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A little bit of Paris

1) ALMANAC. Etrennes mignones, curieuses et utiles ... pour
I'année 1785. Paris: N. Crapart & C.J.C. Durand, 1785.

32mo (92 x 58 mm). Collation: 1-6® (nested quires). [96] pages.
Folding woodcut maps of France écclesiastique at front and
Environs de Paris at back, printed on one sheet enclosing text.
Contemporary gold-blocked green morocco, reddish-gold
Brokatpapier pastedown endpapers, gilt edges (very minor wear
to corners). Provenance: Carlos de Poortere, bookplate. $450

A classic Paris almanac. With occasional variations in the
title, the Etrennes mignonnes appeared yearly from 1724 to
1848, spanning five generations and weathering several very
different governments and social regimes. After 1750 the
engraved title was dispensed with, and the quality of
printing may have declined somewhat, but the tone
remained consistently serious, relaying historical,
geopolitical, and political information about various French
regions and other countries, charts of royalty and nobility,
lists of government officials, densely printed summaries of
news from the previous year, descriptions of recent
scientific inventions, guides to measurements, tariffs, lists of
trade fairs, and so on.

This issue contains a particularly long (21-page) section on
Paris and its architecture, monuments and sites. Not all are
approved of: the medieval prison of the Bastille, for example,
is decried as a barbaric and unsightly horror (“cette masse
informe choque la vue, et deshonore tout ce quartier”).
Shortly before the events of July 1789, an official decision
would be reached to tear down the fortress — but the people
got there first.

Grand-Carteret 107. On the contents and economics of
the Etrennes mignonnes and their imitators, see V.
Sarrazin, “L’exemple des Etrennes parisiennes: succes,
évolution et mutation d'un genre d'almanachs du
XVIlle au XIXe siécle,” in Liisebrink, ed., Les lectures
du peuple en Europe et dans les Amériques du XVile au
XXe siécle (2003): 39-48.
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Slumming

2) ARGOT — [CAILLEAU, André-Charles]. Le gouté des
Porcherons, ou Discours Comiques des Halles et des Ports,
Nouvelle Edition, augmentée des Citrons de Javotte, Histoire
de Carnaval. [Paris:] “De limprimerie de Madame
Angueule, Blanchisseuse de gros Linge, a la Grenouillére”
[i.e., Cailleau], [1759/607].

12mo (163 x 95 mm). 48 pages. A fine copy (a few letters faintly
printed due to uneven presswork). 2oth-century retrospective
hard-grain citron morocco, single gilt panel to covers, smooth
spine in compartments with gold-tooled flowers and red onlaid
petals, red morocco gilt lettering piece. Provenance: Jean Stern,
engraved bookplate. $1,600

A facétie by a popular writer and printer-publisher,
reproducing the grammatically creative and insult-ridden
argot of the Parisian working classes. In the first part, an
anonymous and (presumably) young gentleman and his
friends visit a neighborhood of ill repute: the Porcherons, a
hamlet, at the time northeast of Paris (now the gth
arrondissement), filled with cabarets, pimps, prostitutes,
thieves, bawdiness and brawls. The epithets exchanged by
the participants in some typical incidents are recorded
verbatim by the amused narrator in a series of casually
linked anecdotes and rhyming litanies. A racy dialogue
between a woman of casual morals and one of her many
“suitors,” a fight between fishwives, and various jokes
conclude the small volume. At the end is a publisher’s list of
other brochures (pamphlets) of the same type, sold by
Cailleau.

These stories and dialogues are a hook for the real subject of
the little book: language. The slang referred to as poissard in

French, from its
original association
with female
fishmongers —
known as poissardes,
from poisson, a term
extended to all
market-women  of
les Halles in Paris —
was a subject of
fascination to
literary types,
following in the
steps of Joseph
Vadé. Although
light-hearted, such
collections are
precious for their
preservation of 18th-
century popular
language.

This appears to be
the second edition
of the Gouté des
Porcherons: another
edition was
published at around
the same time, with

POISSARDE,
pUNE MARCHANDE DE BEURRE
57 D'UNE MARCHANDE DE MAQUEREAUX, . .

Au fujet de pluficurs Livres qu'elles avoient acheté
pour envelopper leur Marchandife.

Faiv perds s difiit Pine, ou I diabte s'en
méle 5 & prine avons - je envcloppé ces chiens
de Maquercaux dans ce papier imprimé, que
les v'la pourtris, Bon ! répartic Lautre , tu me
fcies le dos avec 1aPointe Saint-Euftache.  Tu
gouaillzs toujours.—Non, par ma foi d: Guicu.
= C’eltdonc pis auw'un chien mort, ou tu a5
acheté de la mauvaifeté comme j 0713 faitsi vois
ben mon beurre, approche ton nez. — Retire-
toi donc, puante, tu m'empoifonnes lescceur.
— Eh bien, acoute, i-c’ matin il ¢roir auflf
“frais que fi y venoit d’étre batttu; & du d’puis
que i’ 'ons mis {us not”inventaize , y pu comme
une charozne, fi ben que jem’en trouvons quafi
mal. — Vas, vas, Fanchon , tu t'es furement
blouféedans ton achat’; t'as pcut érre , ce ma=
tin , doublé ta mefure d: rogome. — Non ,
diable m'extringoie fi j’ons bu plus d'un poiffon
d'eau-de yie. — Quicns , y n’en faut pas d;uter_,
Y’ p:nfons que éetre infection porvient €4 P
picr que ces criature: desdonjons d- a oz iy
onoré, mont vendu , & quelles ont B

cu.cn payement drune de Jeur PrATIBE T
prpler leroit donc empoilonne. — Qﬂi_ :Z A
Moi 2 On mer tant de mauvaifes ,Ch,%:érbc. R4
Pipicr, qu'il fouffre tout, dicle p

the same imprint but largely different contents, following

the initial “Gofter.”

Cf. Barbier II: 548; cf. C. Nisard, Etude sur le langage
populaire ou patois de Paris et de sa banlieue (1872), pp. 413-
14 (both citing the other edition).
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A bijou from Balzac’s press

3) BALZAC, Honoré de (printer). [BRISMONTIER, G, L.].
Petit Dictionnaire Critique et Anecdotique des Enseignes de

of the businesses (opening at random, one finds, for
example, Le Petit Petro, a haberdasher, A Pygmalion, a

Paris, Par un Batteur de Pavés. Paris: (Imprimerie de H.

