schedules (by coach or ship), 3 pages of astrological predictions, and 

a short chronicle of the year 1734 (someone forgot to update the sheets?).  The contemporary reader who used this almanac / notebook 

was a student of history. The first 16 and 1/2 pages, at the beginning of the blank leaves, contain a list of Roman emperors. Toward the 

ÌÕËɯÖÍɯÛÏÌɯÉÓÈÕÒɯÓÌÈÝÌÚɯÈÙÌɯƗƖɯ×ÈÎÌÚɯÖÕɯÛÏÌɯÚÜÊÊÌÚÚÐÖÕɯÖÍɯÛÏÌɯ#ÜÒÌÚɯÖÍɯ%ÓÈÕËÌÙÚȮɯÛÐÛÓÌËɯɁ.×ÝÖÓÎÌÕÎÌÕɯËÌÙɯ&ÙÈÝÌÕɯÝÖÕɯ'ÖÓÓÈÕËȮɯuit het 

&ÖÜËÈÚÊÏÌɯ*ÙÖÕàÒÌÕȭɂ  Short-Title Catalogue Netherlands 328765627.   
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Diminutive relic of Versailles 

 

2) CALENDAR, ROYAL . Engraved miniature calendar for 1775. Paris: chez Boulanger, [1774].  

 

Oblong miniature (70 x 36 mm., binding 72 x 38 mm.). [15] leaves, entirely engraved, all but the first 

and last leaves printed on both sides (on sheets that were cut up and glued to each other). No title, first 

ÈÕËɯÓÈÚÛɯÛÞÖɯ×ÈÎÌÚɯÞÐÛÏɯÏÌßÈÚÛÐÊÏÚɯÏÖÕÖÙÐÕÎɯÈɯ×ÙÐÕÊÌÚÚɯÕÈÔÌËɯ3ÏõÙöÚÌɯȹɁ3ÏÌÙÌÚÌɯ2ÖÜÝÌÙÈÐÕÌɂȺȮɯ

calendar (on [2]v -[14]r) laid out longitudinally, creating twelve page -openings, each with an etched 

genre scene, the month of January dated 1775. A few of the scenes slightly off-center, shaving the 

cartouches. Last leaf on thick card. The figures in the scene for September, showing two women 

bathing, defaced. Contemporary case binding of gold -tooled red morocco over pasteboard, sides with 

rocaille roll border and central gold -blocked ARMS OF MARIE THÉRÈSE DE SAVOIE AS COUNTESS OF ARTOIS 

(OHR 2551), spine gold-tooled, gilt edges, blue endleaves; contemporary gold-tooled red morocco silk -

lined two -part pull -off case (non-matching, slightly rubbed).      $4,800 

 

A FINE ASSOCIATION COPY OF A VERY RARE MINIATURE ɁSTRIPɂ CALENDAR , (POSSIBLY) PRINTED FOR AND 

(DEFINITELY ) BOUND FOR MARIE -ANTOINETTEɀS SISTER-IN -LAW . 

 

The calendar was printed on a single sheet that was cut into strips. These were then apparently pasted together and the whole was 

attached to the case binding by the endleaves, which are simply glued to each board. The imprint extends across the bottom of the first 

three page openings (A Paris, chez Boulanger rue du Pt. / Pont chez Mr Dufresne Marchand / Mercier).  Each opening shows a month, in 

columns with from left to right the day of the week, the day of the month, the Saint for each day, and the phases  of the moon, indicated 

by the abbreviations NL ( nouvelle lune), PQ (premier quartier), PL (pleine lune), and DQ (dernier quartier). At the top of each monthly 

calendar is an etched image within decorative cartouches, showing a woman at her toilette, apple-picking, a rural family around a fire, 

girls and boys making garlands and on swings, etc.   

 

Independent miniature calendars apparently began to circulate in the 1770s. Originally perhaps reduced versions of wall calen dars, 

they were usually cut up, as in this example, and often handsomely bound, although they could also be used, uncut, as small wall 

calendars. The little  ÝÖÓÜÔÌÚȮɯÞÏÐÊÏɯÈ××ÌÈÙɯÛÖɯÏÈÝÌɯÉÌÌÕɯÖÍɯÈɯÚÛÈÕËÈÙËɯÚÐáÌȮɯɁÊÖÜÓËɯÉÌɯÊÖÔÍÖÙÛÈÉÓàɯÚÓÐ××ÌËɯÐÕÛÖɯÐÕÚÐËÌɯ×ÖÊÒÌÛÚɯÖÙɯ×ÓÈÊÌËɯ

ÖÕɯÛÏÌɯËÙÌÚÚÐÕÎɯÛÈÉÓÌÚɯÖÍɯÚÖÊÐÌÛàɯÓÈËÐÌÚɂɯȹ&ÙÈÕË-Carteret, pp. xxxiv -xxxv). Since they lack titles, their presence in libraries or collections 

is hard to ascertain, but they are scarce, and surviving examples are often unique.  

 

I have had another strip calendar, for 1772 (also probably produced by the almanac publisher Boulanger), which  belonged to Marie-

3ÏõÙöÚÌɀÚɯÚÐÚÛÌÙɯ,ÈÙÐÌ-Joséphine, and which has verses and pictures honoring the recent royal marriages. While the present edition is 
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ÔÖÙÌɯÎÌÕÌÙÐÊÈÓÓàɯÐÓÓÜÚÛÙÈÛÌËȮɯÛÏÌɯÝÌÙÚÌÚɯÛÏÈÛɯÚÜÙÙÖÜÕËɯÛÏÌɯÊÈÓÌÕËÈÙɯÏÖÕÖÙɯÛÏÌɯÊÏÈÙÔÚɯÖÍɯÈɯ×ÙÐÕÊÌÚÚɯÞÏÖɯÐÚɯɁÉÐÌÕɯËÐÎÕÌɯËɀ÷ÛÙÌɯ1ÌÐÕÌȮɂɯÈÕËɯ

who is named at the end as Thérèse. (At this time Marie- ÕÛÖÐÕÌÛÛÌɯÏÈËɯÕÖÛɯàÌÛɯÏÈËɯÈÕàɯÊÏÐÓËÙÌÕȮɯÔÈÒÐÕÎɯ+ÖÜÐÚɯ75(ɀÚɯÉÙÖÛÏÌÙÚɯÛÏÌɯ

next heirs to the throne.) The calendar was thus appropriate for Marie -Thérèse and may have been printed for her. One nude scene 

was partially erased and bears traces of green and ink wash coloring, perhaps by Marie-Thérèse herself, who was reputed to have been 

ÈɯÙÌÓÐÎÐÖÜÚɯɁbigoteȭɂɯ 

 

Marie-Thérèse of Savoy (1756-1805), granddaughter of Charles Emmanuel III, Duke of Savoy and King of Sardinia, was born and raised 

in the royal palace in Turin. At the age of 17, she was married to Charles-/ÏÐÓÐ××ÌɯÖÍɯ%ÙÈÕÊÌȮɯ"ÖÔÛÌɯËɀ ÙÛÖÐÚȮɯÉÙÖÛÏÌÙɯÖÍɯ+ÖÜis XVI, and 

future King Charles X, the last Bourbon king.  She thus became sister-in-law to Marie -Antoinette, as 

well as to her own sister, Marie-Joséphine, who had married another royal brother, Louis -Stanislas, 

Count of Provence. In Versailles, these young members of the royal family at first formed a circle of 

friends, acting in plays and passing the time with other oblivious diversions of pre -Revolutionary 

royals, but their relations are said to have deteriorated after Louis XVI became King in 1774. Marie-

Thérèse, who did not leave much of a mark on history, is described as plain, timid, lacking in curiosity 

and having no influence on her husband, who was as charming and libertine in his youth as he was to 

be reactionary in his maturity (DBI). She had a sad life. After the storming of the Bastille, she and her 

husband fled to Turin; in 1791 he deserted her to join Counter-Revolutionary forces in Germany, soon 

ÍÖÓÓÖÞÌËɯÉàɯÛÏÌÐÙɯÛÞÖɯÚÖÕÚȭɯ2ÏÌɯÕÌÝÌÙɯÚÈÞɯÛÏÌÔɯÈÎÈÐÕȮɯÈÕËɯÏÌÙɯÓÈÚÛɯàÌÈÙÚɯÞÌÙÌɯ×ÓÈÎÜÌËɯÉàɯɁÌ×ÐÚÖËes of 

×ÈÙÈÕÖÐÈȭɂɯ 

 

I locate no other copies of this edition (with the above caveat concerning lack of bibliographical control), 

but a later issue, for 1778, evidently printed from the same plate, was owned by Savigny de Moncorps. 

The date of 1775 appears only in the month of January, so it would have been easy to change in the 

plate. 

 

Olivier, Hermal, Roton, ,ÈÕÜÌÓɯËÌɯÓɀÈÔÈÛÌÜÙɯËÌɯÙÌÓÐÜÙÌÚɯÈÙÔÖÙÐõÌÚ 2551. Cf. Savigny de Moncorps, 

Almanachs illustrés du XVIIIe siècle (1909), no. 24, pp. 63-64. 
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Gross generalizations delicately expressed 

 

3) CALENDAR . Engraved miniature calendar for 1784. [Paris: Boulanger?, 1783].  

 

Oblong miniature (70 x 36 mm., binding 74 x 39 mm). 13 leaves, 

entirely engraved, printed on sheets that were cut up, the resulting 

strips skil lfully glued to each other, opening longitudinally to form 

12 page openings, one for each month. At the head of each month is 

an etched vignette. First leaf attached directly to the binding, last leaf 

adhered to a flyleaf, with second flyleaf pasted to back board. 19th-

century metallic case binding, hinged spine, covers overlaid with 

mother-of-pearl, painted and lacquered with floral sprays draped 

over a tree trunk at top and bottom, at centers an inset roundel 

containing a circle-and-dot patterned foil or metallic inlay, which is 

bluish -green on the front cover and with a painted and lacquered 

rose sprig, and bright pink on the back cover and painted with a fox, 

the roundels each within a differently etched silver -gilt frame (some 

old soiling to fox roundel), gilt edges; late 18th -century red morocco 

two -part pull -off case, covers gold-tooled (central motif stamped 

upÚÐËÌɯËÖÞÕȺɯÈÕËɯÓÌÛÛÌÙÌËɯɁ!ÐÑÖÜɯËÌɯ+Èɯ1ÌÐÕÌȮɂɯÚ×ÐÕÌɯÎÖÓË-tooled 

ÈÕËɯÞÐÛÏɯÎÐÓÛɯÛÐÛÓÌɯɁ+ɀ ÕÕõÌɯ'ÌÜÙÌÜÚÌ,ɂɯÛÏÌɯÖÛÏÌÙɯÛÏÙÌÌɯÌËÎÌÚɯÍÓÈÛɯÈÕËɯ

covered in gold paper to resemble gilt edges, blue silk lining .  $2,500 

 

A rare miniature calendar, probably published by Boulanger, an almanac and print publisher who issued other calendars matchin g 

this one in size, layout and construction. The adorably detailed etched vignettes of each month (possibly by Queverdo, who wo rked 

closely with Boulanger) show various urban or pastoral scenes and personages; most are identified in the captions as representing 

ËÐÍÍÌÙÌÕÛɯÕÈÛÐÖÕÈÓÐÛÐÌÚȮɯÈÕËɯÖÕÌɯÐÓÓÜÚÛÙÈÛÌÚɯÈɯÚÊÌÕÌɯÍÙÖÔɯ1ÖÜÚÚÌÈÜɀÚɯÕÖÝÌÓȯɯ+Ìɯ/ÖÙÛÜÎÈÐÚɯÑÈÓÖÜßȮɯ+ɀ$Ú×ÈÎÕÖÓÌɯÊÖÕÚÛÈÕÛÌȮɯ+Ìɯ"Ïevalier francais, 

La nouvelle Heloise, Le moderne Romain, La belle Allemande, Le gaillard Lapon, La Suédoise rusé [sic], Le Sarmante amoureux, La jeune Grec [sic], 

Le Russe soumis, and +ɀ ÕÎÓÈÐÚÌɯÌßÐÎÌÈÕÛÌ.   The binding  is unusual.  

 

Another copy of this calendar was owned by the collector Baron du Roure de Paulin, described in his 1911 monograph Quelques reliures 

ËɀÈÓÔÈÕÈÊÏÚ (Paris, 1911), p. 26. I locate no institutional copies; not in Grand -Carteret. 
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Ornament models for Viennese student artisans   

 

4) HAGENAUER, Johann Baptist , artist. Album of 

designs of decorative objects, lamps, clocks, 

architectural elements, cartes-de-visite, and 

ornaments. [Nouveaux Desseins de Differens Ornemens 

de Meubles Inventés et composés par Jean Baptiste 

Hagenauer]. [Vienna, 1783].  

 

4to (241 x 176 mm). 432 etched and/or engraved plates of 

decorative objects (platemarks 171-177 x 131 mm.), 

comprising Cahiers (parts) VI to XLI, by various engravers 

after Hagenauer. Printed on thick laid paper, watermark 

crown & shield with fleurs -de-lis watermark. (Overall 

discoloration due to paper quality, some spotting and 

finger -soiling, one or two short marginal tears, a few old 

ink splashes from users.) Bound ca. 1900 in brown 

morocco-backed boards, spine blind-tooled and with gilt -

lettered title, Éàɯ %ÙÈÕáɯ .ÚÛÌÙÔÈÕÕȮɯ ÉÐÕËÌÙɀÚɯ ÛÐÊÒÌÛȮɯ

address 80 boulevard Malesherbes (corners rubbed). 

Provenance: Victor and Robert Baguès, owners of the 

Maison Baguès, specialized in luxury lighting, bookplate, 

shelf-mark no. 72 on bookplate and on paper spine label.   

  $14,000 

 

EXTREMELY RARE SUITE of most of the extant designs for 

ornamental decorative objects by the Austrian sculptor 

Johann Baptist Hagenauer (1732-1810). THE COLLECTION 

WAS PRODUCED FOR THE BENEFIT OF HIS STUDENTS AT THE 

VIENNESE ACADEMY OF ENGRAVING AND RELATED APPLIED 

ARTS.   
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The only recorded complete copy of the suite, containing 474 plates, is held by the Victoria and Albert Museum. Our copy appe ars to 

be a close second; it contains 36 of the 42 published parts, each with 12 plates. Absent are parts 1 to 5 and 42, as well as the general 

title. The third most complete holding appears to be that of the library of the Museum für angewandte Kunst in Vienna, with 1 89 plates 

(census below).    

 

'ÈÎÌÕÈÜÌÙɀÚɯËÌÚÐÎÕÚ for candelabras and chandeliers, cane pommels, buttons, 

buckles, cartes-de-visite, frames, wall friezes and molding, vases and ovens, and 

pure ornaments such as trophies, range in style from geometrical and neoclassical 

to wildly ornate and figurative, ma ny incorporating fantastical anthropomorphic or 

zoomorphic figures. Between these two extremes, his designs above all furnished  

his students with models of the French style, although the sheer quantity and variety 

of the designs occasionally  foreshadow future artistic schools ɭ thus a few foliate 

or floral ornaments have an Art deco or even Art nouveau feel (e.g., two cane 

pommels, plates 129 and 133, the second with a fairy-like creature). The graphic 

designs for cartes-de-visite, which the artist speci fies can be used for multiple 

purposes, include some particularly enchanting specimens. The whole provides a 

fascinating glimpse into a transitional period in the decorative arts, when the late 

Rococo (disparagingly labeled Zopfstil by Jessen and other critics) lingered amongst 

flashes of the soon to be dominant return to classical simplicity.  

 

Hagenauer is best known for his sculptures in stone and bronze, but he also 

produced small -scale works. He was the fourth of 11 children from Strass in Upper 

Bavaria (then under the jurisdiction of Salzburg). His two brothers Georg and 

Wolfgang were well -known architects. Christoph, Graf von Schrattenbach, Prince-

Archbishop of Salzburg, and an uncle financed his studies at the Fine Arts Academy 

in Vienna, where his precocious talent earned him continued support from the 

Archbishop, who sent him to Italy. He  met his first wife there, Maria Rosa Barducci, a talented painter. (After her death in 1786, he 

married another artist, 40 years his junior, Elisabeth Weber, a medallist and sculptor.) On returning to Salzburg Hagenauer w as 

È××ÖÐÕÛÌËɯɁÌÙáÉÐÚÊÏġÍÓÐÊÏÌÕɯ'ÖÍÚÛÈÛÜÈÙÐÜÚȮɂɯÖÍÍÐÊÐÈÓɯÚÊÜÓ×ÛÖÙɯÛÖɯÛÏÌɯ ÙÊÏÉÐÚÏÖ×ÙÐÊȭɯ'ÐÚɯÉÌÚÛ-known work is the statue of the Virgin on 

Cathedral Square in Salzburg, for which his brother Wolfgang carried out the architectural details; he later produced statuar y for the 

park of Nymphenbu rg castle in Munich and for Schönbrunn in Vienna, and in 1777 became professor of sculpture at the Viennese 

Academy.  

 

Most relevantly, from 1780 until his death he directed the royal school of engraving and metalwork (the k. k. Bossier und Gravierschule, 

the Imperial -Royal Academy of Engraving). The school had been founded by the engraver Jacob Matthias Schmutzer in 1767, to train 

ɁÈ××ÙÌÕÛÐÊÌÚɯÈÕËɯÞÖÙÒÌÙÚɯÖÍɯÛÏÌɯɻÊÖÔÔÌÙÊÐÈÓɯ×ÙÖÍÌÚÚÐÖÕÚȮɀɯɭ goldsmiths and silversmiths, workers in bronze, beltmakers, armor ers 
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ÈÕËɯÚÞÖÙËɯÚÔÐÛÏÚȮɯÉÜÛɯÈÓÚÖɯÐÕÛÌÙÌÚÛÌËɯÈÔÈÛÌÜÙÚȮɂɯÐÕɯÖÙËÌÙɯÛÖɯÉÖÖÚÛɯÓÖÊÈÓɯ×ÙÖËÜÊÛÐÖÕɯÖÍɯÛÏÌÚÌɯÎÖÖËÚȭɯIn conjunction with tarif fs and 

prohibitions against imported goods, the founding of the school helped further the development of autonomous Austrian decorat ive 

arts and crafts (Franz, pp. 874-5, trans.). Hagenauer completed sixteen of the cahiers at his own expense, before requesting funding 

from Prince Kaunitz, director of the Fine Arts Academy . THE RARITY OF THESE ORNAMENT DESIGNS MAY AT LEAST IN PART BE DUE TO 

THEIR USE BY STUDENT ARTISANS. 

 

'ÈÎÌÕÈÜÌÙɀÚɯ ÖÕÓàɯ ÖÛÏÌÙɯ ×ÜÉÓÐÚÏÌËɯ ÞÖÙÒɯ È××ÌÈÙÚɯ ÛÖɯ ÉÌɯ Èɯ ÎÜÐËÌɯ ÛÖɯ

perspective, also published for his students  (Unterricht von der Proporzion 

des Menschen, vom Perspective, wie auch von der Lichtes- und Schattenlehre, 

Vienna 1791).  

 

Subjects of the engravings are as follows: 

 

Cahiers VI-VII:  Table candelabras, held by sculpted mythological figures 

or animals (including a Cerberus), each individually named in the 

captions, which are in French throughout. 24 plates. 

VIII: More table candelabra, with anthropomorphic, grotesque, classical 

or simply foliate decors. 6 pl.  

IX-XI: Candlesticks, mostly neoclassical, some with figures, titled 

Ɂ3ÌÙÔÌÚɂɯȹÊÈÏÐÌÙÚɯ(7-7ȺɯÈÕËɯɁ3ÙÐËÖÕÚɂɯȻÚÐÊȮɯÍÖÙɯ3ÙÐÛÖÕÚȳȼɯȹÊÈÏÐÌÙɯ7(ȺȭɯƗƚɯ

pl. 

XII -XIII: Ornate cane pommels, most showing the side and top views. 24 

pl. 

XIV-XV: Buttons, 9 to 14 per plate. 24 pl. 

75(ȯɯɯ!ÜÊÒÓÌÚȮɯɁÍÖÙɯÔÌÕȻɀÚɯÉÌÓÛÚɯÖÙɯÚÏÖÌÚȼȮɯÏÖÙÚÌÚɀɯÏÈÙÕÌÚÚÌÚȮɯÈÕËɯÖÛÏÌÙɯ

ÖÙÕÈÔÌÕÛÚȭɂɯƕƖɯ×Óȭ 

XVII -75(((ȯɯɁ!ÜÊÒÓÌÚɯÍÖÙɯÞÖÔÌÕɯÈÕËɯÖÛÏÌÙɯÖÙÕÈÔÌÕÛÚɯÈ××ÙÖ×ÙÐÈÛÌɯÍÖÙɯ

ÓÜßÜÙàɯÖÉÑÌÊÛÚȭɂɯƖƘɯ×Óȭ 

XIX-77(ȯɯ#ÌÚÐÎÕÚɯÍÖÙɯɁbillets de visite, also applicable as ornaments to other 

ÖÉÑÌÊÛÚȭɂɯƛƖɯËÌÚÐÎÕÚɯÖÕɯƗƚɯ×Óȭ 

XXII -XXV: Frames: ɁËÐÍÍÌÙÌÕÛɯÉÖÙËÌÙÚɯÈ××ÓÐÊÈÉÓÌɯÛÖɯÈÓÓɯÒÐÕËÚɯÖÍɯËÌÊÖÙÈÛÐÝÌɯ

objects.ɂ 48 pl. 

XXVI-775((ȯɯ"ÓÖÊÒÚȯɯȹɁ"ÈÙÛÌÛÚɯ×ÌÕËÜÓÌÚɯãɯ×ÐõËÌÚÛÈÜßɯÌÛɯãɯÚÜ××ÖÙÛÚɂȺȭɯ24 

pl. s 

XXVIII -XXIX: Wall supports for busts, figures, vases, etc. 24 pl. 

XXX-XXXI: Moldings and friezes.  24 pl. 
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XXXII -777(5ȯɯ+ÈÙÎÌɯÖÙÕÈÛÌɯÝÈÚÌÚɯȹɁ-ÌÞɯÐÕÝÌÕÛÐÖÕÚɯÖÍɯËÐÍÍÌÙÌÕÛɯÝÈÚÌÚɂȺȭɯƗƚɯ×Óȭ 

7775ȯɯɁ.ÝÌÕÚɯȻÍÖÙɯÏÌÈÛÐÕÎȼɯÐÕɯ×ÌËÌÚÛÈÓɯÍÖÙÔɯÖÕɯÞÏÐÊÏɯÖÕÌɯÊÈÕɯ×ÓÈÊÌɯÝÈÚÌÚȮɯÌÛÊȭȭɂɯƕƖɯ×Óȭ 

XXXVI- 7775(((ȯɯ3ÙÖ×ÏÐÌÚȮɯɁÌÊÊÓÌÚÐÈÚÛÐÊÈÓȮɯÚÌÊÜÓÈÙȮɯÈÕËɯÙÌÓÈÛÌËɯÛÖɯÞÈÙȮɯ×ÌÈÊÌȮɯÛÏÌɯÈÙÛÚɯÈÕËɯÚÊÐÌÕÊÌÚȮɯÌÛÊȭɂɯƗƚɯ×Óȭ 

XXXIX-7777(ȯɯ+ÈÙÎÌɯÉÙÈÕÊÏÌËɯÊÈÕËÌÓÈÉÙÈɯÈÕËɯÊÏÈÕËÌÓÐÌÙÚɯȹɂ&ÐÙÈÕËÖÓÌÚɂɯand Ɂ+ÜÚÛÙÌÚɂ). 36 pl. 