Balzac for) les Marchands de Nouveautés,
1826.

16mo (109 x 69 mm). 160 pages. Woodcut scale
vignette on title (explained in the final entry).
(Repaired tear through 3 lines of p. 63, not
affecting legibility; tiny wormholes in half-title
and title). Original pink printed wrappers,
untrimmed (skillfully recased); in a morocco-
backed hard chemise and slipcase. $1,750

FIRST EDITION OF A HUMOROUS ANNOTATED LIST
OF  PARISIAN  COMMERCIAL  SIGNS  AND
SIGNBOARDS, PRINTED BY BALZAC.

Arranged by business names rather than type
of trade, the over two hundred entries contain
witty commentaries on the names and imagery
of the signs, the psychological (or “marketing”)
techniques their creators employed, the shops
or enterprises themselves, and/or their
owners. Included are many restaurants,

traiteurs, confiseurs, etc., and dozens of wine merchants, as
well as clothiers, milliners, armorers, cobblers, clockmakers,
hairdressers,
haberdashers, wigmakers, linen merchants, midwives,
manufacturers of wallpaper, church ornaments, theater
decoration, upholstery ... and dozens of marchands de
nouveautés: bookstores selling the latest journals and books.
The names are creative and usually unrelated to the nature

goldsmiths, jewelers, hardware stores,

—"
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35

taire dn magasin est poéte? Non,, il
n'est que quincailler, Ponrquoi done
un cheval pour enseigne’ pour indi.
gner qu'il ne va pas a pied? c’est peuts
tre ¢a. S i
CHAPERON ROUGE (,lu}-.I Maga-.
sin de nouveautés, rue St. - Honoré,,
n. 326. Cette enseigne représente, non
le Petit Chaperon de Perrault, mais.
celui de Théaulon. Rose d’amour est
placée dans deux circonstances bien
critiques : elle a quitté son chaperon,

~ talisman consérvateur de sa vertu; et
' on tremblerait pour elle sion ne savait

bien que les femmes n’ont jamais be-
soin de talisman pour conserver leur
innocence; d’ailleurs n’est-ce pas sons
la tutelle d’une maison de confiance?

CHATEAU D’EAU (A4u). M. Raim-
baut, marchand de nouveautés l)_rix‘
fixe, boulevard St.-Martin, n. 27. L’en-
seigne de ce iagasin fait courir tout
Paris. Le fini de ’exécution et le talent
du peintre la rendent trés-récomman-
dabYe : clle offre la représentation
exacte du boulevard St.-Martin, ! au
Chiteau-d’Fau. Dans le fond du tableau
la fontaine distribuant ses eaux remplit.

y

marchand de nouveautés, Le Pilote, a hardware store, and Au
Polichinelle Vampire, more nouveautés).

During his twenties Balzac tried several
business ventures, all of which failed,
including attempts at publishing,
printing, and type-founding. From 1826
to 1828 his printshop employed a
foreman, the typographer André Barbier,
and 36 workers; in these two years he
printed over 160 separate books, journals,
and ephemeral sheets or pamphlets
(counts differ; Hanotaux & Vicaire list 163
imprints; the Bibliographie de France lists
168).

Long thought to be the work of Balzac
himself, the text was in fact compiled by
Brismontier, author of a variety of
specialized “dictionaries,” including a
Dictionnaire de  Chimie and a
Dictionnaire des gens de lettres vivants.

Some copies of the half-title contain a
typo ("fnseignes”), corrected here. OCLC
locates 7 copies in the US (Morgan,

NYPL, Harvard, Indiana, U Mass Amherst, Washington U,
Princeton). Talvart & Place, Bibliographie des auteurs
modernes de langue francaise 1: 147; Barbier, Anonymes 1],
842-843; Hanotaux & Vicaire, La Jeunesse de Balzac: Balzac
imprimeur (1903) no. 8 (p. 228); Carteret, Trésor du
bibliophile 1, 54. Vicaire, Manuel de l'amateur de livres du
XIXe siécle 1, 179; cf. B. R. Tolley, “Balzac the printer,” French
Studies 13 (1959), no. 3: 214-225.
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Bowing out

4) BESIEGED IN PARIS — Imprecation comiqve, ov la
Plainte des comediens Sur la guerre passée. Paris: [s.n.],

1649.

Half-sheet 4to (binding size 106 x 44 mm). Collation: A-C* (C2
blank). 11 [recte 10] pp. Woodcut headpiece and initial. Printing
flaw on p. 4 with loss to first letters of 6 lines. (Title-leaf creased.)
19th-century quarter morocco (extremities rubbed). $1,000

Ww’.—"— A sea B et S e TR

- Comediens fsr la guerre pafice

ay Rreftez-vousendiligence.
Onnousimpofelefilence,

; Nevenezplusenbelarroy .

" idip gEcAT‘I,on,

oV L4 PLAINTE DES

/)
il

ONLY EDITION OF AN ACTOR’S LAMENT IN RHYMING COUPLETS,
describing the conditions in Paris during the siege of Paris
that took place in the first year of the Fronde. Not only were
the theaters closed — actors silenced, playwrights’
imaginations dried up, and all broke — but, as described in
the poem, people were starving, young girls were molested,
mercenaries roamed the streets of Paris, and even actors
engaged in real battles and died. Worst of all, the King and
Queen Mother had abandoned Paris. This final break with
normalcy was the last straw, and in his final verses the writer
(a middling poet) begs them to return, so that their subjects
might see them, and his people might take to the stage
again, to dissipate the city’s fatal ennui, through “farces &
ioyeusetez.” Named in the poem (p. 5) are several well-
known actors of the time, all associated with the theater of
the Hotel de Bourgogne.