 

(The absent cahiers 1-5 are largely devoted to ovens, and no. 42 depicts glasses and cups.)  The plates are numbered at top by cahier 

and within each cahier, and consecutively at the foot. This collection starts with 38 (the first five parts had fewer plates each). Usually 

only the first plate of each cahier is titled, to identify the object, but the plates in cahiers VI and VII are individually captioned.   

 

Various engravers signed or initialed the plates: Johann Lechner (the initial J. often confused with an F., cf. Thieme Becker), Kilian 

Ponheimer, Johann Assner, Franz Assner, Antoine Amon, M. Wohlfarter, and G. Brodkorb. Not  all the engravers were familiar with  

%ÙÌÕÊÏȰɯÛÏÌɯÊÈ×ÛÐÖÕɯÍÖÙɯ"ÈÏÐÌÙɯ7(5Ȯɯ×ÓȭɯƕȮɯÉàɯ)ȭɯ ÚÚÕÌÙȮɯÍÖÙɯÌßÈÔ×ÓÌȮɯÐÚɯÚ×ÌÓÓÌËɯɁ/ÖÜÛÖÕÚȭɂ 

 

This copy was owned by well -known decorators . 5ÐÊÛÖÙɯÈÕËɯ1ÖÉÌÙÛɯ!ÈÎÜöÚɀÚɯ/ÈÙÐÚÐÈÕɯÍÐÙÔɯÖÍɯÓÜßÜÙàɯÓÐÎÏÛÐÕÎɯÞÈÚɯÍÖÜÕËÌËɯÉàɯÛÏÌÐÙɯ

ÍÈÛÏÌÙɯ-ÖÌÓɯ!ÈÎÜöÚɯÐÕɯ/ÈÙÐÚɯÐÕɯÛÏÌɯƕƜƙƔÚȭɯ3ÏÌɯÉÙÖÛÏÌÙÚɯÞÌÙÌɯɁÏÌÐÙÚɯÛÖɯÈÕɯÈËÔÐÙÈÉÓÌɯÈÕËɯ×ÈÛÐÌÕÛÓàɯÈÔÈÚÚÌËɯÊÖÓÓÌÊÛÐÖÕɯȻÖÍɯÓÐÎÏÛing 

fixtures].... $ÝÌÙàɯÛà×ÌɯÞÈÚɯÙÌ×ÙÌÚÌÕÛÌËȭȭȭɂɯȹLa Renaissance de l'art français et des industries de luxe, vol. 9 [1926], p. 490). In 1911 they 

branched out into fer forgé, or wrought iron works, and they established a conservatory to maintain the tradition s of master 

ironworkers. It may have been the Baguès brothers who had the plates bound, before 1902: Franz Ostermann (d. 1938), a binder 

originally from Alsace, founded his Paris workshop in 1872 at 80 boulevard Malesherbes, moving to 28 rue Ampère in 1902 

(data.bnf.fr).  

 

Census of recorded holdings: 

UK: Victoria & Albert: apparently complete copy, 474 plates & title.  

Austria: Vienna, Museum für angewandte Kunst (MAK): 189 plates.  

%ÙÈÕáɯÊÐÛÌÚɯÈɯÊÖ×àɯÈÛɯÛÏÌɯÓÐÉÙÈÙàɯÖÍɯ2Ûȭɯ/ÌÛÌÙɀÚɯ ÉÉÌàɯÐÕɯ2ÈÓáÉÜÙÎȮɯÛÏÖÜÎÏɯÐÛɯÐÚɯÕÖÛɯÐÕɯÛÏÌÐÙɯÖÕÓÐÕÌɯÊÈÛÈÓÖÎÜÌȭ 

The Kupferstichkabinett in Vienna owns 340 drawings of the designs; many appear to be copies by his students (Franz, p. 877).  

Germany: Staatlichen Kunstbibliothek Berlin: 105 plates, from cahiers 1-2, 14, 22-25, 28-29, and 33-35. 

Ruhr-Universität Bochum, Universitätsbibliothek: 80 plates.  

US: Winterthur: 18 plates from cahier 1,3 and 5 (all showing stoves), and the title 

Getty Research Institute: the 12 plates of cahier 36  

Poland: Polish National Libray: 3 plates.  

 

Literature: Berlin-*ÈÛÈÓÖÎɯƕƝƔȰɯ1ÈÐÕÈÓËɯ%ÙÈÕáȮɯɁ#ÐÌɯ.ÙÕÈÔÌÕÛÝÖÙÓÈÎÌÕɯËÌÚɯ)ÖÏÈÕÕɯ!È×ÛÐÚÛɯ'ÈÎÌÕÈÜÌÙȮɂɯBarockberichte, nos. 44-45 (2006), 

pp. 871-880. Cf. Thieme Becker 15: 466-468; Jessen, Ornamentstich, p. 357; ADB 10: 343; Biographisches Lexikon des Kaiserthums Oesterreich 

(1891), 7:193. 
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Plant those mulberry trees (and bring back the Jews) 

 

5) SILK INDUSTRY, PORTUGAL ɭ SÁ, José Antonio de . 

Dissertações philosophico-politicas sobre o trato das sedas na comarca de 

Moncorvo. Lisbon: Royal Academy of Sciences, 1787.  

 

Narrow 4to (209 x 118 mm). [8], xiii, [3], 175 pages. Title-leaf (fol. [*2] ) 

present in duplicate. Folding engraved plate of a mechanical silk loom; 

titles with woodcut arms of the Portuguese Royal Academy of Sciences, 

woodcut and typographic headpieces (occasional slight discoloration, 

small wormtrack in the folding plate). Conte Ô×ÖÙÈÙàɯÊÈÛɀÚ-paw polished 

sheep, covers with gilt border, spine in six gold -tooled compartments, the 

second gilt lettered, edges gilt and gauffered (recased, endpapers 

renewed, defect in top spine compartment, a dozen small wormholes). 

Provenance: António Romão dos Passos (1866-1951), signature in ink 

(Antonio Passos / agronomo or Anto R. Passos) scrawled across both titles, 

the first with price note, and on six text leaves.      $1,450 

 

ONLY EDITION  of a comprehensive overview of the Portuguese silk 

industry, by the judicial magistrate of the Moncorvo district and author 

of several works on political economy and history of law. Jos é Antonio de 

Sá (d. 1819), a native of Bragança, was an important proponent of 

modernization of the industry, and later served as director of the Royal 

Silk Factory (Real Fábrica das Sedas), founded in 1802 in Lisbon. He was 

one of the earliest members of the Academia Real das Sciencias of Lisbon. 

 

Silkworms were raised in Portugal as early as the 13th century. Sericulture 

and silk production were concentrated in the nort heastern province of 

Trás-os-Montes, its largest center being the city of Bragança, which from 

the 15th to 17th century was known throughout Europe for its luxurious 

velvets. Because of the lack of government support for industry, frequent 

wars, and above all the persecutions of the Inquisition, which decimated 

an industry in all sectors of which Jews or converted Jews (cristãos-novos) 
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played a major role, Portuguese silk production suffered from intermittent crises and was even periodically decimated. Starti ng in the 

1770s, efforts to revive the industry began to have an effect:  

 

Ɂ!àɯÛÏÌɯÌÕËɯÖÍɯÛÏÌɯƕƜÛÏɯÊÌÕÛÜÙàȮɯÛÏÌɯ3ÙâÚ-os-Montes silk industry had dragged itself out of the crisis that had begun in 1750 -1755, 

coinciding with the last incursion of the Inquisition into Bragança, and embarked upon a period of great development, accomp anying 

the industrial expansion that was then taking place, not only in that particular region, but throughout the Portuguese kingdo m. After 

ÛÏÌɯ(ÕØÜÐÚÐÛÐÖÕɀÚɯÚàÚÛÌÔÈÛÐÊɯ×ÌÙÚÌÊÜÛÐÖÕɯÖÍɯÉÜÚÐÕÌÚÚÔÌÕȮɯÞÌÈÝÌÙÚɯÈÕËɯÛÏÙÖÞÌÙÚɯÏÈËɯÍÐÕÈÓÓàɯÊÖÔÌɯÛÖɯÈÕɯÌÕËȮɯÛÏÌɯÊÖÕÛÐnuity and 

expansion of the silk industry seemed to be a viable prospect. In the last two decades of the 18th century, a remarkable process of 

modernization took place thanks to the efforts of the businessmen involved in this economic activity, such as Antó nio José Lopes 

Fernandes, who installed 200 silk looms in Bragança, magistrates such as José António de Sá and Pereira de Barros, and politicians 

such as Martinho de Melo e Castro and Rodrigo de Sousa Coutinho, the latter being the Portuguese ambassador to Piedmont, Italy. 

These efforts included the adoption of Piedmontese methods and techniques (namely the organzine mill and the spinning -jenny), the 

most advanced ones at that time in Europe, in an operation led by experts coming to Portugal from that Itali ÈÕɯÙÌÎÐÖÕȭɂɯȹ2ÖÜÚÈȮɯ×ȭɯƚȺ 

 

SáɀÚɯÞÖÙÒɯÐÚɯÐÕɯÛÏÙÌÌɯ×ÈÙÛÚȭɯ3ÏÌɯÍÐÙÚÛɯ×ÈÙÛɯÊÖÔ×ÙÐÚÌÚɯÈÕɯÖÝÌÙÝÐÌÞɯÖÍɯÛÏÌɯÏÐÚÛÖÙàɯÖÍɯÚÐÓÒɯ×ÙÖËÜÊÛÐÖÕȮɯÚÛÈÙÛÐÕÎɯÞÐÛÏɯ ÕÛÐØÜÐÛàȮɯÈnd 

summaries of the industry and government policies toward it in other countries, followed by a detailed recommendation, with 

responses to projected objections, that the Portuguese government undertake a campaign to plant mulberry trees and promote the 

industry generÈÓÓàȭɯ/ÈÙÛɯÛÞÖɯÐÚɯÈɯÛÙÌÈÛÐÚÌɯÖÕɯÛÏÌɯÚÐÓÒÞÖÙÔȮɯÈÕËɯ×ÈÙÛɯÛÏÙÌÌɯÈɯÛÌÊÏÕÐÊÈÓɯÚÜÙÝÌàɯÖÍɯɁÛÏÌɯÈÙÛɯÖÍɯÚÐÓÒɯÚ×ÐÕÕÐÕÎȭɂɯ$ß×ÓÈÐned in 

the text (pp. 142-148) is the letter- and number-keyed engraving of a rather fanciful machine, showing a vat for softening the cocoons 

heating on the left, from which a thread -unwinding mechanism feeds a loom on the right.  

 

The reason for the duplicated title -leaf in this copy is not clear. Perhaps one functioned as an upper wrapper ɭ but as both titles are 

preceded by a half-title that appears unlikely. The book collector Antonio Romão dos Passos (b. February 28, 1866) was an engineer 

and agronomist. Other books from his library, all on practical subjects, are recorded; four are digitized by the Biblioteca N acional 

Digital de Portugal. One, a treatise on hemp, has a similar indelicately scrawled signature across the title.  

  

OCLC gives six US locations. Innocencio, Diccionario bibliographico portuguez IV: 246, no. 2658; Kress, Luso-Brazilian Economic Literature 

Before 1850, p. 4.  "Íȭɯɯ%ȭɯ2ÖÜÚÈȮɯɁ3ÏÌɯ2ÐÓÒɯ(ÕËÜÚÛÙàɯ(Õɯ3ÙâÚ-Os-,ÖÕÛÌÚɯ#ÜÙÐÕÎɯ3ÏÌɯ ÕÊÐÌÕÛɯ1ÌÎÐÔÌȮɂɯE Journal of Portuguese History, Vol. 

3, no. 2, Winter 2005 (digitized). 
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II . The ties that bind  

A happy ending? 

 

6) BIRTHDAY and WEDDING POEMS ɭ  WEYMANS, 

Leendert  (poet and artist); VAN DER LINDEN, Anna  

(birthday girl). Op den Twee en Twintigste Verjaarsdag van 

Mejuffou[w] Anna vander Linde zÿnde den XXVste van 

Bloeÿmaand MDCCLXXVI ɭ Verjaar Kroon aan mÿne Veel 

Geliefde Minnaresse Anna vander Linden op derselver XXIIIste 

verjaardach op Den XXVe van Bloeÿmaand MDCCLXXVII.  

Dordrecht, 1776-1777.  

 

2 manuscript volumes: 1776 volume: 4to (241 x 188 mm.), [14] 

leaves. 1777 volume: large 4to (275 x 208 mm.), [18] leaves. No 

foliation or pagination. Both with elaborate illuminated 

frontispiece-titles in watercolor heightened with gold, section titles 

in red and brown ink wit h epigraphic capitals and calligraphic 

roman script, one section title in gothic letters with yellow infill; the 

poems written in a n elegant flourished cursive, 2 ornamental 

initials. Contemporary bindings of Brokatpapier -covered boards, 

that of the 1776 volume backed in red goatskin (or sheep) and with 

block-printed plaid -patterned red and white endpapers, the 1777 

volume in half parchment with manuscript spine title and multi -

colored veined pastepaper endleaves, each with two pairs of green 

ribbon fore -edge ties. In fine condition.      $3,500 

 

Two delightful books of illuminated manuscript birthday poems 

given to Anna van der Linde or Linden by her fiancé, the artist 

Leendert Weymans (or Weijmans, 1753-1808) on the occasion of her 22nd and 23rd birthdays, on 25 May 1776 and 1777. The poet 

addresses Miss (Mejuffrouw) van der Linden variously as his dearly beloved or his mistress, and the illuminated frontispiece of the 

1777 volume links their names on festoons, for May 25 1777 was also their wedding-day. Thus this more elaborate volume of birthday  
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poems doubles as a wedding gift. Anna van der Linden was probably one of the six recorded offspring of Jan van der Linden (17 14-

1779), who was a fabrieksmeester (factory manager) in Dordrecht. They went on to have four children.  

 

The 1776 volume has a calligraphic title in red and brown ink within a 

green oval cartouche border gold-painted with alternating oval and 

diamond ornaments, framed by a full -page watercolor border of 

varicolored flowers and scrolling pink and white ribbons , topped with 

a crown in pink and gold; 2 neatly lettered title -leaves in red and brown 

ink, each followed by a 10-page poem, both with opening ornamental 

ÐÕÐÛÐÈÓÚȰɯÈÕËɯÈɯÍÐÕÈÓɯɁÊÖÓÖ×ÏÖÕɂɯÓÌÈÍɯÞÐÛÏɯÉÐÙÛÏËÈàɯÞÐÚÏȭɯɯ 

 

The watercolor and gold frontispiece of the 1777 volume, which 

follows a half -ÛÐÛÓÌɯȹɂ5ÌÙÑÈÈÙɯ6ÌÕÚÊÏÌÕɂ) in red ink, includes at center 

two emblematic shields, one with two birds pecking at a tree, and the 

other with two birds on the ground and a third flying, above 

ÙÌÚ×ÌÊÛÐÝÌÓàɯÛÏÌɯÉÐÙÛÏËÈàɯÎÐÙÓɀÚɯÈÕËɯÛÏÌɯÈÜÛÏÖÙɀÚɯÕÈÔÌÚɯÖÕɯÍÌÚÛÖÖÕÚɯ

which touch each other. The shields are placed in front of an interlacing 

ribbon with two bows, looped onto flanking ornamental bars and at 

top onto a large crown in gold and tu rquoise and with pink floral 

mounts; at bottom is a large drapery with a sand -like gold -dusted pale 

green double ornament at top; the drapery bearing the words Dordrecht 

den 25 Meÿ 1777.  

 

An elaborate papercut made by Weymans, who was a lieutenant in the 

civil guard, is held by the Dordrecht Museum; it is reproduced in the 

onlin  Knipperslexikon van Nederland: een initiatief van de Nederlandse 

Vereniging voor Papierknipkunst.  

 

 

 

 

 

 

https://knipperslexicon.nl/biografie/weymans-leendert/
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Private life of a Restauration femme de lettres 

 

7) COURVAL [or CASTEL de COURVAL], Madame de . Collection of letters, all to François-Joseph de Girard. Various 

×ÓÈÊÌÚɯȹÔÈÐÕÓàɯɁ1ÜÚÚÐÈɂɯÖÙɯ/ÈÙÐÚȺȮɯƕƜƕƜ-1825.  

 

19 autograph letters, in French: 6 quarto and 14 octavo bifolia (40 leaves), [68] written pages (not including final pages that are blank 

or with address panels), 8 letters with address panels addressed to Monsieur le Chevalier de Girard, at the poste restante of Vienna in 

ƕƜƕƜȮɯÚÜÉÚÌØÜÌÕÛÓàɯÐÕɯɁ'ÐÙÛÌÔÉÌÙÎɂɯȻÐȭÌȭȮɯ'ÐÙÛÌÕÉÌÙÎȼȮɯ ÜÚÛÙÐÈȰɯÊÓÖÚÌÓàɯÞÙÐÛÛÌÕɯÐÕɯÈɯÙÌÎÜÓÈÙɯÚÓÈÕÛÌËɯÊÜÙÚÐÝÌɯÏÈÕËȮɯÈɯÍÌÞɯÊÖÙÙections and 

deletions, several marginal additions. 13 letters docketed by the recipient, who in most cases supplied the unstated year; the first four 

letters numbered. Postal inkstamps and markings on the 8 letters with address panels, a few small stains, remnants of wax seals, a few 

tears from seal adhesion occasionally causing loss of two or three words. Laid paper, various watermarks: Crown & hunting horn / 

Van der Ley and Jan Honig & Zoonen; one quarto sheet with a fan-like motif, three octavo sheets used in an April 1819 letter from 

Russia with an unusual watermarked border.     $7,500 

 

An ÜÕ×ÜÉÓÐÚÏÌËɯÈÙÊÏÐÝÌɯÖÍɯÓÌÛÛÌÙÚɯÍÙÖÔɯÈɯ×ÙÖÍÌÚÚÐÖÕÈÓɯÍÌÔÈÓÌɯÈÜÛÏÖÙɯÖÍɯ×Ö×ÜÓÈÙɯÑÜÝÌÕÐÓÌɯÕÖÝÌÓÚɯÈÕËɯÊÏÐÓËÙÌÕɀÚɯÉÖÖÒÚȮɯÞÏÖɯÚÜ××ÖÙÛed 

herself and her children through her work as a governess and writer, written over a period of seven years to her one -time lover  

Francois-Joseph-Henri Girard (1761-1854), brother of the inventor Philippe Girard. Written from Brno, Krakow, Lviv, a princely 

residence near Brody, and Paris, the correspondence includes passionate love letters, accounts of the woes of cross-continental coach 

travel , descriptions of the mores and characters of her employers, a princely Polish family; a heart-rending account of the death of her 

daughter, whom she had last seen three years earlier; information on publishing costs, practices and press-runs; and vivid ref lections 

on her own life and on her five children, with repeated complaints of her chronic dissatisfaction, but also, in the later let ters, an 

acknowledgment of the satisfactions of her work and of the independence she had gained thanks to it.   

 

THESE LETTERS UNUSUALLY PRESERVE THE INNERMOST THOUGHTS OF A SELF-SUPPORTING FEMME DE LETTRES OF THE EARLY NINETEENTH 

CENTURY. Most of the women (they were largely women) who wrote the popular novelettes and juvenile literature that flooded the 

French publishing world in the first third of the 19th century, and especially in the 1820s, remain shrouded in obscurity.  This epistolary 

archive sheds precious light on the life of one of the more successful of these writers, who was able to support herself from her wri ting.  

 

Please see our website for a full description of the archive .  

 

 

 

 

https://www.musinskyrarebooks.com/pages/books/4455/madame-de-courval-or-castel-de-courval/collection-of-letters-all-to-francois-joseph-de-girard
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No. 7  
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Live it up 

8) FAN ɭ SEX & DEATH . Ronde joyeuse des fagotiers. [France], 1786.  

 

Hand -colored etched folding paper fan, printed on the recto of two joined sheets, backed in plain paper, mounted on 15 (later?) pl ain 

wooden sticks, the open leaf measuring approx. 112 x 460 mm., total fan height 260 mm. The etching shows two couples (and a small 

dog, and table with wine carafe and glass) flanking a female figure in white Grecian robes and a green wreath, holding in one  hand a 

heart at her breast, and with the other hand ceremoniously setting alight a bundle of wood (a fagot) on a small pedestal or altar, above 

ÞÏÐÊÏɯÐÚɯÛÏÌɯÞÙÌÈÛÏÌËɯÐÕÚÊÙÐ×ÛÐÖÕɯɁInstitution des fagotiers a auteuil le 2 avril 1786 / On prete serment sur un fagot de pratiquer toute sa vie 

cinq vertus [:] cordial franchise amitié générosité obeisance [sic] et tendresseɂȰɯÈÛɯÛÖ×ɯÈɯÚÛÈÙɯÞÐÛÏɯÛÏÌɯÐÕÐÛÐÈÓÚɯ3ɯ+ɯ ɯÈÕËɯÈɯÉÈÕÕÌÙɯÓÌÛÛÌÙÌËɯɁVertus 

des fagotiersȮɂɯÚÜÙÔÖÜÕÛÌËɯÉàɯÛÏÌɯÊÈ×ÛÐÖÕɯRonde joyeuse des fagotiers ɤɯ ÐÙȯɯÊɀÌÚÛɯÓÈɯ×ÌÛÐÛÌɯ3ÏÌÙÌÚÚÌ ȻÚÐÊȼɂȰɯÖÕɯÌÐÛÏÌÙɯÚÐËÌɯÖÍɯÛÏÐÚɯÚÊÌÕÌɯÈÙÌɯÍÖÜÙɯ

verses within two green -outlined oval cartouch es, within stenciled blue and yellow decorative border. (Some wear and slight splitting 

along a few folds, a couple of small tears at mounts.)   $2,500 
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A mildly licentious pre -1ÌÝÖÓÜÛÐÖÕÈÙàɯ×ÙÐÕÛÌËɯÍÈÕȮɯ×ÖÚÚÐÉÓàɯÊÖÔÔÌÔÖÙÈÛÐÕÎɯÈɯÙÌÈÓɯÌÝÌÕÛȮɯÈɯɁÍÌÚÛÐÝÈÓɯÖÍɯÛÏÌɯÞÖÖË-ÎÈÛÏÌÙÌÙÚɂɯȹfagotiers), 

held in Auteuil on April 2, 1786, but of which there appears to be no historical record . Rather than a guild, the fagotiers may have been 

a local association or club.  