The insurrection that is called the Parlementary Fronde had
begun in the summer of 1648 as a revolt by the aristocratic
Parlement of Paris against royal encroachments on its power
and increased taxes by the Crown. In the meantime, in early
January the Regent (Anne of Austria) and young King Louis
X1V, along with the court, fled the city for their chateau at
St. Germain en Laye, and the Prince of Condé, fighting for

:  Tout eftaffez en grid émoi
Puifquelabelle €Comedie =
Na plusaucunemelodie, - .+
O1bonDieu:quel efirange tort
Nous caufe cetragique effore,

Quifait paftir tant de bonshommes ,
Etfait voider efcus par fommes
Desbourcesde ces fuﬂ}fans i
wonappelle des Partifans, ; ;
%rausé?ns pourtat quoyquondie) . ¥

Helasaucunneseftudie, oo o000 g
Avous faire debeauxrebus. .« i i
Quinous apportent desquibus: .
Acompefer ces belles picces, -

. Quitenoientles gensenlicfles, 4
Et quifaifoient que maings Seignewrs .
Noushosorions deleursfadeurs. [ 1 o
Nos Autheursont lagueulle morte, 1t Lot

the King, blockaded Paris. This pamphlet, in which it is
reported that peace is promised, was probably written and
published in early March, as the siege was lifted by an
agreement signed in Rueil on 1 March 1649. (The royal
family did not return until August.) The reference to the
“past war” in the title was unfortunately premature, as
skirmishes were to continue for four more years between
various factions with shifting allegiances, in what became
known as the Fronde des Princes. The pamphlet was printed
in haste, by an unsteady compositor or perhaps using poorly
locked formes, resulting in wavering lines. OCLC locates 4
US copies. Moreau, Bibliographie des Mazarinades 11: 1687.
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A revealing copy

5) BOULANGER, publisher.
Almanach galant moral et
critique en Vaudevilles orné de
Gravures. Paris: Boulanger,

[1789].

24mo (97 x 56 mm). 1 leaf (recto
blank, verso with p. 2 of a
publisher’s advertisement),
etched title, signed by Queverdo
after Berthaut, printed on thick
card paper and backed in plain
paper, 6-leaf letterpress calendar
for 1790, the rest entirely
engraved: 24 leaves  (no
signatures), paginated [3]-61, 12
full-page unsigned etched plates
(by Jean  Dambrun  after
Queverdo), the  pagination
including the plates, counted as
one page each (the sheet for pages
"13-14”and “51-52” misimposed and
misbound each in the other’s place); pp. 21-44, containing 12
leaves of monthly tables of gains and losses (Pertes et gains, with
its own imprint), bound at end instead of in the middle of the
almanac quire as intended; 8 blank leaves of heavy pale green
paper bound at end. Contemporary accounting notes on first
page of the Pertes et gains; inked tax stamp on title.
Contemporary (publisher’s) red morocco, covers gilt paneled,
smooth spine gold-tooled with green morocco lettering piece,
board edges with 3-part sleeve for stylus (lacking), bright blue
endpapers, gilt edges, blue silk ribbon marker. $1,800

A charming almanac with etched genre scenes of an
idealized Parisian life after Frangois Marie Isidore
Queverdo, the sought-after illustrator of almanachs galants,
by the unrecognized engraver Jean Dambrun. THIS COPY HAS
AN UNRECORDED EARLY STATE OF THE PLATES IN PURE ETCHING.

That the etchings were the work of Jean Dambrun (1741-ca.
1808) is documented in the Inventaire du Fonds Frangais of
the Département des estampes of the Bibliotheque
nationale de France, which holds a collection of his etchings.
Dambrun was “one of the master illustrators of the 18th
century... It was in his vignettes that he showed his full
potential ... His almanacs [which were all published by
Boulanger] merit special mention: they are ornamented by
vignettes in a very reduced format, which offer a faithful
mirror of French society at the end of the ancien régime ...
all as if viewed through the large end of a telescope” (IFF V,

PP- 433-4, transl.).

The title is displayed on a large drape hanging in a
BOOKSELLER’S SHOP. Looking rather ethereal in this etched
state, the monthly scenes depict candy-sellers (January), ice-
skating (February), a carnival scene of masked revelers in
and atop a carriage (March), female flower vendors (April),
a May Dance, a dip in a stream (June), horse-back riding,
harvesting, street theater, drinkers in an outdoor cafe,
chestnut-vendors, and “the departure from the
countryside.” Each etching is accompanied by light verses,
many a double-entendre, to be sung to popular melodies.

While a few copies were known, including the BnF’s suite,
with Dambrun’s plates avant la lettre (of which Grand-
Carteret illustrates one plate), our copy may be unique in
having the plates before engraving.
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Comparison of our copy to other almanacs with the same
title highlights characteristics of the publishing of
almanachs galants, which was the domain of relieurs-
doreurs or stationers rather than book printers. Different
sheets of text or engravings were often issued under the
same title, either because the almanac functioned as a
periodical (see for example, no. u below, the Almanach
galant des costumes frangais), or because the publishers
mixed and matched different plates, calendars, sheets of text
or music and accounting tables, apparently
opportunistically, depending on what was at hand.

Thus the present title was reissued over a few years, with
NEW CALENDARS, DIFFERENT PLATES, AND DIFFERENT TEXTS:
copies with calendars for 1779 are held by the BnF and
Watson Library (acquired from us), and the bibliographies
and catalogues cited below describe copies with calendars
for 1780, 1785 and 1786. The plates of the Watson Library
copy are IN REVERSE, as compared to this copy, in which the
copperplates match the illustrations in Grand-Carteret. The
Watson copy also has a different text; only the titles of the
poems appear to be the same. The text of the present copy
corresponds to that cited by Savigny de Moncorps and
Grand-Carteret. The advertisement leaf contains page two
only of Boulanger’s advertisement, in which portions of the
text appear to have been deleted from the copperplate.*

The early state of the plates, the absence of text on the title
verso (see Savigny description), and the sketchy ad leaf may
indicate that this copy was assembled (and bound rather
carelessly, in the wrong order) from an odd array of sheets,
possibly even waste sheets. Perhaps the new Revolution
caused confusion in the shop?

Grand-Carteret 813; Cohen-de Ricci col. 25; Savigny de
Moncorps, Almanachs illustrés du XVIile siécle (1909), no. 4,

SEPTEMBRE

pp. 19-121 ("figures ... d’'une finesse exquise”); Savigny de
Moncorps, Coup d'oeil sur les almanachs illustrés du XVIlle
siécle ... Deuxiéme édition (1891), pp. 70-72; Inventaire du
fonds frangais, graveurs du XVllle siécle, vol. V, p. 472, nos.
188-199, and pp. 433-434.