 

The symbolism of the image and verses seems to be along the lines of Carpe diem, carnally, for death is around the corner ɭ heavy 

sentiments for a feather-ÓÐÎÏÛɯÍÈÕȭɯ.ÕÌɯÖÍɯÛÏÌɯÔÌÕɯÐÚɯÎÌÚÛÜÙÐÕÎɯÙÈÛÏÌÙɯÜÕÌØÜÐÝÖÊÈÓÓàɯÛÖÞÈÙËɯÏÐÚɯ×ÈÙÛÕÌÙɀÚɯÊÙÖÛÊÏȮɯÈÕËɯÛÏÌɯÝÌÙÚÌÚɯÖÕɯ

either side of the central scene are dotted with sexual innuendo. The firÚÛɯÚÛÈÕáÈȮɯɁ+ÌÛɯÜÚɯÚÐÕÎɯÖÍɯÛÏÌɯÉÜÙÕÐÕÎɯfagot [a bundle of small 

wood], lit by friendship / he who backs away from it knows her [i.e., friendship] only half -way / without her lif e is nothing / with her 

ÖÕÌɯÐÚɯËÌÐÍÐÌËȮɂɯÊÖÜÓËɯÉÌɯÜÕËÌÙÚÛÖÖËɯÈÚɯÐÕÕÖÊÜÖÜÚȮɯÉÜÛɯÛÏÌɯÚÌÊÖÕËɯÚÛÈÕáÈɯÊÌÓÌÉÙÈÛÌÚɯÛÏÌɯÑÖàÚɯÖÍɯDéduit, an archaic term for the pleasures 

ÖÍɯÓÖÝÌȮɯÖÙɯÊÖĈÛÜÚȭɯ2ÛÈÕáÈɯÛÏÙÌÌɯÉÙÐÕÎÚɯÐÕɯ#ÌÈÛÏȮɯÐÕɯÛÏÌɯÍÖÙÔɯÖÍɯ"ÏÈÙÖÕȯɯɁÈÔÐÈÉÓÌɯÍÌÓÓÖÞȮɯÓÌÛɯÜÚɯÚÐÕÎɯÏÐÚɯÎÖÖËɯÏÜÔÖÙȮɯÏÐÚɯÉÖÈt may lead 

to the devil but his spirit leads to happiness / with his worthy ardor the fire burn ÚɯÐÕɯÖÜÙɯÏÌÈÙÛÚȭɂɯ3ÏÌɯÓÈÚÛɯÚÛÈÕáÈɯËÌÊÓÈÙÌÚɯÛÏÈÛɯÛÏÌɯ

ɁÈÜÎÜÚÛɯfagotine ÓÈÞɂɯÈÓÓÖÞÚɯÜÚɯÛÖɯÐÕÊÓÜËÌɯÞÖÔÌÕȮɯÞÌɯÕÌÌËɯÕÖÛɯÏÐËÌȮɯÌÝÌÙàÖÕÌɯÒÐÚÚɯàÖÜÙɯ×ÈÙÛÕÌÙȮɯÌÛÊȭɯ 

 

An other copy of this fan is ÏÌÓËɯÉàɯÛÏÌɯ,ÜÚõÌɯ"ÈÙÕÈÝÌÓÌÛɯÐÕɯ/ÈÙÐÚȭɯ(ÛɯÐÚɯËÐÎÐÛÐáÌËɯÖÕɯÛÏÌÐÙɯÞÌÉÚÐÛÌȮɯÞÐÛÏɯÛÏÌɯËÌÚÊÙÐ×ÛÐÖÕɯɁ3ÏÌɯ&ÌÕÐÌɯÖÍɯ

%ÙÐÌÕËÚÏÐ×ɯÓÐÎÏÛÚɯÛÏÌɯ×àÙÌɯÖÕɯÞÏÐÊÏɯÛÏÌɯÊÖÜ×ÓÌÚɯÞÐÓÓɯÛÈÒÌɯÛÏÌɯÖÈÛÏɯÖÍɯÍÙÐÌÕËÚÏÐ×ȭɂɯ3ÏÌɯÚÛÌÕÊÐÓÌËɯÉÖÙËÌÙɯÖÍɯÖÜÙɯÊÖ×àɯËÐÍÍÌÙÚɯÍrom that of 

the Carnavelet example, which is in pink; here it is in two colors and includes two birds perched on branches.  

 

 

2ÐÕÎɯÖÙɯàÖÜɀÓÓɯÉÌɯÚÖÙÙà 

 

9) FRENCH REVOLUTIONARY SONGS ɭ [ROUGET de LISLE, Claude Joseph , and others]. Chansons patriotique [sic]. 

Paris: ches André, [late 1792].  

 

8vo (162 x 100 mm). Engraved title, [1 leaf (half -title)], 155, [1] pp. Engraved title with trophy of revolutionary emblems; small type -

ornament tailpieces. (Title slightly soiled and with narrow dampstain.) Early 19th -century half red -stained roan and speckled paper 

over boards, title gilt -lettered on spine (minor wear), a large copy with some deckle edges. An early reader attempted to delete a name 

(Houchard) on p. 22 and replace it with another (illegible).     Sold  

 

AN IMPORTANT COLLECTION OF FRENCH REVOLUTIONARY LYRICS , AND THE FIRST REVOLUTIONARY SONG COLLECTION TO INCLUDE THE 

MARSEILLAISE. One of the larger collections recorded by the bibliographer of these songs, Constant Pierre, it contains seven songs of 

which he found no other trace.  
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Such song collections had their origin in cheaply printed songsheets or 

pamphlets containing a few popular songs, which mushroomed in the 

ÌÈÙÓàɯƕƛƝƔÚȮɯ×ÈÙÛɯÖÍɯÛÏÌɯɁÍÓÖÖËɯÖÍɯÌ×ÏÌÔÌÙÈÓɯÓÐÛÌÙÈÛÜÙÌɂɯÛÏÈÛɯÐÕÜÕËÈÛÌËɯ

France during the Revolution. Between 1792 and ƕƛƝƘȮɯɁÊÖÔ×ÌÓÓÌËɯÛÖɯ

disseminate revolutionary principles, editors and publishers wielded 

ɻ×ÈÛÙÐÖÛÐÚÔɀɯÈÕËɯɻÙÌ×ÜÉÓÐÊÈÕÐÚÔɀɯÈÚɯÔÈÙÒÌÛÐÕÎɯÚÓÖÎÈÕÚȮɂɯÈÕËɯÊÙÌÈÛÌËɯÈɯ

more ambitious genre, consisting of collections of songs whose focus was 

both propagandistic and commemorative, celebrating events that had 

occurred since the August revolution (cf. Mason, pp. 114-117).    

 

The first of the 44 songs in this chansonnier ÐÚɯÛÏÌɯɁ'àÔÕÌɯËÌÚɯ,ÈÙÚÌÐÓÓÖÐÚȮɂɯ

officially named the French national anthem three years later. The words 

had been published in several gazettes and broadsides (cf. Pierre, p. 223) 

and in at least one almanac before this.  Originally titled Chant de guerre 

pour l'Armée du Rhin, the song came to be known under various names, but 

the Chant or Marche des Marseillais stuck, as it was at first sung most often 

by soldiers from Marseille (see Pierre for an exhaustive history of the 

song). The title Hymne des Marseillais was first used by the Ministry of War 

in 1792. Only the first six of the ten stanzas published here were by Rouget 

de Lisle; the others were additions by contemporaries. 

 

Whatever its name, the immortal song, emblematic of Revolutionary 

ardor, was written, ironically, by a Royalist. An army engineer with the 

rank of captain, Rouget de Lisle (1760-1836), composer and poet, wrote the 

song in April 1792 while garrisoned at Str assburg, at the request of the 

local mayor, Philippe -Frédéric de Dietrich, and it was first performed 

publicly on 29 April.  It is the only one of the songs in this collection to 

have no indication of melody indicated beneath its title (all the others are 

ÛÖɯÉÌɯÚÜÕÎɯÛÖɯÛÏÌɯÛÜÕÌÚɯÖÍɯÝÈÙÐÖÜÚɯ×Ö×ÜÓÈÙɯÚÖÕÎÚȺȭɯ1ÖÜÎÌÛɯËÌɯ+ÐÚÓÌɀÚɯÊÓÈÐÔɯ

to have written the music as well as the words of the song was for a time 

disputed, but the evidence corroborates his claim. His melody was borrowed for around 200 other songs , including two in this 

collection. Rouget de Lisle was rewarded for defending the Patrie against the Austrians by being temporarily stripped of his rank, in 

August 1792, for having objected to the imprisonment of Louis XVI. Rehabilitated, as the army needed engineers, he himself was 

imprisoned during the Terror. Although the Marseillaise was decreed the national anthem on July 14, 1795, its author spent most of his 

later years in poverty, until at the age of 70 he was granted a pension by Louis-Philippe, six years before his death.  
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"ÖÕÚÛÈÕÛɯ/ÐÌÙÙÌɀÚɯÌßÏÈÜÚÛÐÝÌɯÚÛÜËàɯÖÍɯ%ÙÌÕÊÏɯ1ÌÝÖÓÜÛÐÖÕÈÙàɯÚÖÕÎÚɯÊÖÕÛÈÐÕÚɯÈɯÓÐÚÛɯÖÍɯƝƗɯ

Revolutionary chansonniersȮɯ ÖÙɯ ÚÖÕÎɯ ÊÖÓÓÌÊÛÐÖÕÚȮɯ ×ÜÉÓÐÚÏÌËɯ ÍÙÖÔɯ ƕƛƜƝɯ ÛÖɯ ÓɀÈÕɯ 5(((ɯ

(1799/1800), with complete lists of their contents. This edition is the first and only one in 

his list to include the Marseillaise. However, we have had two other Revolutionary 

chansonniers not in his census, from 1794 and 1795, both including the Marseillaise. One 

of these was a Dutch imitation of this edition, published in Dordrecht in 179 5, with an 

engraved title copying this one (except for the imprint), but with an otherwise different 

selection of songs.   

 

The 44 songs in this chansonnier range from the very famous (ɁIÈɯÐÙÈȮɂɯÛÐÛÓÌËɯɁ+Ìɯ

"ÈÙÐÓÓÖÕɯÕÈÛÐÖÕÈÓɂȺɯÛÖɯÚÌÝÌÕɯȹÖÙɯÌÐÎÏÛȺɯÚÖÕÎÚɯÞÏÐÊÏɯ/ÐÌÙÙÌɯÓÖÊÈÛÌËɯÕÖÞÏÌÙÌɯÌÓÚÌȭɯThe 

authors are not identified , although some are by the prolific patriotic songwriter Th. 

1ÖÜÚÚÌÈÜȭɯ3ÏÌɯÍÐÕÈÓɯÚÖÕÎɯÖÙɯ×ÖÌÔȮɯÛÏÌɯÉÙÐÌÍɯɁ"ÖÜ×ÓÌÛɯËÌÚɯ2ÈÕÚ-Culottes Incendiés au 

!ÖÔÉÈÙËÌÔÌÕÛɂɯÞÌÕÛɯÜÕÕÖÛÐÊÌËɯÉàɯPierre and may also be unique to this edition. All 

the songs can be dated to 1792, no later than the end of September.  

 

OCLC gives three N. American locations.  

 

Constant Pierre, Les Hymnes et Chansons de la Révolution (1909), p. 154, no. 57 (listing 47 

songs because he duplicated four and omitted one, and two are out of order); Laura 

Mason, Singing the French Revolution: Popular Culture and Politics, 1787-1799 (Ithaca 1996), 

ÊÏÈ×ÛÌÙɯƘȮɯɁ3ÏÌɯ1ÌÝÖÓÜÛÐÖÕÈÙàɯ2ÖÕÎɯȹ ×ÙÐÓɯƕƛƝƖ-/ÓÜÝÐÖÚÌɯ8ÌÈÙɯ(((ȺɂȰɯɯ1ȭɯ!ÙõÊàȮɯɁLa 

Chanson Révolutionnaire de 1789 à 1798ȮɂɯAnnales Historiques de La Révolution Française 

53, no. 244 (1981): 279ɬƗƔƗȰɯ%ȭɯ,ÖÜÙÌÈÜȮɯɁ2ÛÙÈÛõÎÐÌɯÊÏÈÕÚÖÕÕÐöÙÌɯËÌɯÓÈɯ1õÝÖÓÜÛÐÖÕɯ

ÍÙÈÕñÈÐÚÌȮɂɯThe French Review, vol 62, no. 6 (May 1989): 967-974, 

 

Anti -Revolutionary zingers 

10) FRENCH ROYALIST ALMANAC . Almanach des aristocrates, ou Chronologie épigrammatique des apotres de l'assemblée 

nationale. 1ÖÔÌɯȻÐȭÌȭȮɯ/ÈÙÐÚȼȯɯÚȭÕȭȮɯɁÓɅÈÕɯ(((ɯËÌɯÓÈɯ!ÈÙÕÈÝÖÊÙÈÛÐÌɂɯȻƕƛƝƕȼȭɯ 

 

12mo (136 x 76 mm). 122 leaves, paginated [i-ii] [4 pp.] iii -xxiv, [12], 203. Etched and engraved frontispiece and one plate.  A fresh copy, 

in contemporary roan, covers gilt -paneled, smooth spine gold-tooled and -lettered in compartments, board edges gilt-hatched, gilt 

edges, blue pastepaper endleaves (3 tiny wormholes in backstrip, minor wear).      $1,250 

http://www.jstor.org/stable/41913544
http://www.jstor.org/stable/41913544
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ONLY EDITION OF A POINTED ROYALIST SATIRE , purportedly celebrating the 

Revolution and applauding the Assemblée nationale, but in fact deploring the 

ÕÌÞɯ ÓÌÝÌÓÐÕÎɯ ÖÍɯ ÚÖÊÐÈÓɯ ÙÈÕÒÚȮɯ ÔÖÊÒÐÕÎɯ ÛÏÌɯ ÙÌÝÖÓÜÛÐÖÕÈÙÐÌÚɀɯ Ɂ×ÖÓÐÛÐÊÈÓɯ

ÊÖÙÙÌÊÛÕÌÚÚȮɂɯÈÕËɯËÌÊÙàÐÕÎɯÛÏÌɯÝÐÖÓÌÕÊÌȮɯËÌÚÛÙÜÊÛÐÖÕɯÈÕËɯÓÖÚÚɯÖÍɯÓÐÍÌɯÛÏÈÛɯ

occurred during the momentous years  of 1789 and 1790.   

 

6ÐÛÏɯ ÛÏÌɯ ÊÈ×ÛÐÖÕɯ Ɂ+ɀÈÙÐÚÛÖÊÙÈÛÐÌɯ ÝÌÕÎõÌȮɂɯ ÛÏÌɯ ÍÙÖÕÛÐÚ×ÐÌÊÌɯ ÚÐÎÕÈÓÚɯ ÛÏÌɯ

ÈÕÖÕàÔÖÜÚɯÈÜÛÏÖÙɀÚɯȹÖÙɯÈÜÛÏÖÙÚɀȺɯÈÎÌÕËÈȭɯ3ÏÌɯÐÕÐÛÐÈÓɯ"ÏÙÖÕÖÓÖÎÐÌȮɯÓÐÚÛÐÕÎɯ

major events of 1789-1790, includes incidents that occurred in various parts of 

France, and not just in the capital. It is followed by a remarkable monthly 

ÊÈÓÌÕËÈÙɯ×ÈÙÖËàÐÕÎɯ2ÈÐÕÛÚɀɯ#ÈàÚȭɯ1ÌÈÓɯ×ÌÖ×ÓÌɯÈÚɯÞÌÓÓɯÈÚɯÖÛÏÌÙɯÐÕÍÓÜÌÕÛÐÈÓɯ

entities are listed with satirical epithets and often abbreviat ed titles, such as 

Ɂ2ȭɯ"ÙÖÔÞÌÓɯËɀ.ÙÓõÈÕÚȮɯÛÙÖÕÐÊȻÐËÌȮɯÐȭÌȭȮɯÒÐÓÓÌÙɯÖÍɯÛÏÌɯÛÏÙÖÕÌȼɯÌÛɯÙÌÎȻÐÊÐËÌȼɂɯȹƕƖɯ

October): presumably Louis -/ÏÐÓÐ××ÌȮɯËÜÊɯËɀɯ.ÙÓÌÈÕÚ; Ɂ2ȭɯ"ÈÙÙÈɯÓÈɯÛÌÐÎÕÌȮɯ

évang[éliste] (23 March): Jean-Louis Carra, the Jacobin journalist; Ɂ2ȭɯ/ÌÙÌɯ

Duchesne, evang. Tronic[ide]ɂɯȹƜɯ,ÈÙÊÏ): le Père Duchesne was a violently 

radical newssheet edited by Jacques Hébert;  ÖÙɯɁ2ÛÌɯ&ÜÐÓÓÖÛÐÕÌȮɯÝÐÌÙÎÌɂɯȹƕƛɯ

)ÈÕÜÈÙàȺȭɯ3ÏÌɯÈÉÉÙÌÝÐÈÛÐÖÕɯɁÈ×ȭɂɯÍÖÙɯÈ×ĠÛÙÌɯȹÈ×ÖÚÛÓÌȺɯÐÚɯÜÚÌËɯÍÖÙɯÔÌÔÉÌÙÚɯÖÍɯ

the Assemblée Générale, but also for made-up names (many of the entries are 

puns, as noted by Grand-Carteret). Major events are recorded as red-letter 

days (printed in italics ). 

 

Satire was the preeminent mode of anti -Revolutionary  discourse, just as it had 

ÉÌÌÕɯÍÖÙɯÛÏÌɯɁÖÛÏÌÙɯÚÐËÌɂɯÉÌÍÖÙÌɯÛÏÌɯ1ÌÝÖÓÜÛÐÖÕȭɯ,ÈÕàɯÖÍɯÛÏÌɯÚÈÛÐÙÐÊÈÓɯÌ×ÐÎÙÈÔÚȮɯ

poems, songs, etc., in the text are sly ad hominem digs or outright insults. 

Some pieces had appeared in J.-G. PeltÐÌÙɀÚɯÚÈÛÐÙÐÊÈÓɯ×ÌÙÐÖËÐÊÈÓɯLes Actes des 

Apôtres (1789-1792). The present almanac must have appeared in early 1791; 

Antoine Barnave (actually a moderate reformist who supported a consti tutional monarchy), referred to in the imprint, had been elected 

deputy  to the Estates General in May 1789, and none of the events alluded to occurred after 1790. Grand-Carteret notes that the 

ÌÕÎÙÈÝÌËɯ×ÓÈÛÌɯȹÛÐÛÓÌËɯɁ)ÜÚÛÐÊÌɯÜÕÚÞÈËËÓÌËɂȺɯÚÌÌÔÚɯÜÕÙÌÓÈÛÌËɯÛÖɯÛÏÌɯÛÌßÛɯÈÕËɯÔÈàɯÏÈÝÌɯÉÌÌÕɯ×ÙÌÝÐÖÜÚÓàɯÜÚÌËɯÌÓÚÌÞÏÌÙÌȭ 

 

The 2-ÓÌÈÍɯɁAvis au lecteurɂɯÐÚɯÐÕÚÌÙÛÌËɯÉÌÛÞÌÌÕɯÛÏÌɯÛÐÛÓÌ-leaf ([a]1) and the Chronologie des principaux évènements, which commences on 

a2r. The second leaf verso of the Avis has the correct catchword Chronologie; probably the Avis was a later addition, printed and added 

after quire a had already been printed.   OCLC gives two N. American locations (Syracuse and McMaster U.). Grand-Carteret 1163. 
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Tantalizing connections 

 

ƕƕȺɯ, 1!+$#ɯɁ +#(-$ɂɯ!(-#(-&ɯɭ PONTANO, Giovanni Gioviano  (1426?-1503). [Works, part 2]. Amorum libri II. 

De amore coniugali libri III. Tumulorum II ...  Venice: Heirs of Aldo Manuzio & Andrea Torresano, February 1518.  

 

8vo (159 x 97 mm). 170, [2] leaves. Aldine anchor device on title and final verso, italic types, initial spaces with guide letters. (Staining 

and marginal worming to first and last 3 or 4 leaves, light mostly marginal dampstaining throughout.) Contemporary , probably 

Venetian reddish-brown goatskin over pasteboards, irregularly mottled with a black vegetable dye, covers blind -paneled with two 

frames of triple thick -and-thin fillets, the inner panel with a silver -gilt foliate tool at outer corners and a small er leaf tool at inner 

corners, at center a rosette composed of a six-petaled flower tool surrounded by 8 impressions of the smaller leaf tool, evidence of two 

fore-edge ties, edges stained blue and red-speckled (rebacked, preserving most of the original backstrip, restoration to corners, wear 

to edges, worming to inner covers, endleaves soiled). Provenance: T. Kimball Brooker.   $5,500 

 

A VERY EARLY EXAMPLE OF A MARBLED GOATSKIN BINDING ȮɯÖÕɯÛÏÌɯÖÕÓàɯ ÓËÐÕÌɯÌËÐÛÐÖÕɯÖÍɯ/ÖÕÛÈÕÖɀÚɯÓÖÝÌɯ×ÖÌÔÚȭɯ!ÖÙÕɯÐÕɯ4ÔÉÙÐÈȮɯ

educated at the court of Ferdinand I in Naples, the humanist and statesman Pontano was one of the greatest Renaissance poets writing 

in Latin. His love poetry has been described variouslàɯÈÚɯɁÈÙËÌÕÛÓàɯÚÌÕÚÜÈÓɂɯȹÝÈÕɯ3ÐÌÎÏÌÔȺȮɯɁÚÛÌÈÔàȮɂɯÖÙɯÈÚɯÊÖÕÛÈÐÕÐÕÎɯɁÈÚɯÔÈÕàɯ

ÖÉÚÊÌÕÐÛÐÌÚɯÈÚɯÛÏÌɯ ÕÊÐÌÕÛÚɂɯ(Oberlé). This volume, containing the works of his later years, was intended to join the earlier Aldine 

collection of his verse, first printed in 1505 and reprinted in 1513.  

 

Marbled or variegated tanned leather bindings, probably produced by dyeing the skin with the juice of wild beets, first appea red in 

Italy in the early sixteenth century. Recent reappearances in the book trade of several examples of such marbled bindings, including 

this one, provide evidence both of the early date of this innovation and of its possible connection to the press of Aldus Man utius:   

 

This volume was one of five early marbled goatskin bindings on Aldine editions in the recently disbursed collection of T. Kim ball 

Brooker, and is the third in chronological order.  The two earliest of those bindings are demonstrably from the first quarter  or even 

decade of the 16th century: one, on a copy of the 1503 Aldine Euripedes (now at ÛÏÌɯ,ÖÙÎÈÕɯ+ÐÉÙÈÙàȺȮɯÞÈÚɯËÈÛÌËɯÛÖɯɁÕÖÛɯÈÍÛÌÙɯƕƙƕƗȮɂɯ

by Bernard Breslauer in his Catalogue 110 (no. 12), on grounds of provenance and the use of cut-up sheets from an incunable for the 

pasteboards. The second is an undecorated marbled alla greca binding covering the 1502 Aldine editiones principes of Pollux 

Vocabularium and Stephanus Byzantinus De urbibus: its pastedowns bear watermarks datable to ca. 1500 and 1501, suggesting that it is 

at least as early as the Euripedes.  In his discussion of the Euripedes, Breslauer remarked that while the Italian priority of marbled 

bindings had been correctly noted by the great Renaissance binding scholar Anthony Hobson, none of the Italian mottled bindings 

cited by Hobson could be dated before 1539, scarcely earlier than the first known such French specimens. The Euripedes and the Pollux, 

therefore, provide important proof of the very early use in Italy of bindings treated in this man ner. This third binding, with its modest 
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blind - and gold-tooling, probably dates to soon after the publication date of 1518. (The two other marbled goatskin bindings from the 

Brooker collection, both on Aldines,  are later.)  All these copies of Aldine editions, preserved in their original bindings of marbled 

ÎÖÈÛÚÒÐÕȮɯÉÜÛÛÙÌÚÚɯ,Ùȭɯ!ÙÌÚÓÈÜÌÙɀÚɯÏà×ÖÛÏÌÚÐÚɯÛÏÈÛɯɆTHIS TYPE OF BINDING WAS A VENETIAN INVENTION CONNECTED WITH ALDUS AND HIS 

ASSOCIATESȭɂ 

 

Edit -16 CNCE 37595; USTC 850310; Ahmanson-Murphy 165; Renouard 85.10; Adams P-1864; BM/STC p. 533; cf. van Tieghem, La 

littérature latine de la Renaissance (1944), p. 64; Oberlé, Poètes Néo-Latins, 187. 
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A strong woman bites the dust 

 

12) MARIA LUISA GABRIELA, Queen Consort of Spain ɭ 

FERNANDEZ PACHECO Y ZÚÑICA, Juan Manuel , 8th 

Duke of Escalona (1650-1725). Relacion de las reales exequias 

que se celebraron por la serenissima Señora Doña Maria Luisa 

Gabriela de Saboya, Reyna de España. Madrid: Francisco de 

Villadiego, 1715.  