* Boulanger seems to have often included incomplete copies
of his 2-page engraved advertisements in his almanacs. Of
the 10 Boulanger almanacs that I have handled, this is one of
three to contain incomplete ad leaves (the other two,
including no. 11 below, have page 1 only).
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- La plus Belle.
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“La mode fuit, saisissons la”

6) BOURGEOISIE, DISCREET CHARM OF — Paris et ses
modes ou les Soirées parisiennes, par L***. Paris: chez
Michelet [et] Ponthieu, An XI — 1803.

12mo (155 x 95 mm). [6], 10-214, [2] pages (may lack half-title).
Folding stipple-engraved frontispiece of a woman (caption “La
plus belle”) with contemporary hand-coloring. Publisher’s
advertisement for five other works on last leaf. (Repaired hole in
gutters of quire 10, affecting about 10 letters, small tear to folding
frontispiece, spotting to last page.) Contemporary half calf and
marbled paper boards, edges red-sprinkled (worming at lower
front cover, corners bumped; ribbon marker detached). $2,100

ONLY EDITION of a collection of vignettes intended to convey
the flavor of Parisian bourgeois life during the last year of
the first French republic.

The “editor” uses the trope of the observations of a
provincial visitor to Paris (whose notes he acquired in a card
game) as scaffolding for 54 short chapters on Parisian
fashion, shops, pastimes, construction projects, food and
drink, and gossip, along with some anecdotes and allegorical
tales. Described are Frascati’s (the famous Italian cafe with
gardens), Tivoli, the magasins de nouveautés of the Palais
Royal, candy shops (confiseurs), bookshops, music shops,
perfumeries, bath houses, gardens for balls (Bastringue,
Paphos, Rugéri, and others), theaters, Franconi’s equestrian
amphitheatre (the Cirque Olympique), and of course the
cafes and restaurants, which had recovered by this time
from the Revolutionary recession, were always full, and were
then as now the chosen venue of business deals and
seductions. Commenting on the latest best-sellers in a
chapter on la Librairie, the author notes that the gothic fad
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is thankfully over but that it has been replaced with
sentimental novels; he sniffs at the craze for travel
narrations and books for children, both no sooner published
than sold out, but praises the Voyage of Denon and
Levaillant’s Oiseaux d’Afrique, and those Parisian printers
and publishers known throughout Europe: Didot, Crapelet,
Cramer, etc. He objects to publishers’ habit of advertising
their wares at the ends of books ... but a two-page catalogue
concludes this edition!

A chapter on vocabulary is a reminder that word-policing is
nothing new, and that fashions shift unpredictably: instead
of a couturiére, one was now supposed to call an assistant
seamstress in a garment shop an ouvriére en linges or en
modes; a cobbler was no longer a cordonnier but was now a
bottier, and a hairdresser [a “stylist”] would shave your head
if you called him a perruquier rather than a coeffeur.... The
word “magasin” was “outlawed forever.” (In several
instances the banished words later reentered common
currency and even regained their connotations of elegance.)

What was In in post-Revolutionary Paris was soon to be out,
a fact not lost on the author, who added this motto to the
title: “La mode fuit, saisissons la” (Fashion flees, grab her).

This copy collates [1]° ©/1?) 2-18°. The odd pagination points
to an absent half-title (Tourneux and the BnF catalogue
provide only a summary pagination for the BnF copy).

I locate copies at the BnF, British Library, and Bibliotheque
universitaire de Cholet; Paul Lacombe also listed one at the
Musée Carnavelet. Lacombe, Bibliographie Parisienne, 436;
Tourneux, Bibliographie de I'Histoire de France pendant la
Révolution frangaise (1900) 20272. Not in Barbier or Gay-
Lemonnyer.

All wet

7) BRIFFAULT, Eugéne Victor. Paris dans l'eau ... Illustré
par Bertall. Paris: (Imprimerie Schneider and Langrand for)
J. Hetzel, 1844.

8vo (190 x 130 mm). [2] leaves (half-title and title), 138 pp., [1] leaf
(publisher’s ads). Wood-engraved title vignette and 124 wood-
engraved illustrations, including full-page frontispiece and a full
page-border, by various engravers after Bertall. (Half-title
slightly foxed; the usual faint discoloration of paper, else fine).
Publisher’s gilt- and blind-stamped brown cloth (percaline),
yellow-coated endpapers (slightly stained apparently from paste;
spine a trifle sunned). $650
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chanters, le e d"Enghivn. — LES EOHEM
SEQUAMIENS. Le
5. Jullee 1830, § wesi, les
flottille dorée.

uLes Cesar et Rabelais ont donné aux
habitants des rives de la Seine le
nom de Séquaniens. S'il est vrai que
: le Parisien soit né marinier, comme

[ le Francais est né malin, il est diffi-

cile de trouver un mot plus juste que
~ celte expression de Séquanien, pour
I

FIRST EDITION OF A “PHYSIOGNOMIE” OF PARISIAN AQUATIC
LIFE. This humorous account of of le tout Paris bathing,
boating, fishing and swimming is illustrated with wood-
engraved vignettes after the prolific caricaturist and
illustrator Bertall (pseudonym of Charles Albert, vicomte
d'Arnoux, 1820-1882).

3% PARIS DANS L'EAU.

bateaux de construction, s’étendaient des filets solidement fixés «
ala fin de 'éeole des claies épaisses et serrées formaient une
cloture protectrice.

Ces dispositions générales sont, en quelque sorte, la char-
pente normale de toutes les écoles de natation; elles ont été
conservées, mais d'intelligentes et somptueuses améliorations
ont beaucoup fait pour la parure et pour le comfort des établis-
sements, tels qu’ils existent sous nos yeux.

Les bains chauds, dans Iintérieur de la ville, déployaient
un luxe qui se rapprochait de la magnificence orientale, et i
deux pas de ce mouvement les bains froids restaient immobiles
dans leur rudesse native. i

20 cofl La Seine était couverte de bains a

quat’ sous; les prescriptions décimales,
pour lesquelles nous professons un profond
respect, ne sont point parvenues & chasser
ce nom des habitudes du langage populaire.
Ces bains, ot L'on paye maintenant vingt
" centimes, avaient un aspect repoussant.
Quelques planches mal jointes, recouvertes
: " d'une grosse toile, indiquaient ces lieux
. de délices. On y fournissait des caleons @
ceux qui pouvaient les payer; la majorité des baigneurs sup-
primait ce vain ornement ; les peignoirs étaient complétement in-
connus ; quant i la serviette, ¢’était un luxe et un raffinement
dont la pensée ne venait i personne. Le bain était entouré

Briffault (1799-1854) describes the various sections of the
Seine, characteristics of those who frequent it (for whom he
coins the term “Séquaniens”), past and present Paris
bathhouses, the benefits of swimming and different strokes,
requirements and typical personalities of maitre nageurs
(swim instructors), and women’s bathhouses (which were
still frowned upon by the upper classes, and for which he
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relies on the report of un bas-bleu de nos amis, fagon
d’Androgyne au moral).

His text is admirably completed by Bertall’s vignettes, in a
variety of sizes and shapes (as are their human subjects),
around which the typographer wrapped the text. These
delightful and funny wood-engravings show everyday
Parisians with all their foibles: a fisherman with his family
dangling their feet along a riverbank while their boy
stretches and dog yawns; a wet swimmer blowing his nose;
scrawny children and lumpy grownups learning to swim; an
old lady spying through a telescope on her half-naked fellow
citizens; and real Paris women (not the idealized
“Parisiennes”), smoking and drinking. Scenes of the Seine
include classic Paris views of quais, the peculiar winding-
staired structure of a diving board, and the bathing
establishments which had cropped up suddenly a few years
earlier (p. 68), including bathhouses on barges and other
unusual architectural features, such as the exotic keyhole-
shaped entrance of the bains de Chaillot.

Appearing in parts in the summer of 1844, this was the first
of four illustrated books on Paris published by Hetzel in
1844-46, sometimes referred to as the “Petit tableau de
Paris,” although they were published separately. Bertall and
Briffault’s most famous collaboration was the fourth volume
of this series, Paris a table (1846); the other volumes were
Paris au bal by Huart (1845), and Balzac’s Paris marié,
Philosophie de la vie conjugale (1845), an extract from the
Petites miséres de la vie conjugale (published the same year,
also illustrated by Bertall).

Unlike the other Hetzel volumes on Paris, this one is oddly
absent from US libraries; I locate only the Morgan copy.
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Carteret, Trésor du bibliophile 111: 468; Vicaire, Manuel de
l'amateur de livres 1: 925-26; Beraldi, Les graveurs du XIX
siécle I1: 45-46 (no. 6). See also cover photo.

Musinsky Rare Books



A Parisian world in 3 inches

8) CONTY, Henry Auxcouteaux de [and others]. La
Guerre aux types ou photographies parisiennes par une
Société de Bandits. Paris: (F. Debons for) La Loupe, [not
before 1878].

24mo (81 x 63 mm). [96] pages. Frontispiece-portrait and 32 full-
page line block caricatures, one for each Parisian “type,” by Uzes
(= J. Lemot), three after Yves & Barret, 7 vignettes in text; text
including 18 pages of
advertisements, of which 15
illustrated; bubble ornament page
borders throughout. Fol. [42] with
clean tears (slashed); ink
markings inside front wrapper
and facing flyleaf. Early 20th-
century jansenist red morocco, a
flower and the title gilt on spine,
preserving original green
illustrated wrappers. Provenance:
Paul Lacombe (1848-1921),
collector of Parisiana and
bibliographer, his etched
bookplate with motto “Paris sans
Pair” and scene of a quai on the
Seine. $850

ONLY EDITION, RARE, of a pocket-sized satirical survey of
typical Parisian characters, each illustrated with a minuscule
caricature by “Uzes.” The punning title alludes to both the
contents and to the graphic technique used for the
illustrations. Henry Auxcouteaux de Conty (1828-1896) was
the publisher of a successful series of guidebooks to Paris and
other French, Belgian, Dutch and Swiss cities and regions.
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Competing with the German Baedekers, the series was
continued after his death. This little book is an outlier, as it
is neither practical nor serious.

Surveyed and maliciously dissected are the café waiter, cab
(fiacre) driver, drunk, stockbroker, salesman, barber’s
apprentice, omnibus conductor, office worker, artist’s
apprentice, dandy, street singer, cleaning lady, maid,
laundress, street crier; vendors of lorgnettes, lace, clothing,
newspapers and fashion accessories; figures of the theater:
the clapper, the extra, the
understudy, the female
usher; the usurer,
barkeeper who tampers
with his wines, fairground
dentist, and “woman’s
doctor.” These last were
only the more flagrant
conmen. Only the
Parisienne escapes most
criticism and is the subject
of a veritable paean.

Many entries are filled with
word-play, such as that for
the melomaniac, who visits
his tailor for the measure,
and affirms that “les
pochards connaissent le violon, les boulangers, la flute, les
pédicures, le cor, etc.” (drunks are acquainted with “the
violin” [argot for jail], bakers with flutes [small baguettes],
and podiatrists with corns [homonyn for horn in French]).

The artist J. Lemot (1847-1909) was a student of Gill; he

worked with various journals under the pseudonyms Uzeés
or Lilio. His drawings were reproduced using a new printing

Musinsky Rare Books



process involving the
use of photography,
hence the title. These
process-print line
block illustrations
were printed from
relief plates created
using an improvement
on the technique of
“gillotage,” invented by
Firmin Gillot in the
1850s, in which a
drawing in greasy ink
was transferred to a
plate; the lines of the
image were coated
with acid-resistant
resin or asphalt, and
the rest was etched
down. In the new
technique, introduced
ca. 1870, “a zinc plate
was coated with light-sensitized gelatin, a negative image of
the artwork was placed on it for exposure; the transparent
lines of the image hardened the gelatin on the plate, but the
unexposed [soft] gelatin could be rinsed away in warm
water” (Gascoigne, How to Identify Prints, 33f). The
engravers Yves and Barret, who produced political cartoons
for periodicals, specialized in this new method. Their
signature appears on three illustrations, and an ad for their
services (of “photogravure, gravure chimique en relief pour la
tipographie”) is included among the many advertisements.