 

4to (201 x 145 mm). [2] 170 pages. 2 parts, separately titled. Large 

folding engraved plate (568 x 344 mm.) of the castrum doloris. 

Typographic title borders, woodcut initials, head - and tailpieces. 

(Folding plate trimmed to platemark, 2 neatly repaired tears just 

entering image; occasional short marginal tears). Contemporary 

laced-case parchment binding, two string fore -edge loops (lacking 

ÈÛÛÈÊÏÔÌÕÛÚȺȮɯÔÈÕÜÚÊÙÐ×ÛɯÚ×ÐÕÌɯÛÐÛÓÌɯȹɁ'ÖÕÙÈÚɯËÌɯÓÈɯ1ÌàÕÈɂȺɯÈÕËɯ

shelfmark no. (covers unevenly bleached white). Provenance: 

Mauricio de Belamazan (Mercedarian monk, see below), 

ÐÕÚÊÙÐ×ÛÐÖÕȯɯɁDe la libreria de la M.d de Calatd [i.e., Merced de 

Calatayud] fr. Mauricio de BelamazanɂɯÖÕɯÛÐÛÓÌɯÝÌÙÚÖȭɯɯɯɯ $3,200 

 

ONLY EDITION OF A RARE ACCOUNT OF THE FUNERAL OF A SPANISH 

QUEEN, Maria Luisa Gabriela (1688-1714), Princess of Savoy, first 

wife of Philip V, King of Spain. Married at 13, she died at the age 

ÖÍɯƖƙȭɯ ÍÍÌÊÛÐÖÕÈÛÌÓàɯËÜÉÉÌËɯÉàɯÏÌÙɯÚÜÉÑÌÊÛÚɯɁÓÈɯ2ÈÝÖàÈÕÈȮɂɯÛÏÌɯ

young Queen had shown her strength of will as soon as she arrived 

at the Spanish court, and as 14-year old regent of Spain, while her 

husband was in Naples fighting to preserve his throne against the 

Habsburgs in the War of the Spanish Succession, she exhibited 

extraordina ry maturity and intelligence. Two of her four children 

survived infancy, and later became Kings of Spain (as Luis I and 

Ferdinando VI), but childbirth was for her, as for so many women, 

a mortal threat. Four births in six years had steadily weakened her, 

and she died of tuberculosis in February 2014.  
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These biographical details are described in the first part of the text, preceding an account of her death and its aftermath, including the 

general mourning of the court and the public, the transfer of her body from the palace to the Royal Convent of the In carnation in 

Madrid (she was later buried in the Escorial), and preparations for the funeral, held on May 17th and 18th in the Convent chu rch. 

%ÖÓÓÖÞÚɯÈɯËÌÛÈÐÓÌËɯËÌÚÊÙÐ×ÛÐÖÕɯÖÍɯÛÏÌɯÊÏÜÙÊÏɯËÌÊÖÙÈÛÐÖÕÚȭɯ#ÙÈ×ÌÚɯÖÍɯÉÓÈÊÒɯÝÌÓÝÌÛɯÌËÎÌËɯÞÐÛÏɯÎÖÓËɯÉÙÈÐËȮɯƙƔɯɁÏÐÌÙÖÎÓà×ÏÐÊÚɂɯÞÐÛÏɯ

pictures (i.e., emblems), and the royal catafalque (the Tumulo Real) itself, are all exhaustively described, along with transcriptions of 

the Latin funeral inscriptions (pp. 81 -92). As if one were present watching the procession, a long list of the attendees follows. The 

lengthy funeral oration by the Dominican Manuel Gar zo precedes a description of the conclusion of the ceremony.   The large folding 

plate shows the elaborate edifice, the Tumulo, erected above the bier, with its columns, volutes, immense chandeliers and candles, 

carved putti and mourning figures, curtains, and a painting. The unknown engraver used light etching to show the central pain ting, 

of three graces in the foreground and the three fates, spinning, measuring, and cutting the thread of life in the background.  

 

The author, an aristocrat, politician, and military leader, was the founder and first director of the Royal Spanish Academy. His noble 

titles take up 11 lines of the title. This copy has the corrected state of the title, incorrectly dated 1705 in the first state. The book belonged 

to Mauricio de Belamazan, a monk of the Order of Our Lady of Mercy (Nost ra Señora de la Merced) in Catalayud, who approved, on 

behalf of the order, at least two works printed in Zaragoza in 1711 and 1723.  No copies found in Ameri can libraries. Outside Spain I 

locate only the Eugène Piot copy at the V&A, and a copy at the Biblioteca Nacional de México. Catálogo Colectivo del Patrimonio 

Bibliográfico CCPB000073158-7; Watanabe-O'Kelly, Festivals and ceremonies 2398. Not in Palau. 

 

Color me lovelorn 

13) OVIDIUS NASO, Publius . Le Eroidi di P. Ovidio Nasone tradotte in terza rima Italiana 

da Agomico Fiorentino. Parte prima [all published]. Florence: Magheri, 1829.  

 

16mo (113 mm x 77 mm.). 198 pages. Woodcut title vignette and an ornament of a wreath . 

PRINTED ON BRIGHT MAUVE PAPER . /ÜÉÓÐÚÏÌÙɀÚɯÊÈÙÛÖÕÕÈÎÌɯÉÐÕËÐÕÎɯÖÍɯËÐÊÌËɯÙÌËɯ×È×ÌÙɯÖÝÌÙɯ

boards, sides with gilt border, flat spine gold -tooled (loss to head of spine & upper joint), 

marbled endpapers, pink liners & flyleaves, silk ribbon marker. Provenance: Edward John 

Kenney, book-label.     $1,500 

 

 ɯÙÈÙÌɯÊÜÙÐÖÚÐÛàȮɯÛÏÐÚɯÉÐÓÐÕÎÜÈÓɯ+ÈÛÐÕɯÈÕËɯ(ÛÈÓÐÈÕɯÌËÐÛÐÖÕɯÖÍɯ.ÝÐËɀÚɯÓÌÛÛÌÙÚɯÍÙÖÔɯÜÕÏÈ××àɯÞÖÔÌÕɯ

is printed on richly colored pinkish -mauve paper. This first part, containing Epistolae 1-7, was 

all that was published. Not in OCLC ; ICCU locates one copy, in Turin (with no mention of 

colored paper).  
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C. Whistling  in the dark 

 

14) DEVOTIONAL EPHEMERA ɭ SAINT CARDS . Collected volume of popular prayer 

sheets. Lyon: freres Duplain (and others), [ca. 1740-1760].  

 

113 prayer sheets (including one in duplicate) in narrow agenda format, on guards, various sizes 

(152 x 64 mm. and smaller), each with an engraved image of a saint or major New Testament episode 

on recto, letterpress text on rectos and versos. Some of the smaller sheets with volume numbers 

and/or quire signatures; a few smaller sheets with upper corners cut round; many deckle edges. 

(Very worn: 18 leaves with tears or holes affecting image or text, most somewhat wrinkled, stained 

and frayed.) 19th-century morocco gilt (acidic flyleaves). Sold 

 

A collection of ephemeral Lyonese ×ÙÈàÌÙɯÚÏÌÌÛÚɯÍÖÙɯËÐÍÍÌÙÌÕÛɯÚÈÐÕÛÚɀɯËÈàÚɯÖÙɯÙÌË-letter days, bound 

in the order of the year. Such daily prayer guides ÖÙɯÚÈÐÕÛÚɀɯÊÈÙËÚɯÚÌÙÝÌËɯÈÚɯÈÐËÚɯÛÖɯ×ÌÙÚÖÕÈÓɯËÌÝÖÛÐÖÕɯ

by providing a structured framework for what could otherwise become an aimless or repetitive 

private devotional practice.   Starting with Saint Geneviève, for the 3rd of January, and ending with 

St. Etienne, martyred on Dec. 26, all 113 leaves contain the same formula: on the top of the recto is 

an engraved image of the saint or scene within a cartouche, often of palm branches, with a phylactery 

at top containing the identification and day of the month; below it is a quotation from the New 

Testament, and a short hagiography or description (all in French), followed by a title announcing 

ÛÏÌɯÛÏÌÔÌɯÖÍɯÛÏÌɯËÈÐÓàɯ×ÙÈàÌÙɯȹÌȭÎȭȮɯɁ+Èɯ"ÏÈÙÐÛõɯɤɯ/ÙÐÌáɯ×ÖÜÙɯÝÖÜÚɯÌÕÕÌÔÐÚɂȺɯÈÕËɯÈɯ+ÈÛÐÕɯ×ÙÈàÌÙȰɯÖÕɯ

the verso is a long meditation on the same theme, in French with Latin biblical citations.  

 

While 84 of the sheets have no imprint, 26 bear the imprint of the brothers Pierre and Benoît Duplain 

of Lyon, who worked together from 1740 to 1763.  The duplicated sheet, showing S. Pelerin (Peregrine 

of Auxerre, 16 May) bears the imprint of the Lyonese publisher Antoine Molin II (active to 1763), 

and another, of Saints Nereus and Achilleus (12 May), that of Pierre Vialon (active 1716-1747), also of Lyon. The use of labor-intensive 

engravings, be they ever so crude, for the inset illustrations, rather than woodcuts, is interesting. Perhaps it was simply a matter of 

adhering to an earlier model that may have somewhat arbitrarily become the paradigm for the genre. Although some of the smaller 

leaves were originally printed together in a book, the larger ones bear no sign of this. Whether they were sold in groups or individually, 

probably  by colporteurs, such fragile and ephemeral religious documents must have been printed in large numbers; these survive now 

only thanks to the care of a collector who had them bound together for preservation.  
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An overlooked gem of Dutch Golden Age book illustration 

 

15) HOUBRAKEN, Arnold  (artist) ɭ HOOGSTRATEN, Frans van; 

HALL, Joseph . De Schoole der Wereld, geopent in CXL. Vliegende 

Bedenkingen op veelerhande voorvallende Gezichten en Zaeken. Dordrecht: 

Fransois [sic] van Hoogstraeten, 1682.  

 

8vo (159 x 96 mm). 2 parts: [8], 304; [4], 84 pages. Engraved frontispiece, 36 

half-page etchings in text of part 1, one engraved plate in part 2 

(Mengeldichten), all by Houbraken (eight signed), woodcut title vignette. (One 

or two inkstains, slight marginal discoloration.) Contemporary speckled calf, 

spine gold-tooled and -lettered in compartments, red -speckled edges (worn, 

head of spine defective). Provenance: contemporary signature on title, H. Dyk?;  

Arie van de Weg, J.S. Zn, Dordrecht, inkstamp; old shelfmark on front 

pastedown N 145; lithographed armorial bookplate of the Dutch politician 

Gerard Jacob Theodoor Beelaerts van Blokland (1843-1897). Sold 

 

FIRST EDITION  of a characteristically down -to-earth Dutch emblem book, 

containing the earliest published illustrations by Arnold Houbraken. 