Other ads were placed by a lithographer, a moneylender, a
soap manufacturer, candy and chocolate confectioners,
vendors of canes and umbrellas, luggage and clothing; a
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casino, and the Jardin d’Acclimatation in the Bois de
Boulogne. One advertisement, for the wine merchants
Deroche fréres, cites the Paris Exposition of 1878. Two are
for books, including a pair of humorous cartoons
encouraging use of the Guides Conty themselves. A pricing
table of ad inserts is printed on the inner rear wrapper.

Conty’s fellow contributors, acknowledged at the end, were
the composer, singer, and playwright Jules Perrin ("Perrin
de I'Eldorado”), the composer F. Savard, and the journalist
Charles-
Lucien Huard
(“Lucien
d’'Hura”).

OCLC locates
only two
copies  (BnF
and Library of
Congress). Cf.
Thieme-

Becker 23:38;
Grand-

Carteret, Les
moeurs et les
caricatures en
France (1888),
p. 653 (citing
Lemot’s work
for les Guides
Conty).
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As if the army weren’t enough

9) ECOLE ROYALE MILITAIRE, PARIS. Heures a ['usage
des éléves de I'Ecole Royale Militaire. Paris: Imprimerie
Royale, 1774.
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8vo (163 x 91 mm). 18], 3, [3], 528, 30, 3, [3] pages. Partly double
column. Woodcut and type-ornament head- and tailpieces.
(Faint marginal discoloration.) Contemporary red morocco,
sides gilt paneled, spine gold-tooled with monogrammed
medallion of the Ecole Royale Militaire in lower compartment,
gilt edges, Brokatpapier endleaves with semis of gold stars and
dots (corners bumped). $1,500

ONLY EDITION OF A COMPLETE COURSE OF RELIGIOUS
INSTRUCTION FOR THE PUPILS OF THE ECOLE ROYALE
MILITAIRE, founded in 1751 by Louis XV as a military academy
for the sons of noble families, including those who had sunk
into poverty. THE BOOK, OF WHICH ONLY ONE OTHER COPY IS
RECORDED, WAS PRINTED AND BOUND FOR THE SCHOOL.

At first two hundred and eventually five hundred teenagers,
from all over France, were admitted on the basis of an exam
taken at the end of primary school. The huge expenses
entailed by the construction of a magnificent palace on the
Champ de Mars to house the school, designed by the
architect Ange-Jacques Gabriel, were covered by a national
lottery and by taxes on playing cards. A single cohort
graduated before the project ran out of money, and,
although the buildings had been completed, in 1787 the
academy closed its doors. Pillaged during the Revolution, it
would not open again for the same purpose for another
century.

The first part of the book, which was approved and possibly
written by the Archbishop of Paris, Christophe de
Beaumont, contains a primer of the Christian religion. It
opens with the Archbishop’s rules for the administration of
religion in the school. From 6 am masses to near-daily
catechisms and energetic prayer sessions to prepare for
confession, the young future officers were reminded
regularly that their duties to God were as important as those
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to the King. The meticulous scheduling of each day and
other casual details testify to the complete control of their
lives by the authorities of the academy, whose premises they
seem never to have left, not even on Christmas. An allusion
to visits by the [religious] Directors to students in prison and
in the infirmary are further reminders to the modern reader
of the harsh conditions of young people’s lives when
children were viewed as small-sized adults.

Including a table of moveable feasts from 1775 to 1793 and a
calendar of Saints’ days, this section provides the basics of
religion, from the Ten Commandments to instructions on
communion, on how to conduct oneself at Mass and the
ritual itself, on examining one’s conscience and preparing
for confession. While most could apply equally to any
student, including the repeated exhortations to
contemplate one’s sins (clearly a central concern to these
teachers of adolescents), a few paragraphs address the
special circumstances of soldiers. These include prayers to
recite before battle or after victory, instructions on
providing absolution to the dying in the absence of an
available priest, and, finally, a prayer for a good death. The
second and longer part, printed in two columns, contains
the Offices for Sundays and feast days throughout the year,
partly in Latin.

OCLC locates a single copy, at the BnF.
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MILITAIRE,
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Not nice

10) [LA MOTHE LE VAYER, Francois de, and others]. Le
Parasite Mormon, histoire comique. [Paris?], s.n., 1650.

8vo (162 x 111 mm). [12], 204 pages. Page 2 with a blank space left
for readers to fill in. (A modest copy: foxing, browning, first and
last few leaves frayed and softened, short marginal tear to fol.
Hi). Contemporary parchment over flexible pasteboards,
manuscript spine title (soiled, covers bowed, tears). $2,500

FIRST EDITION AND ONLY SEPARATE EDITION OF A TRISTRAM
SHANDY-LIKE SATIRE. Written as linked stories, each in a
different comic style, it is ostensibly a fantastical caricature
of one notorious Paris character, but the work ridicules
more generally the powerful, the law, erudition, narrative
and dramatic conventions, and even accepted conventions
of printing (viz. the blank space for the reader to supply
his/her own portrait of the authors at a banquet).
Authorship itself is mocked: according to the tongue-in-
cheek letter to the reader, several writers chipped in to the
fun, making the book AN EARLY WORK OF COLLABORATIVE
FICTION.

The target of this Rabelaisian spoof was Pierre de Montmaur
(1576-1760), Royal Professor of ancient Greek at the College
de France, a Jesuit bibliophile who was evidently both highly
amusing and insufferable. An habitual dinner guest at
wealthy tables, he was a pedantic punster, glutton, and
gossip with a prodigious memory, who bartered witty barbs
for meals, and proudly called himself the greatest parasite
who ever lived, inspiring literary attacks (in Latin, French,
and Greek) which he seemed to delight in bringing upon
himself, mocking, as he did, the most revered Latin poets
and contemporary writers. This satire was written soon after
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his death, by a group of writers including La Mothe Le Vayer
fils, son of the philosopher, probably along with Charles
Sorel and other young writers who emulated the dramatist
and novelist Paul Scarron.