Hoogstraten (or Hoogstraeten) adapted his 140 verse Bedenkingen from  Bishop 

Joseph Hall's Autoschediasmata ȹƕƚƗƙȺȮɯÛÏÌɯÈÜÛÏÖÙɀÚɯ+ÈÛÐÕɯÝÌÙÚÐÖÕɯÖÍɯÏÐÚɯÏÜÎÌÓàɯ

influential Occasionall Meditations ȹƕÚÛɯÌËȭɯƕƚƗƔȮɯÌß×ÈÕËÌËɯÌËȭɯƕƚƗƗȺȭɯ'ÈÓÓɀÚɯ

short essays using everyday occurrences and natural events as a vehicle for 

×ÖÕËÌÙÐÕÎɯÓÐÍÌɀÚɯÎÙÌÈÛÌÙɯÔàÚÛÌÙÐÌÚɯÞÌÙÌɯÌÔÐÕÌÕÛÓàɯÚÜÐÛÌËɯÍÖÙɯÛÏÌɯÏÖÔÐÕÌÚÚɯÖf 

Dutch Protestant devotion. This in turn was perfectly expressed by the 

captivating etchings by the then 22-year-old Arnold Houbraken (1660 -1719), 

best known for his biographical survey of Dutch artists, De groote schouburgh 

der Nederlandsche Kunstschilders (Amsterdam 1718-1721), a sequel to Karel van 

,ÈÕËÌÙɀÚɯSchilderboek (1604). 

 

The illustrations show astrologers gauging the stars, clocks, spider-webs, trees, women lighting candles in dim interiors, a woman 

with a recalcitrant (and huge) child, a beggar and a rich man, children playing badminton, blacksmiths at work, an impending storm, 

an owl, a banquet, children mocking a prostitute, ruins, a man on his deathbed, a globe with map and books, a skull, the suic ide of a 

ÚÛÜËÌÕÛɯȹÖÔÐÛÛÌËɯÐÕɯÚÖÔÌɯÓÈÛÌÙɯÌËÐÛÐÖÕÚȺȮɯÈɯÏÌËÎÌÏÖÎȮɯ×ÌÈÊÖÊÒȮɯÈÕËɯÖÞÓȮɯÈɯÞÖÔÈÕɯÎÌÛÛÐÕÎɯËÙÌÚÚÌËȭȭȭɯɯ'ÖÜÉÙÈÒÌÕɀÚɯ×ÙÐncipal teacher 
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ÞÈÚɯÛÏÌɯÛÙÈÕÚÓÈÛÖÙɀÚɯÉÙÖÛÏÌÙɯ2ÈÔÜÌÓɯÝÈÕɯ'ÖÖÎÚÛÙÈÛÌÕȮɯÞÏÖɯÏÈËɯÚÛÜËÐÌËɯÞÐÛÏɯ

Rembrandt. While many of his etchings have added engraving and /or drypoint, a 

few are pure etching, and have a free, sketch-like quality. Something is conveyed 

ÏÌÙÌɯÖÍɯ'ÖÜÉÙÈÒÌÕɀÚɯfreedom from  convention ɭ he was to embrace Ɂradical free-

thinking ,ɂɯÈÕËɯhis rejection of established religion forced him to flee to London in 

1713.   

 

The frontispiece (not by Houbraken) shows an individual soul in the form of a man 

scrambling up a tree trying to escape a fire-breathing dragon raging in a chasm 

below him, while rats gnaw at the tree-trunk below him and snakes curl upon a 

rock nearby, honey buzzing with bees drips from the crown above, and far away, 

across a chasm, is a unicorn tied to a palm tree. This powerful image, here based on 

earlier Dutch models, illustrates aÕɯÈÕÊÐÌÕÛɯÍÈÉÓÌɯÖÍɯÔÈÕɀÚɯËÌÚÛÐÕàɯÛÏÈÛɯÊÙÖ×ÚɯÜ×ɯÐÕɯ

various Silk  Road-linked religious traditions, from tales of the Buddha to those of 

Sikhs, Muslims, Jews, Zoroastrians, and Christians, for whom it was embodied in 

the legend of Barlaam and Ioasaph (traditionally attributed to St. John of Damascus; 

as helpfully noted on  the verso of the letterpress title here, citing the Historie van 

Barlaäm en Josephat door J. Damasceni ɭ a reference to the Antwerp 1672 edition of 

)ÖÏÕɯ ÖÍɯ #ÈÔÈÚÊÌÕÌȮɯ ÛÙÈÕÚÓÈÛÌËɯ Éàɯ 'ÖÖÎÚÛÙÈÛÌÕȮɯ ÞÏÐÊÏɯ ÊÖÕÛÈÐÕÌËɯ ÈÕɯ ɁÌÈÙÓÐÌÙɯ

ÝÌÙÚÐÖÕɂɯÖÍɯÛÏÌɯ×ÙÐÕÛɯ[Horn, p. 48]). The meanings of this image were and still are 

easily adapted to the needs, ambient culture, and anxieties of the viewer. The plate 

in part 2 also illustrates part of the Barlaam and Ioasaph legend and is from the 

same source.  

 

Joseph Hall (1674-1656) is acknowledged in the preliminary poems. The shorter second part contains his own original poems and a 

few other translations. The book was reprinted several times, from 1698 to 1730, but only the Rotterdam: Hoogstraten, 1687 edition, in 

fact a reissue of the first edition sheets with new prelims, and the Rotterdam: Solmans, 1698 second edition include the Houbraken 

etchings, the several 18th-century reprints being illustrated with inferior engraved copies.  

 

OCLC locates one copy of this edition in N. America (Penn State), plus one copy of the Rotterdam 1698 edition (Wesleyan), and four 

copies of the Amsterdam 1725 edition, which does not contain HoubrakenɀÚɯetchings. 

 

Landwehr, Emblem books in the Low Countries 327; De Vries, de Nederlandsche emblemata (1899), 225; Praz, Studies in seventeenth-century 

imagery (2nd. ed.), 372. On Houbraken, see A. von Wurzbach, Niederländische Künstler-Lexikon ȹƕƝƔƚȺɯ(ȯɯƛƖƜȰɯ'ȭɯ)ȭɯ'ÖÙÕȮɯɁ&ÙÌÈÛɯ1ÌÚ×ÌÊÛɯ

ÈÕËɯ"ÖÔ×ÓÌÛÌɯ!ÈÍÍÓÌÔÌÕÛȯɯ ÙÕÖÓËɯ'ÖÜÉÙÈÒÌÕɀÚɯ,ÐßÌËɯ.×ÐÕÐÖÕɯÖÍɯ2ÈÔÜÌÓɯÝÈÕɯ'ÖÖÎÚÛÙÈÛÌÕȮɂɯÐÕɯ6ÌÚÛÚÛÌÐÑÕ (ed.) The Universal Art of 

Samuel van Hoogstraten (1627-1678): Painter, Writer, and Courtier (2013), pp. 209-240. 
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A co-ÌËɯ×ÙÐÖÙàɀÚɯ×ÌÙÚÖÕÈÓÐáÌËɯ×ÙÈàÌÙ-book 

16) HYBRID BOOK ɭ ROUEN COLLECTARIUM ɭ METHELET, Jacobus (scribe). Collectarium ex omnibus quae per 

annum in festis solemnior[i]b[us] R. P. Priori B. M. Magdalenae Rothomagensis titulari vel cantanda vel recitanda incumbunt. 

[Rouen], 1732.  

 

87 leaves (of which 7 blank except for borders), irregularly paginated to 156. 

The text in red and black in an upright rotunda script within red rule frame 

throughout; 9 pages toward the end in later cursive scripts , p. 134 with a 

mounted calligraphic ɁHymne,ɂ late 18th or 19th-century. A few later 

interlinear notes. SIXTY-TWO PAGES WITH ONE TO TWO LINES OF MUSICAL 

NOTATION  on 4-line staves (p. 38 with three lines).  

Text decoration and illustrations in watercolor and gouache: dedication leaf within 

floral and foliate border, title with arms of the Hôtel -Dieu of La Madeleine in 

Rouen, text decorated with SIXTY-SIX SMALL DRAWINGS  functioning mostly as 

headpieces or tailpieces (several of the latter half-page or larger), mostly floral 

and decorative but including several figurative drawings of altars or pastoral 

scenes, the Mount of Gethsemane, a memento mori, and a graveyard. The text 

block INTERLEAVED WITH TWENTY -FIVE VARIED RELIGIOUS ENGRAVINGS  (one 

smaller and mounted), most paginated to match facing text rectos and versos 

to indicate their placement, all but one with versos blank. (Five large 

engravings cropped to fit the volume, with loss of images and/or imprints.)    

Binding: contemporary gold -tooled red morocco over wooden boards, sides 

with large dentelle roll border, ornamental garlands at inner corners, at center 

the arms of the Prior of the Hôtel -Dieu of La Madeleine in Rouen, spine in six 

compartments, the second with title Collectarium, the others gold-tooled, ?later 

brass cornerpieces, edges gilt, colorful Brokatpapier endpapers from two 

different sheets with similar but not identical floral patterns: the free 

endleaves embossed on a gold ground with pochoir coloring  in red, orange, 

yellow, light green and dark green, the pastedowns with the pattern on a 

green ground and cruder pochoir coloring in the same shades; edges marbled 

and gilt.  Condition: Adhesions to p. 1, loss to a word (from erasure?) on p. 141, 

occasional showthrough or offsetting, overall fine. A few light scratches or 

rubbed areas to binding. 
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Provenance: written in 1732 by Jacques Methelet for Louis Auguste Marÿe (1686-1766), prior of the Hôtel-Dieu of La Madeleine in 

Rouen, as stated on the opening dedication page dated 1732, his supra-libros; unidentified 20th -century bookplate with initials J M 

above ÈɯÔÈÕɀÚɯÏÌÈËɯÞÐÛÏɯÉÈÕËÈÕÈɯȹɁMaureɂȺɯÍÓÈÕÒÌËɯÉàɯÛÏÌɯÈÙÔÚɯÖÍɯ-ÖÙÔÈÕËÐÌɯÈÕËɯÖÍɯ1ÖÜÌÕȮɯÐÕÒɯÚÏÌÓÍÔÈÙÒɯÖÙɯÈÊØÜÐÚÐÛÐÖÕɯÕÜÔÉÌÙɯ

1534. $9,750 

 

A HYBRID PRAYER AND CHANT BOOK , COMBINING MANUSCRIPT AND PRINT , compiled for the use of the Augustinian priory of La 

Madeleine in Rouen and its prior Louis -Auguste-Marÿe by a local scribe / artist, who supplied colorful  drawings and further illustrated 

the manuscript with twenty -five popular devotional prints.  

 

The Hôtel-Dieu of La Madeleine, on the outskirts of Rouen, originally 

founded in the 12th century, was named after the relics of Saint Madeleine 

which were deposited there a century later. Its complex of buildings 

encompassed a hospital and both male and female Augustinian religious 

communities. Its prior from 1727 until his death was Louis Auguste Marÿe 

(1686-1766), formerly canon of Ste. Geneviève in Paris, and professor of 

theology at Saint-Jacques de Provins. Marÿe was the compiler of the 

calligraphic and illustrated manuscript catalogue of the important priory 

library, in nine folio volumes, completed in 1745.  

 

This Collectarium contains the collects, or short Latin prayers and chants 

with music used in the priory for the major feast -days: Christmas, 

Epiphany, the Easter holidays (Holy Thursday, Good Friday, Holy 

Saturday, Easter), Ascension, the Feast of Corpus Christi, the Assumption 

of the Virgin, All Saints Day, and the feast -ËÈàÚɯÖÍɯÛÏÌɯ×ÙÐÖÙàɀÚɯ×ÈÛÙÖÕɯ

saints Mary Magdalen and Augustine (pp. 1 -105). These are followed (pp. 

106-142) by four orders of ceremonies, with requisite prayers, for the 

vestition and fo r the profession of novices: each is in two sections, for male 

and female novices (for the women only, portions of the text are in 

French). Written in the singular, these sections have interlinear additions 

in a later cursive hand with the correct plural e ndings and forms, enabling 

the presiding priest or nun to perform multiple investitures 

simultaneously. A litany for the profession of nuns and additional prayers 

in a later hand, and more prayers for St. Augustine  in the earlier script, 

with illustrations , conclude the text. The last three blank pages are 

numbered, leaving room for more additions.  

  