“One of the relatively neglected yet more fascinating of the
histoires comiques” (Suozzo), the Parasite Mormon is quite
cruel, and has an element of homophobia. It opens with the
impending execution by hanging of the eponymous hero,
with commentary by onlookers, one speaking in slangy
dialect. A member of the party launches into burlesque
reminiscences, beginning with the little fetus Mormon, who
not only starved his mother by devouring all her food, but
who ate his twin brother. AN IMAGINARY BIBLIOGRAPHY of
Montmaur’s works, with titles playing on his love of food, is
followed by aphorisms and jokes poking more fun at his
monstruous gluttony (“Which is better, dancing or singing?
— Eating,” “Which is preferable, lunch or dinner? —
Neither, for one should have one long meal which lasts all
day” [p. 39], etc.). Long digressions bring in other
characters, such as Pointy (Le Pointu), the Stunted Poet (le
petit poéte rabougri), and the Hedgehog (de la Herissoniére),
who argue about poetry, modern novels, the position of
women, drama ("a long indictment of the rules and rhetoric
of contemporary theater” - Suozzo, p. 164) and other serious
subjects, indulging in puns, word-play, and tall tales. In a
final return to the plot, the tricks played on Mormon by
these “friends,” which had led to his near-execution on
charges of sodomy and atheism, are revealed, and he is
released from prison, not without a final nose-thumbing of
the authors at any reader’s attempts to discern the purpose
of the book: “it’s enough that we know what it is, and we
don’t have to tell you.”

The work was reprinted, along with 11 other spoofs of
Montmaur, in Sallengre’s Histoire de Pierre de Montmaur
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(The Hague, 1715). In Drujon’s detailed description of the
contents of that edition, he called Le Parasite Mormon
“assuredly the most interesting of all.”

Anonymously published, this edition was clumsily printed
and is filled with typos and mistakes, one of which was
corrected by an early reader (p. 57). (A reference to an
engraved frontispiece in an OCLC entry and in a modern
literary scholar’s article on the work is a mistake, due to
their reliance on the catalogue record for the extra-
illustrated Brigham Young copy.)

Cioranescu, Bibliographie de la littérature frangaise du dix-
septiéme siécle 39749; Barbier, Anonymes 3: 784; Drujon, Les
Livres a clef 1: 444-447, no. 12; Lachévre, Bibliographie des
recueils collectifs de poésies publiés de 1597 d 1700 (1903), 2:
p. 674. Cf. Andrew Suozzo, “Le parasite mormon or the
‘Heretical’ Novel,” Cahiers du dix-septiéme siécle, vol. 7, no.
1 (Spring 1997): 161-168; Mark Bannister, “The Montmaur
Affair: poetry versus pedantry in the seventeenth century,”
French Studies 33 (Oct. 1979): 397-410.
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Parisian women at work and play

11) QUEVERDO, Frangois
Marie Isidore (1748-1797),
illustrator. Almanach des
marchés de Paris. Etrennes
curieuses et comiques avec
des chansons intéressantes.
Dédié a Marie-Barbe,
Fruitiére Orangére. Paris:
Boulanger, [1781].

[Bound with:] Almanach
galant des costumes
frangais des plus a la mode.
Dessinés d'apreés nature.
Dédié au beau sexe. Paris:
Boulanger, [1781].

2 vols. in one, 32mo (91 X 55
mm.), both entirely engraved.

~ Marché auPoillon.

Almanach des marchés: [44]
leaves: pictorial title, [12]-page
calendar for 1782, [24] pages of text, printed on rectos and versos,
interleaved with 12 unsigned etched and engraved plates (by
Dambrun after Quéverdo); [1] advertisement leaf, [24] pages of
songs with music. Almanach galant: [49] leaves: pictorial title,
[36] pages of text, [18] unsigned engraved plates of fashions (by
Quéverdo), and [24] pages of accounting tables. Engraved list of
festival days for 1782 printed on the versos of both titles; both
almanacs irregularly paginated. (Minor soiling to first title,
occasional light small stains, small rust- or burn-hole in 4th
calendar leaf, fore-edge of December plate shaved.)
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Contemporary red morocco, covers framed in gold-tooled roll
borders, flat spine gilt with small floral tools in compartments,
green morocco gilt lettering-piece, blue silk liners, silk ribbon
marker (apparently recased at an early date: leather of front cover
wrinkly, marks from old stitching in gutters); contemporary red
morocco gilt two-part pull-off case (stained, paper and silk liner
worn). Provenance: a woman’s contemporary signature, clotilde
abrassart[?], on lower flyleaf; Baron Jérome Pichon (sold Paris, 3-
14 May 1897, lot 410); a 20th-century owner’s neat ink notes on a
loosely inserted slip. $11,500

FIRST EDITION, FIRST ISSUE,
OF ONE OF THE MOST
PRIZED FRENCH
ALMANACS, SINGULAR FOR
ITS DEPICTION OF
WORKING-CLASS WOMEN,
BOUND WITH AN EQUALLY
FINE AND RARE FASHION
ALMANAC, both by the
preeminent Parisian
almanac publisher
Boulanger. THIS COPY
WAS SIGNED BY A
CONTEMPORARY FEMALE
OWNER; IT WAS LATER IN
THE LIBRARY OF THE
BIBLIOPHILE JEROME
PICHON.

I: Almanach des marchés:
A masterwork in miniature, dedicated to an orange-seller,
the almanac presents a dozen Parisian street traders, all but
one female, in situ. Each sells a different foodstuff, one for
each month: oranges in January, poultry in February, and
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fish, flowers, peas, cherries, apricots, cream, melons, grapes,
chestnuts, and boudins (blood sausages — sold by the only
male vendor) for the other months. The marchandes are
shown amid bustling activity, in outdoor markets or directly
on the street, dealing with customers and accosted by men.
Typical Parisian buildings and vistas appear in the
backgrounds, with a few specific landmarks, like the statue
of Henri IV on the Pont Neuf. The frontispiece shows Marie-
Barbe, the marchande d’oranges, having just been knocked
over by a group of brawling women. Her bared breast, the
spilled foodstuffs, and the gawking male figure in the
foreground set the tone for the almanac, whose textual
double-entendres revolve around a conflation, in the
libidinous male mind of the writer, of the women’s products
and their bodies. The suggestive rhymed texts are set to the
tunes of popular songs. The description of the poissonniére
reproduces her slang and accent.

Although the title and the publisher’s advertisement credit
the unsigned etchings only to Queverdo (1748-1797),
Boulanger’s “house” artist, and one of the most sought-after
illustrators of almanachs galants, the delicate etchings were
in fact the work of Jean Dambrun (1741-ca. 1808), after
Queverdo’s designs (see also no. 5 above).

Bound as part of this copy, like the copy recorded by Grand-
Carteret, are 12 leaves of songs, including Jean-Jacques
Rousseau’s Romance “Au fond d’'une sombre vallée...”

Copies of the Almanach des marchés are known with
calendars for 1784 and 1787, and revised lists of festival dates
on the title versos. The same engraved sheets of illustrations
and text were used in those later issues. This is the earliest
issue known, but the plates are said to have been previously
used in 1780 in an almanac titled Itinéraire descriptif de Paris
avec indications quotidiennes. Débit des Comestibles les plus
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abondants et les plus recherchés de chaque saison. No copies
of the Itinéraire were known to Grand-Carteret or Cohen,
and I locate none in libraries.

OCLC lists one copy of this 1781 issue, at the Rijksmuseum.
The Morgan and Harvard hold copies with the 1784
calendar, and the BnF has one with the 1787 calendar.

abillé Coiffe ala Pntvﬁlﬁ

N

II: Almanach galant: This lovely and very rare fashion
almanac includes 12 engraved plates of women and 6 of men,
accompanied by satirical poems to be sung to various
popular melodies. The figures are startlingly au naturel, and
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include one of a woman in her slip washing herself, and one
of a woman donning her garters. On the engraved title is a
tiny echo of that plate: a putto is spying on a lady engaged
in the same action. Some of the verses are cutting, especially
that describing the Petit-maitre, a self-promoting “fat” (a
conceited social climber).

I have had another edition of this almanac, from 1780 (see
my catalogue 20, item 2). Unlike the Almanach des marchés
de Paris, this almanac was a true periodical, as each year
contained a different engraved title and different plates.
OCLC locates no copies of this 1781 edition.

19

Grand-Carteret 666 and 669; Cohen-de Ricci cols. 20 and 25
(citing the present copy); Savigny de Moncorps, Coup d'oeil
sur les almanachs illustrés du XVIlle siécle ... Deuxiéme
édition (1891), pp. 49-50 (Marchés: “le chef-d’oeuvre du
genre”), and pp. 54-56; Lewine, Bibliography of Eighteenth-
Century Art and Illustrated Books (London, 1898), pp. 12 &
13. Marchés: Inventaire du Fonds Frangais XVIII, vol. 5, pp.
447-8: Dambrun nos. 67-78; Livres en bouche: cinq siécles
d’art culinaire frangais (2001), no. 179; Vicaire, Bibliographie
gastronomique (1890), col. 17.
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[llusions not yet lost

12) [RESTIF DE LA BRETONNE, Nicolas-Edmé,
attributed to]. Tableaux de la Bonne Compagnie ou Traits
caractéristiques, Anecdotes secretes, Politiques, Morales &
Littéraires, recueillies dans les Sociétés du bon ton, pendant
les Années 1786 & 1787. Accompagnés de Planches en taille-
douce, dessinées & gravées par M. Moreau le jeune ... &
d’autres célebres Artistes. Tome premier [- second]. “Paris”
[i.e., Neuwied: Société Typographique], 1787.

2 volumes in one, 12mo (147 x 89 mm). [6], 210; 192 pages. Titles
within typographic borders, 16 engraved plates, unsigned, with
captions in French and German. 1g9th-century gold-tooled red
morcco, edges gilt over marbling, by [Charles] All6 (light
scratches to front cover); morocco-edged slipcase. $3,000

FIRST EDITION of a light-hearted series of anecdotes and
stories portraying life in the ancien régime, illustrated with
engraved plates after Jean-Michel Moreau and the Swiss
artist Sigmund Freudenberger.

The anonymous author[s] dedicated the work to the “Sexe
charmant, who beautifies everything, unfortunately
including vice,” and chapter headings convey the flavor: the
Music Lesson, the Café, the garden of the Tuileries,
Versailles, hunting in Fontainebleau, the ball, “It’s a boy!,”
etc. The fine engravings, whose tonal depth is almost
photographic, show idealized interiors, garden parties, and
other frivolous pastimes, leading to the moralizing ending,
in a chapter called “the true pleasures,” illustrated with a
family scene in a garden. These engravings are reduced
copies of 12 engravings by Moreau and 4 by Freudenberger
(Freudeberg in French), produced respectively in 1776 and
in 1774, but not published until 1789, together with other
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LES PRECAUTIONS .

Die Besorglichteiton

plates by both artists, in a folio volume titled Monument du
Costume physique et moral de la fin du Dix-huitiéme siécle
(cf. Lacroix, pp. 326-328). Cohen-de Ricci attributed the
present engravings to “Camelingue” (Camligue). Thieme-
Becker (5: 442) states that Camligue signed four of the plates
in full in this 12mo edition, but that is not the case in this

copy.

This German edition, issued by subscription in parts, was
followed by another 1787 edition, unillustrated and with a
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variant title (Tableaux de la Bonne Compagnie de Versailles
et de Paris...), apparently a true Paris imprint, “chez tous les
Marchands de Nouveautés.” Later editions followed, under
different titles, with texts better adapted to post-
Revolutionary morals; some have inferior impressions of the
plates, others are without illustrations.

Lacroix’s whole-hearted attribution to Restif de la Bretonne
has been disputed, but may be partly accurate: writing about
a later edition with variant text and the same plates
(Tableaux de la Vie, ou les Moeurs du Dix-huitiéme siécle,
Neuwied, s.d.), Lacroix claimed that the German editors had
turned to Restif as the French author whom they knew best,
and that, while he did not do the work justice, he did
contribute a few pieces (p. 336). Perhaps this was in fact the
case for this first edition (as the BnF catalogue suggests:
“celui-ci ne serait pas l'auteur de tous les textes”).

The BnF has an incomplete copy in parts, preserving the
original wrappers, which bear the notice “on souscrit a
Neuwied, chez la Société typographique.”

Cohen-De Ricci, 879-880; P.-L. Jacob [Paul Lacroix],
Bibliographie et iconographie de tous les ouvrages de Restif
de la Bretonne (1875), pp. 333-335; Barbier, Anonymes 4: 654.
Rives Childs, Restif de la Bretonne (Paris, 1949), p. 312,
attributing to Charles Joseph, prince de Ligne.
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